\AMMAAMbhbbhhhhhhhhhhh hhh hhshhsbhsbhssbshahhbnhhhhhhhhhhhshhhhhhshhhhshbshhhhhshhshhhhhhhhbd®* 
—— —S— —_ — 





Jad 


*~ CRB ARAARARAARAAAAAAARA 











Jo 











+ VYQVIUII Cees 











Foreign, $6.00.—Annually. 


Twenty-fourth Year. Price, 10 Cents. Subscription, $5.00. 














VOL. XLVII—NO. 23. NEW YORK, WEDNESDAY, DECEMBER 2, 1903. WHOLE NO. 1236. 











GROUP OF WILLIAM FISHER’S ARTISTS 


















































































































































THE MUSICAL COURIER. 














New York. 








LAMPERTI, 


MagstrRo oF MaArceLLA SEMBRICH. 
Sedanstrasse 20, Dresden. 


Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI. 

New York, 827 Carnegie Hall; Philadelphia, 408 
Souta Eighteenth Street, and Ogontz School; 
Summer School, Portland, Me 

“Mrs. Ratcliffe Caperton is my -~ representa 
tive, and the best of teachers.”—C. B, Lamperti 

Dresden, Germany, Sedanstrasse 20. 


Mr. FRANCIS STUART, 
TEACHER OF SINGING. Pupit oF LAMPERTI 
THE ELpER., 


(Ten years in California.) 





method of sing- 


“Being in full possession of my 
great artists.” 


ing, he has the ability to form 
Francesco LaMPERTI 


Studios: 1109-1110 Carnegie Hall, New York. 
INTERNATIONAL MUSICAL 


AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Carnecie Hay 
2634 Columbus 


New York 
Telephone 


MAX KNITEL-TREUMANN, 
BARITONE, 


Art of Singing. 
Room 837. 


Voice Culture 
Carnegie Hall, 


Mail address: 15 Washington Terrace, New York. 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York. 


WHITNEY COOMBS, 


COM POSER-ORGANIST. 


Address: 49 West Twentieth Street, New York 
TOM KARL, 
Head of Vocal Department “The American 
Institute of Applied Music,"’ 212 West Fifty- 
ninth Street, New vermanent Studio. 


York. 
Also CONCERTS and RECITA 





Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 

ew York, 

New \ ark Sct Brooklyn, 


48 L Lefferts Place. 


LEOPOLD WOLFSOHN, 





PIANO INSTRUCTION 
Studios: 7o East 120th Street, New York. 
voklyn, 248 Putnam Avenue. 





LOCKHART, 
BASSO. 
Concerts, 


EDWIN H. 


Oratorio, Instruction 


otel San Rem 
74th and 7sth Sts. and Central Park West, 
New York 


DUDLEY BUCK, Jr., 


VOCAL INSTRUCTION 
Chorus Conductor 
8:0 Carnegie Hall, New York City 
WILLIAM A. WEGENER, 
TENOR 

Concert and Oratorio Vocal Instruction. 
Permanent address: 74 West 8sth St., New York. 
WALTER HENRY HALL, 

Organist and Choirmaster of St James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, Xc 

781 Park fet enue, New York City. 


Mme. LOUISE FINKEL, 


SCHOOL OF VOCAL MUSIC. 
The Rockingham, 
1748 Broadway, cor. Fifty-sixth Street, New York. 
LUCILLE SMITH MORRIS, 


PIANIST. 
201 West Eighty New York. 
Will accept a limited number of pupils 


CONCERT 


first Street, 


JOHN DENNIS MEHAN, 
Voice and 
70-80-81 Carnegie Hall, 





Mr. AND Mrs. 


Cultivation of Artistic Singing. 
New York 


Fall 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 
208 East Sixty-first Street, 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 


80 Washington Square East, New York 


M. ELFERT-FLORIO, Just 


from Europe. 


Term opens October 1 


New York. 





TEACHES ARTISTIC SINGING 
Perfect voice placement in ten or twenty lessons 
Excellent resu ssured 
Best Italian Method 
535 Fifth Avenue, between 44th and 45t! Streets. 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed--Style, Opera. 
1-852 Carnegie Hall, New York. 


FRANCIS WALKER, 


Address: 


TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, 


New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Teacher of the Lescnetizky Metuop. 


Certificated 
New York City. 


Studio: Carnegie Hall, 


Mrs. CARL ALVES, 


‘Mrs. 


Residence-Studio: 


‘HORACE HORTON KINNEY, 


INSTRUCTION, 


VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., 


HENRY SMOCK BOICE, 
CULTURE 
Peano of Adelphi College. 

27 McDonough St., B’klyn, N.Y. 
Pupils prepared yd Church, Concert, Oratorio. 

New 
Thursday and Saturday. 


VOICE 
Musical Art 


vast Twenty-thirc 


Mond: ay, Wednesday, 


VOCAL 


1 Street, 


Carnegie Hall, 


Residence-Studio: 
.wew 


Yor 


167 West Fifty-seventh St. 


New York. 


York 





Signor FILOTEO GRECO, 
ArT OF SINGING 
Thirty-fourth Street, 


HEYMAN, 
PIANISTE 
Hall, 


ra 


Studio: 


T 
I 


P 


KATHERINE RU 


» 
> 


AUL TIDDEN, 


PIANIST, 


314 East Fifteenth 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

Address: 1 West 104th Street, New York 

Tuesday and Friday mornings, 138 Fifth Avenue 


THE 


Studio: 62 East 


CONCERT 


Ss 


ORATORIO 
AND VO 


OPERA 


220 Central Park South, 


ARMOUR GALLOWAY, 


Voice Culture and 
Rooms 43 and 4 
318 West 57th St 





LANCHE TOW 
V ( ( 
Stud 827 Carnegie | 
Residence W I 
*Phone 15586 Eighteentl 


BEC 


Street, 


TH 


Steinway 


PERRY AVERILL—BarITONE, 
CONCERT 
INSTRUCTION 
New York 


CAL 


New 
Will accept a limited number of pupils 


GUSTAV L. KER, 


York, 


New York. 





New York. 


the Art of Singi ne 


5 Y. M 


reet, 


LE, 





SAMUEL 


Voice Culture, Style ar 
fect Tone, Perfect Dicti 
French and Italian 

Studio: No. 136 Fifth A 


y. 


Miss EMMA HOWSON, 
INSTRUCTION. 
Method Perfec 


MR 


Address: 


HAR 
VOICE PLACEMENT 
Strictly Ital 


8: Fifth Ave., corner 16 


VOCAL 


I amperti 


Cc 


New 


BOWDEN MOYLE, 


nd Artistic 


m iim 


venue, 


ART OF 
ian Method 
th St., New 


RY WHEELER, 


tly Taught 
()pera, 
115 Carnegie Hall, 


Church, 
Tuesdays and Fridays, 
w York City. 
anp MRS. FRANZ L. H 
VOICE CULTURE 


German 


15 West Sixty-fifth Street, 


‘ADOLF GLOSE, 


Pianist, Acco 
PIANO 
347 West 23d 


mpanist 


FREDERICK E. 


TEACHER © 
Address: Hotel San Re 
Seventy-fourth Street 


Street, 


BRISTOL, 


F SINGING 


m 


ENRICO DUZENSI, 


feacher of 


—— r Arion Singing Society, Brooklyn 
341 Jefferson Avenue, 
Brooklyn, New York 
Mrs. L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE 


LOUIS 


OPERA 


All Souls’ Churc 
voice teacher, Wz 
145 East Eighty-third 


ist in 


VOCAL 


Tenor Roberts, 
h, and Mary 
ae 
New York. 


and Musical 
INSTRUCTION 


Vv 


A. Building, | 
ork 
SOPRANO 





Singing, Per 


English, German, | 


New York City. 


SINGING 


York City 


Concert 


UEBNER, 


and French Lyric Diction. 


New York 


Director 


New York 


and ‘Central 


TENOR. 
Paula Woehning, solo- 


ashington, 


Street, 


Carnegie Hall, 


A = IUR CLAASSEN, 


onductor German Liederkranz, 


ARTHUR RUSSELL, 


STUDIO, 


New York. 


Park West, 
New York 


Creider, 


New York. 








The Chelsea, 


222 West 23d Street, 


HUGO STEINBRUCH, 





New York. 


ynductor of Brooklyn Saengerbund 


—— York Studio: 


Sceinw 


Brooklyn Studio and Residence: 


ay 


Hall. 


450 Fifth Street. 





fr 





I 
I 
V 
( 


> NEW YORK INST 
LAYING AND SCHO 
ICAL CULTURE 
omplete musical educ: 
m the beginning * the 


ITUTE 


ition 
highest 


. & H. CAR 


FOR VIOLIN 
OL FOR PIANO AND 
230 East Sixty-second St 


given 


to students 


yerfection. 


I, 


Directors. 


| Mr 


TEACHERS oF 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


TORPADIE- BJORKSTEN, 
VOCAL INSTRUCTION. 
839 Carnegie Hall, 
New York. 
Trial, 12:30 to 1:30. 
RICHARD T. PERCY, 


Tel, 1351 Columbus 


‘MME. 


Voice 


Room 1201, 
Carnegie Hall. 


HOLDEN HUSS, 

AND THEORY. 

jos Carnegie Hall. 
New York. 


HENRY 
PIANOFORTE 
Wednesday and Saturday, 
Address only 318 East 150th Street, 
POW ERS—HOECK STUDIOS, 


CO-OPERATIVE 


Francis Fischer Powers, Iheodor A. Hoeck, 
Voice Piano, 

Studio (and invariable address): Carnegie Hall, 

New York. Kansas City, Mo., season, Pepper 


May 30 to October 1; New York season, 


1903, to May 1, 1904 


Building, 
October 1, 


JULIA C. ALLEN, 


VIOLIN SOLOIST ANI 
CORDELIA FREEMA 
St Carnegie Ha N Youk: ¥. MCA 
Bldg., Seranton; Wilkesbar ' Car ndale, I 


LANHAM, BARITONE, 


and Concerts. V« 


McCALL 


Opera, Oratorio cal Instruction. 


Sbriglia Method Taught 
Studio address American _Ins titute of Applied 
Music, 212 West Fifty-ninth Street, New York 
Residence, 67 West hi rty-eighth Street 


CAROLINE MIHR HARDY, 


SOPRANO 
Brooklyn, 


DRAMATIC 
81a Keap Street, 


PARSON PRICE. 


New York 


J.W. 








Voice Culture and Art of Singing 
10 East Seventeentl treet, New York 

“I can confidently state that Mr, Parson Price’s 
knowledge f the voice, both male and female, 
and his style of inging entitle him to a high 
rank among teache MANUEL GARCIA 

MR. ann MRS, JAMES FRANCIS COOKI 

Voice, Piano, Theory Modern methods Success 
ful results xtensive internati il experience 
Exceptic | endorsements Interesting announce 
ment sent on request 
136 Fifth Ave., N. ¥ 708 Halsey St., B'klyn 


| HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing 
Residence and Studio ome’ 
535 Washington Ave., Brooklyn, N. Y 
LOREN CLEMENTS, 
VOICE INSTRUCTOR 
3 East Fourteenth Street, corner Fift Avenue 
Would be pleased to meet by a ntment without 


charge t se wishing to learr 


EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 


487 Fifth Avenue, 


F. W. RIESBERG, 
Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony 
With THe Musicat Courter 
Lecturer for the Board of Education 
Residence-Studio 
954 Eighth Ave., 


BENNETT, 


New York 


ACCOMPANIST 


corner 56th St., New York 


Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists 
601-2 Carnegie Hall, New 


BORDEN 


SOPRANO 


York 
LOW, 


Studio: 


Mrs. ROLLII 


Recital, Concert and Oratorio ocal Instruction 
Addre West 56th Street, New York 
elephone 4069 Columbus 
ELISE REIMER, 


COACHING AND ACCOMPANYING 


Studio: 800 Carnegie Hall 
’Phone: 1350 Columbus. 
H. W. GREENE, 
VOCAL INSTRUCTION 
489 Fifth Avenue, New York 





CLAUDE MAITLAND GRIFFETH, 
Virgil Meti.d. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping Studio: 132-133 Carnegie Hall, City 


SERRANO VOCAL AND PIANO 
INSTITUTE, 
323 East Fo Street, New York 


SERRANO. 
Mrs 


urteenth 
Conducted by 
CARLOS A. DE 
CHARLOTTE MACONDA, 
C. Miner Harpy anv JoserH Maerz 


EUGENE C. HEFFLEY, 


Mr. and Mrs 


PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. 
HEINRICH MEY N, 
TENOR 
Concerts, Oratorios and Recitals. 


Studio: 302 Carnegie Hall 
Residence: 323 East Seventeenth Street 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 


172 West 79th Street, New York. 


VOCAL INSTRUCTION, 
__ Home Studio: 
Miss ADELE MARGULIES, 


PIANO INSTRUCTION 


Sherwood Studios, 





58 West Fifty-seventh Street, New York. 
AUGUST W. HOFFMANN, 
Instruction, Piano and Harmony 
2730 Broadway, or Steinway Hall, New York. 


for Summer School. 
Hoffmann's Left-Hand Etudes (Breitkopf & 
Hartel) Endorsed by Dr. Mason, Pugno, 
Surmeister and others. 


“ARL V EN £3 H, 
Vv 1OLIN SCHOOL, 


Avenue, 
Brooklyn, 


At Liberty 


14 Seventh 


New York. 


MRS. ‘ELISE “VIRGINIA MOONEY, 
SOPRANO SOLOIST ann TEACHER 

ORATORIO 

Breathing a Specialty 

NEW YORK 


Correct 
330 West Fifty-first Street, 


ISIDORE LUCKSTONE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
or address Musicat Couniga 


128 East 64th St. 


SARAH KING PECK 
SOPRANO 

Concerts and 

ss West Eighty-fifth Street, 


Miss GENEVIEVE BISBEE, 
PIANIST 

INSTRUCTION 

Method 

New York City 


Oratorio. 
New York 


PIANO 
Leschetizky 


Studios: 1003-1004 Carnegie Hall 


Signor A. CARBONE, 


Member several years Metropolitan Grand 
Op era Company 
VOICE CULTURE IN ALL BRANCHES 
Booklet, “ ce Pri — mn,’ by Signor Carbone, 
sent free application 
Studio 240 Fifth gro New York 


ARCHER GIBSON, F. A. G. O. 
COM POSER—ORGANIST—CONDUCTOR. 

“Brick” Church 

Temple “Beth-E1.” 
Address: 412 Fifth Avenue 
PRICE-COTTLE CONSERVATORY, 
2105 Seventh Ave., corner 125th St., New York 
Daily Class—Clavier, Piano 

Overcomes the difficulties usually encountered in 
giving young people a thor h musical education. 
Adult Classes Morning and Evening Pupils 






accepted at any age. Call or write for circular 
Mrs. JOCELYN HORNE, 
CONTRAI ro 
nd Dictior 
Add Hote We rd 
I idway and Fi ifty-fifth Street, New York. 
Te ! 3 ¢ mbu 
PLATON BROUNOFF, 
VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Music.” 


Lecturer for the Board of Education 
10 East Seventeenth Street, New York. 


HELENE MAIGILLE, 
VOICE CULTURE 
Hotel Somerset, 150 West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, 
Olive Celeste Moore and George E. Vail. 


MME. 


Mees # AU RA SEDGWICK COL LINS 
Instruction in Singing, Elocution, Acting, Dra- 
matic and Operatic Coaching Coaching songs, 
dramatic roles, and reading of papers and lectures. 
he Chelsea, 222 West Twenty-third St., New York. 


Miss LAURA D. MOORE. 

VOCAL INSTRUCTION. 

The Tuxedo, 637 Madison Avenue, 
° Corner Fifty-ninth Street, New York 


WALTER L. BOG ERT, 


Musical Lectures, Song Recitals, Conducting. 
Instruction in Harmony, Counterpoint and Song 
Interpretation. 
72 Lawrence Street, Flushing, 


MAX BENDHEIM, 
Vocat Instruction. 
Studio: 332 West Fifty-sixth Street. 
Combines the bel canto of the old Italian* school 
with the declamatory style of the modern German. 
pA: attention paid to Breathing and Enun 
ciation. Studio open all summer, 


Mr. & Mrs. “WALT ER H. ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales. 

Voice Production and pagoctatee, 
405 Carnegie Hall, New Yor 
1350 Columbus 


Studio: 





New York City. 


Oratorio, 
Studio: 
Telephone: 


Mr. CARL C. MULLER, 
The renowned teacher of Harmony, Counterpoint 
and Composition, has resumed the teaching of 


these branches at his 
Studio: 1291 Lexington Avenue, New York. 


Mme. OGDEN CRANE. 


INSTRUCTION. 
404 Carnegie Hall, 


VOCAL 





New York. 


Mr. AND Mrs. THEO. ‘*: TOEDT, 


163 East 62d Street, New York 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND Piano Music. 


EVA B. DEMING, Director. 

The best European and American methods are 
taught. Special courses of instruction for Teachers, 
Students and Chi en, 

Classes in Sight Singing and Ear Training, 
Choral Music, armony and Counterpoint and 
the various Languages are now forming. Private 
pupils may begin at any time. Circulars mailed 
upon — Address: 

udios 402-403 Carnegie Hall, New York. 











WALTER *. _— 


1 Instruction. 
VOICE PRODUCTION. DICTION, 
STYLE, REPERTOIRE. 
802 Carnegie Hall, New York. Residence-Studio: 
463 B 14 


Ave., ir, N. J. 








CARL M. ROEDER, 


PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Halil. Residence: 697 East 
141st Street, New York. 


MADAME al 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna, 
Voice Culture in all its branches. 
101 West 78th St., corner Columbus Ave., 
New York City. 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER. 
136 Fifth Avenue, New York. 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES. 
SONS IN HA eer COUNTERPOINT, 
COMPOSITIO ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmony, - “Theory o 
Interpretation,” “Complete Music ‘nalysis,” Teyee 
thetic Counterpoint,” “New Method of Memoriz- 


” Bo St. Nicholas avenue, New York. 
Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York 


Studio: 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction. 201 West 87th Street 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park West. 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini 
1203 ( Carnegie Hall, New York. 


J. JEROME HAYES, 


VOCAL INSTRUCTION. 
Jan Dyck Studios, 
Eighth Avenue and Fifty-sixth Street, 
New York 


EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York. 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO. 
Voice,harmony and non-syllable sight reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
Send for circular. 








w York. 31 West 3ist St. New York. 
STANHOPE. WHEBATCROPFT DRAMATIC SCHOOL 
Winter Courses now open. Eleventh year, gr°atly in- 
creased facilities, public matinees, Saturday morning 
classes. Engagements secured. Prospectus. 
ADELINE WHEATCROFT, Directress. 


wes. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO, 


131 West Fifty-sixth Street. 


C. 0. HORNBERCER 


SOLO ’CELLIST. 
OPEN FOR ENGAGEMENTS 


Residence: 229 West 34th St. 
Studio: 139 W. 122d St. 


NEW YORK. 





Studios: 


(Stein Studios), 


_ NEW YORK. 
Mu, MARIE CROSS-NEWHAUS, 


Dir 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


MISS EMMA THURSBY, 


SOPRANO. 
Will receive a limited number of pupils. 
Studio Residence: 
60s Carnegie ‘Hall, Gramercy Park. 





New York City" 
ANNIE FRIEDBERG, 





SOPRANO. 
Oratorio, Concerts, Recitals. Vocal Instruction. 
129 East Fifty- eighth Street, New York. 





M. ELFERT-FLORIO 


535 Sth Ave., between 4ith and 45th Sts., 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country, 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tone produc- 
tion in ten or twenty lessons: excellent results 
assured ; facts provea: training for opera, con- 
cert, drawing room. 


Mme. MARIE pe LEVE NOF F, 
Voice, Piano, Solfége. Paris Conservatory Methods. 
MARK FONAROFF, 


Violin Instruction 
21 East 119th Street 
Studio: 836 Carnegie Hall 


MISS CAROLL BADHAM, 
TEACHER OF SINGING. 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St. 
Paris Studio: 20 Avenue Carnot. 


MRS. MARY HISSEM DE MOSS, 
SOPRANO. 
Management, Henry Wolfsohn. 
106 West Ninetieth Street, New York. 
Telephone: No. 3396 J Riverside. 


MRS. CARLYLE PETERSILEA, 
SOLO PIANIST AND TEACHER, 

The Brockholst, ror West Eighty-fifth Street, 

New York City. ‘Phone 2379 River. 


M. B. DE BOR, 


Teacher of Singing in Italian, French, German, 
and English. Pure Italian method of voice placing 
and tone building. Perfect breathing. 

Studio: 816 Carnegie Hall, New York. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
INSTRUCTION 
154 Madison Avenue, near Thirty-second Street, 
New York. 


PAUL SAVAGE, 


VOICE CULTURE. 
803 a: ~ Hall, 
New York 





Residence : 





BARITONE 


CLARA WINSTEN, 
SOPRANO 
Concert and Oratorio 
353 West 118th Street, 


"a, MILLER 


MAN 


Authentic Vocal Placement for 


GRAND OPERA. 


Studio: 347 5th Ave., N.Y., 
Opp. Waldorf-Astoria, 
VIOLIN. THEORY, 
Reception 2 to 4 daily. 


amy RO BIE 


VIOLINIST, 
Solo and Ensemble Playing 
INSTRUCTION. 
184 West 82d Street, New York. 


New Y¢ 











Residence Studio: 


WASHINGTON. 


Miss MARY A. CRYDER, 


MUSICAL MANAGEMENT. 








Home and foreign artists None but really 


artistic talent engaged. 


1924 N Street N. W., Washington, D. C. 














THE TEKNI 


For sale and rent by 


VIRGIL PIANO SCHOOL, 19 





The only really Improved Practice Instrument. 


KLAVIER. 


Mrs, A. M. Virgii. 





West 16th st., NEW YORK. 


MARIE L. 








BOSTON. 


| BOSTON. 








CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, 


PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
1so Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY 
1494 Tremont Street, Boston, Mass. 





Boston. 














Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 
Oratorio, Concert 
Address: Care Oliver Ditson Co., 
MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert 
Address: 
New England Conservatory of Music, Boston. 
EVERETT, 
TEACHER OF SINGING 
Holds a recent Dipléme Supérieur com Madame 
Marchesi, Paris dress: “The Copley,” 
Copley Square, Boston 


Boston, Mass 














HEINRICH SCHUECKER, 


Boston Symphony Orchestra. 
Symphony Hall, Mass 


ED. H. DARMAND, 
Voice 


MRS. E 


Harpist, 
Boston, 


Culture, Operatic Repertoire 
Steinert Hall, Boston 
DARMAND, Diction, French Language 


MISS AL ICE A. CUMMINGS 


CONCERT PIANIST AND TEACHER | 
320 Boylston Street, Boston 
HEINRICH GEBHARD, 


PIANIST 
Hall, Bostor i 


Steinert 


| Mr 


bens GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 


153 Tremont Street, Boston. 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Haatington Avcnac, 
BOSTON, 


BRUCE W. HOBBS, 
Art of Breathing and Tone Production 


TENOR SOLOIST 
1494 Tremont Street, Boston 


JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING 
372 Boylston Street, Boston, Mass 








Mr. EVERETT E. TRUETTE, 


ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio 
218 Tremont Street, Boston 


MR. FRANK MORSE 
And Assisting 

Vocal Training for S 

go and 32 Steinert Hall, 162 Boylston St 
Mme. VINELLO JOHNSON, 
Vocal 
Huntington Chambers, 


MISS HARRIET A. SHAW, 
HARPIST, 
19 Exeter Street, 
(corner Commonwealth Avenue), 
Telephone: 117 Back Bay 


BERTHA WESSELHOEFT 
MEZZO SOPRANO 


Soloist and 
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Boston 
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Teacher, 


Boston. 
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SWIFT, 





Teacher 








AND Mrs. C. A. GRIES, 
INSTRUCTION, ACCOMPANIST 
i te ers Scharwenka and Klindwort! 
Method 4 Lexington Avenue, 
"Phone: 286 79th St. New York 


PIANO 





free 


September 8 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has gained national fame as the representative musical 
institution of Michigan and one of the foremost. largest 
and most exclusive conservatories in America All 
branches of music, elocation, dramatic art, languages, 
by faculty of thirty-eight eminent ins'ructors, inclad 
ing worid renowned artists School year begins 

Handso-ne illustrated catalogue mailed 
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Available for Concerts and Drawing wit 
227 


SOLO VIOLINIST, 
—  — 


Riverside Drive, NEW YORK 





VOCAL INSTRUCTION, 
Monday and Thursday. 
STUDIO: 11 West 21st Street. 


ION JACHSON, tT2=Xocnr. 


10 West 46th St., NEW YORK, 


*Phone, 6225 Thirty-eighth St, 





resipence stupo: HOTE 


Circulars sent upon application. 


MISS MARIE LOUISE TODD. 


L. SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WEST 





A. K. VIRGIL, Director 
the Virgi 


Fatt Term Becins Oct. 


Children’s Department 
Instruction 


Send for prospectus and Ti 


8. M. Fabian. 


ENROLLMENT Day, SATURDAY, 
CLASS AND PRIVATE INSTRUC 


Special Musical and Technical 
Directed by MRS. FLORENCE DODD VIRGIL. 


REGULAR FRIDAY EVENING RECITALS. 


CLAVIER HALL, 11 West 22d St, New York 


CLAVIER PIANO SCHOOL 


AND 


SCHOOL or PUBLIC PERFORMANCE 


Author and Founder of 
1 Method 
5, 1903 
Oct. 8. 
-TION 
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Otis B. Boise, 
Howard Brockway, Loraine Holloway, 
Alfred C.Goodwin, J.C. Van Hulsteyn, 


Peabody Conservatory of Music of Baltimore, 


HAROLD RANDOLPH, Director. 


fhe Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including: 
W. Ed. Heimendahi, Ernest Hutcheson, 
Pietro Minetti, 
Emmanuel Wad, 


Ciscutags Maltep on Arriicatios 
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ESTABLISHED 1823 





Chickering 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


STERLING fates 


High Standard of Construction. 


OTTO WISSNER, 


Artistic Pianos, 
BROOKLYN, N. Ye 


Mew York, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 















































A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “*"isss:"° 


ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 











MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows : 
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was used on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 
misconception or misconstruction. Get the genuine. 


This desi 
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Weber Pianos. 


 laaesaad which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of ; 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 
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WEBER WAREROOMS : 


108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 





KRANICH & BACH ’ 


Proaue PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


Signor Buzzi-Peccia, 


Maestro di Canto. 
Italian Method AS TAUGHT IN EUROPE. 





NEW YORK. 
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Lessons 
Resumed. 


~ 4a j © ¢@ / Lecture- 
SS *y ° Song Recitals 





& ~. & ARTISTIC, NATURAL SELF-CONTROL. 
) % 

oc? - Velees Placed, Artists Coached. Highest indorsement 
45 Aa ¥° / Classes in RESIDENT STUDIO, 572 Park Ave., NEW YORK. 
I> > Interpretation. Pamphlet sent on application. 








TENOR, 


— Y O U N G.. 
271 West 113th St., NEW YORK, 


Management HENRY WOLFSOHN. ’Phone : 2345-L_ Morningside. 


HARRIETTE BROWER, pianist. 


CONCERTS, RECITALS, LESSONS. 
HOTEL MARTHA WASHINGTON, 29 ESST 28TH STREET, NEW YORK 


J. W/ARREN ANDREWS, ey 


the Divine Paternity and 
Temple Israel. 
CHURCH MUSIC SCHOOL. 76th Street and Central Park West, 
- = Sch oo! for Sole Piaying: 
Wirtz Piano SCHOOL, .- evesise heyicc 
Accompanying and Theory, 
MUSICAL HOURS: FIRST AND THIRD WEDNESDAY OF EACH MONTH. 
120 West 124th weet New York. 











New York. 








CUL IURE, 
nuk io, at the Royal Theatre 
in Munich (Bavaria) and Amster- 


dam (Holland). - arene Seeees 
Art of Singing in Italian, Frenc 
9 English and German. 16! W. O30 St 


ae Town Studio: 59 Fifth Avenue, New York 


EDWARD BROMBERG 





VOICE CULIURE and ART OF SINGING. 
Basso Cantante. 
Oratorio, Concerts, Song Recitals. 
Residence Studio: 

138 West Olst 8t., New York. 
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differences of a financial sort. It is likely that he will be 
engaged for Wiesbaden, where he appeared a few weeks 
ago and met with favor. 
eH = 

When the eminent Italo-English pianist Ernesto Con- 
solo performed here last year a “Concertstueck” by Franco 
da Venezia, the writer called attention to the merits of 
that work, just as he had done previously in che case of a 
violin and piano sonata by the same composer, which 
Messrs. Argiewicz and Consolo reproduced here. A 
promising future was then predicted for Da Venezia, who, 
as is now given out, is one of three composers whose 
operas are selected for competition by plebiscite for the 
Sonzogno prize. Its name is “Domino Azzurro.” Da 
Venezia is very young, having been born in 1876. He 
lives in Turin, where he is one of the professors at the 
music lyceum, 

ese <= 

Moriz Rosenthal, Richard Burmeister and Emil Paur 
were at the public rehearsal for the Nikisch Philharmonic 
concert of last week. 


Se se 


Among last week’s callers at the Berlin office of THE 
MusicaL CourtER was Miss Gertrude Cohn, a very tal- 
ented young Californian piano pupil of Godowsky. Fur- 
thermore, Antonia Mickle, the once famous dramatic so- 
prano, whose Wagner heroine interpretations must be 
well remembered in New York, but who, on account of 
an accident, has been forced to take leave from the stage 
prematurely, and will now devote all her time and energy 
to vocal and dramatic lessons. Lastly Miss Sadie Walker, 
from Cleveland, Ohio, a young violinist, who brought 
credentials in the shape of an introduction from Wilson 
G. Smith and who has placed herself under the tuition of 
Prof, Gustav Hollaender, the director of the Stern Con- 
servatory O. F. 
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Paul Savage Sings in Hyde Park. 
AUL SAVAGE gave a recital last week at Hyde Park, 


Mass. The program was: 
Prologue, Pagliacci IO De as SE PE Leoncavallo 
SOBMO nccccccccesccccccccacssccesererseseeeseessssessssesee sss eseeee Tost 
ErmbarQues-VOUS 20... cccrccsscccccccrcscescvcccccvesvessvesoveves Godard 
Plaisir d’Amour ...Martini 
Bommst. CAMO sone ceccccevccosdccesscceccescsveocetssessocevee Thomé¢ 
Obstination . .. Fontenailles 
DE BE Bein sind dciccs ncidddgconkibindecescondamesteoeteaetueeen Bullard 
Matin Song.. ; oJ. KR. Raine 
Hungarian Serenade ........Myer-Helmund 
Hush of the Autumn Night . Schlesinger 
Highwayman’s Song aureus Woodman 


The following report appeared in the Hyde Park Times: 

“To those who had not heard Mr. Savage since he went 
abroad for study, his singing was a gratifying fulfilment of 
earlier promise. His voice is a fine, fresh baritone admir- 
ably suited to songs. The technical management of it is 
excellent, and, this backed by a sympathetic appreciation of 
his themes, makes his singing a thorough pleasure. His 
fineness of taste showed most agreeably in the quaint 
‘Plaisir d’Amour’ and in ‘Obstination.’ In this latter song 
the pianissimo passages disclosed a quality in his voige 
truly delightful. Mr. Savage has been engaged to deliver 
a discourse on the voice at one of the afternoons in the 
course under the direction of Miss Margaret Hard.” 





The Allen Violin Quartet. 

ISS JULIA C. ALLEN has recently organized a 
violin quartet, composed of four handsome young 
women, whose attractive stage presence, combined with 
playing remarkable for beautiful tone quality, fine shading 
ind excellent ensemble, make them a unique and _alto- 
gether charming concert organization. They are Mrs. 
B. F. LaRue, Mrs. A. K. Leister, Miss Betty Stackhouse 
and Miss Lida Houser, are known as the Allen Quartet, 

and are under Miss Allen’s direction. 


BERLIN CONCERTS. 





NOVEMBER. 

1. Philharmonic Popular Concert—Philharmonie. 

1. Julie Miiller-Hartung (vocal)—Bechstein Hall. 

1. “Harmonie” Chorus—Singakademie. 

2. Bernhard Stavenhagen (piano), Agnes 
(vocal )—Singakademie. 

Royal Opera Chorus—Memorial Church. 

Stern Singing Society—Philharmonie. 

. Richard Koennecke (vocal)—Beethoven Hall. 

. Ludowica Stark (vocal)—Bechstein Hall. 

. Alexander Petschnikoff (violin), Lilli 
(violin)—Bechstein Hall. 

. Philharmonic Popular Concert—Philharmonie. 

. Waldemar Liitschg (piano)—Beethoven Hall. 

Women’s Instrumental Trio—Singakademie. 

. Franz von Vecsey (violin)—Kroll’s Theatre. 

. Anna Johanna Schmidt (vocal)—Beethoven Hall. 

. Eugen Brieger (vocal), Margarethe Palm (vocal)— 
Singakademie. 

4. Philharmonic Popular Concert—Philharmonie. 

4. Bella Edwards (piano), Eva Mudocci (violin)—Bech- 

stein Hall. 
5. Joachim Quartet—Singakademie. 
5. Cateau Kessler-Obermeyer (vocal)—Philharmonie (up- 
per hall). 


Stavenhagen 
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Petschnikoff 
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5. Lilli Lehmann (vocal)—Philharmonie. 
5. Orchestral Concert (Busoni, director)—Beethoven Hall. 
5. Julius Berggruen (vocal), Hedwig Berggruen (vocal) 


—Bechstein Hall. 

. Sanda Droucker (piano)—Beethoven Hall. 

. Jolanda Mer6é (piano)—Bechstein Hall. 

Mary Quint (vécal)—Singakademie. 

. Weingartner Concert—Royal Opera. 

. Hekking Trio—Beethoven Hall. 

. Joseph van Veen (violin) —Singakademie. 

. Michael von Zadora (violin)—Bechstein Hail. 

. Cecilia Male Chorus—Bechstein Hall. 

. Nikisch Public Rehearsal (matinee )—Philharmonie. 

. Philharmonic Popular Concert (evening)—Philhar- 
monie. 

9. Nikisch Concert—Philharmonie. 

g. Franz Manthey (piano)—Singakademie. 

9g. Alma Pankennin (vocal), Irene Streitenfels (violin)— 

Bechstein Hall. 

10. Philharmonic Popular Concert—Philharmonie. 

10. Dorothea Hiibner (vocal), Felix Dreyschock (piano)— 
Philharmonie (upper hall). 

. Church Choir Concert—Memorial Church. 

10. Ella Sarsen (vocal), Dora Popper (piano)—Bechstein 

Hall. 

10. Steindel Quartet—Hotel de Rome. 

10. Frankfurter Trio—Beethoven Hall. 

10. Waldemar Meyer Quartet—Singakademie. 

11. Etelka Freund (piano)—Bechstein Hall. 

11. Philharmonic Popular Concert—Philharmonie. 
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11. Women’s Instrumental Trio—Philharmonie (upper 
hall). 

11. Vocal Quartet—Beethoven Hall. 

11. Adéle Melna (vocal)—Singakademie. 

11. Margarethe Steinbock (vocal), Helene Steinbock 


(vocal)—Royal High School. 

12. Franz von Vecsey (violin)—Kroll’s Theatre. 

12. Teachers’ Singing Society—Philharmonie. 

12. Dr. Ferry Leon (vocal)—Bechstein Hall. 

12. Hedwig Anspach (vocal), Michael Michalowicz (pi- 
ano)—Philharmonie (upper hall). 

13. Arthur Hartmann (violin)—Beethoven Hall. 

13. Gruenfeld-Zajic Concert—Singakademie. 

13. Anna Rother (vocal)—Bechstein Hall. 

14. Elsa Berny (vocal), Marie Bender (piano)—Philhar- 
monie (upper hall). 

14. Bohemian Quartet—Beethoven Hall. 





14. Tilly Erlenmeyer (vocal)—Bechstein Hall. 
14. Lucien Durosier (violin)—Singakademie. 
15. Wagner Society (matinee)—Philharmonie. 
15. Philharmonic Popular Concert (evening)—Philhar- 
monie. 
15. Charity Concert (Carrefio, &c.)—Beethoven Hall. 
15. Valesca von Facius (pupils’ recital)—Bechstein Hall. 
16. Wagner Society—Philharmonie. 
16. Max Schwarz (piano)—Singakademie. 
16. Annemarie Huber (vocal)—Bechstein Hall. 
16. Lortzing Fund Concert—Beethoven Hall. 
16. Franz von Vecsey (violin)—Kroll’s Theatre. 
17. Philharmonic Popular Concert—Philharmonie 
17. Alexander Petschnikoff—Bechstein Hall 
17. Julia Culp—Beethoven Hall. 
17. Hedwig Meyer (piano)—Philharmonie (upper hall) 
17. Dessau Quartet—Singakademie. 
18. Philharmonic Popular Concert—Philharmonie. 
18. Church Choir Concert—Garrison Church. 
18. Royal Opera Chorus—Royal Opera House 
19. Leontine de Ahna (vocal)—Beethoven Hall. 
19. Berlin Liedertafel Chorus—Philharmonie. 
19. Severin Eisenberger (piano)—Singakademie 
19. Susanne Dessoir (vocal)—Bechstein Hall 
19. Theodor Prusse (piano), Max Rothenbiicher (vocal) 
Philharmonie (upper hall). 
Weingartner Concert—Royal Opera 
20. Lilli Lehmann (vocal)—Philharmonie. 
20. Gruenfeld-Zajic Concert—Singakademie. 
20. Ellen Bech (vocal), Jolanda Mer6 (piano)—Beethoven 
Hall. 
. Marianne Briinner (vocal)—Bechstein Hall 
21. Alfred Reisenauer (piano)—Bechstein Hall. 
21. Fritz Kreisler (violin)—Philharmonie. 
21. Conrad Ansorge (piano)—Beethoven Hall 
21. Ossian Fohstrém (’cello)—Singakademie. 
. Philharmonic Popular Concert—Philharmonie 
. Singakademie Chorus—Singakademie. 
. Steindel Quartet—Philharmonie (upper hall) 
. Elsa Ruegger (’cello)—Bechstein Hall 
. Ottilie Metzger (vocal)—Beethoven Hall. 
. Charity Concert (Petschnikoff, &c.)—Philharmonie 
. Eugenie Argiewicz (violin)—Beethoven Hall 
24. Philharmonic Popular Concert—Philharmonie. 
. Lula Mysz-Gmeiner (vocal)—Beethoven Hall. 
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24. Moriz Mayer-Mahr (piano)—Singakademie 
25. Ernest Schelling (piano)—Singakademie. 

25. Leopold Godowsky (piano)—Beethoven Hall 
25. Margarethe Knauff (vocal)—Bechstein Hall. 
25. Philharmonic Popular Concert—Philharmonie 
26. Joachim Quartet—Singakademie. 

26. Emil Paur (orchestral )—Philharmonie 

26. Waldemar Liitschg (piano)—Beethoven Hall 
26. Hollaender Quartet—Bechstein Hall 

27. Ludwig Wiillner (vocal)—Philharmonie 


. Julius Bercht—Bechstein Hall. 

27. Pauline Hofmann (piano)—Beethoven Hall 

27. Agnes Lydhecker (vocal )—Singakademie 

. Corally Boettcher (vocal)—Bechstein Hall 

. Hansi Delisle (vocal)—Beethoven Hall 

. Adelina Bailet (piano)—Singakademie 

. Hollaender Trio—Beethoven Hall. 

. Nikisch Public Rehearsal—Philharmonie. 

. Sergius Kussewitzky (double bass)—Bechstein Hall. 

. Philharmonic Popular Concert—Philharmonie. 

30. Nikisch Concert—Philharmonie. 

. Kamensky Quartet—Beethoven Hall. 

. Kathe Ravoth (vocal), Else Vetter 
akademie. 


(vocal )—Sing 





ALE TEACHER WANTED—Good place for a man 
teacher of voice in a Pennsylvania city, near Phila- 
delphia, which will pay $1,000 for ten months’ work; free 
board and lodging. Address PENNSYLVANIA, care MusICAL 
Courier, New York. 








MONTEFIORE 


Soprano. 


The ORMONDE, 
2030 Broadway, .-.. NEW YORK. 





JOSEPHINE 8S. 


JACOBY 


CONTRALTO. 


ADDRESS 


104 West 58th St., NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Elberfeld, 
Germany ; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leon 
Rains, basso, Royal ‘»pera House. Dresden, Germany; Joseph Buern- 
stein, basso, Grand Opera, Elberfeld. Germany; Allen C. Hinckley, 
basso, Grand Opera, Hamburg, Germany; Elizabeth D. Leonard, con- 
tralto, concert. oratorio and song recital; Mme. Marie Rappold, 
soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshall, soprano, 
concert, oratorio and song recital; John Young. tenor, concert, 
oratorio and song recital; Henri G. Scott, basso. concert. oratorio 
and song recital, and other prominent singers now before the public. 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 











Hew Work College of Music 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 


Private instruction in Piano, Singing Violin, 'Cello and al! 

branches of music, by a-faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received daily. Catalog sent on application. 


BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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DISCRIMINATING audience attended the 
concert given at Wissner Hall Monday night 
August Arnold, Carl Venth 
program 





of last week by 
and Willis E 
proved delightfully 


Bacheller. The 
interesting and instruc- 
tive he pianist and violinist gave an ex- 
cellent performance of the Richard Strauss Sonata, op. 18. 
So far as is known this was the first Brooklyn presenta 
work. Asa the inde 


and virility of Strauss in the first years of his 


tion of the composition it shows 


pendence 


career. Mr, Bacheller sang Grieg’s song cycle, “On Moun 
tain and Fjord,”’ which includes the six parts, Prologue, 
Joan,” “Ragnhild,” “Ingeborg,” “‘Ragna,” Epilogue 


rhis also was a first Brooklyn hearing. Mr. Bacheller 
sang with his customary finish and charm, and although 
he gave the entire cycle he was compelled to respond with 
the tenor repeated “Ragnhild,” thus 
preserving the the Norse music. Mr. 
Arnold and Mr. Venth performed Beethoven’s ‘Kreutzer 
as the last number, and in the performance ad 


an encore. For this 


“atmosphere” of 
Sonata” 
hered to the traditions which all musicians respect. 


Fischer assisted at the 
Brooklyn Institute 


and Emil 


before 


Miss 


second 


Herbert 
Wagner 


Helen 
lecture the 
Wednesday night, November 25 

= 


os 


< 


presented nine pupils 


given at 


Mme. Berta Grosse-Thomason 
from her piano second 
Madame Thomason’s residence studio, 41 Tompkins place. 
Marion Nieder played a march by Loewe; Marion Steb- 
Happy Farmer’; Edna Shepard, 
Mabel Anderson, Chopin 
major; Etta Grimm, a Romance, by Tours; 
Ischaikowsky Romance in F 


Impromptu, Arensky; 


school at the musicale 


Schumann's 
‘Albumblatt”; 


bins, 
Grieg’s the 
Etude in E 
Thompson, 


Louise the 


minor; Marjorie Langley, an by 
Miss Grace Pinney performed as the closing number the 
Moszkowski Waltz, op. 34. The one number 


afternoon, two movements of Godard’s Trio in G 


ensemble 


of the 


minor for piano, violin and ‘cello, was played by Miss 
Pinney, Mrs. Laura Phelps, violin, and Oliver H. Ander- 
son, Mabel Anderson and Louise Thompson are 
pupils of Mr 


All of the others are Madame Thomason’s pupils. 


ceo 


Bassett, an assistant teacher in the school 





The concert at Wissner Hall, Friday night, November 
27, was given under the auspices of the Atma Society 
Ihere was a long program and plenty of applause for the 


young artists. The program was: 


Duet, Hungary Moszkowski 
Miss Florence ©. Garrison and Mrs. Addison Bradley Hall 
Atma Quartet 
Folksong, From a Bygone Day . 
Barcarolle Brahms 


Miss Lisbeth Scholes, Miss Maude Ralston, Miss Mignon 


McEvoy and Miss Florence Hawley 


Mrs. Edith Hart, accompanist. 
Recitation, Guido Fenanti. ooen Oscar Wilde 
(Arranged by Elsie M. Wilbur.) 
Miss Florence O. Garrison 
Violin solos 
Andante, from A minor Concert Goltermann 
The Butterfly : _ Hubay 
Miss Gertrude Atwood 
Songs— 
A Red, Red Rose Hastiigs 
The Woodpecker... Nevin 


Miss Mignon McEvoy 


Kammenoi Ostrow Rubinste?: 


Piano solo, 


Miss Maude Ralston 
Songs- 
Nightingale Song. Kjerulf 
Afar in the Woods... Kjerulf 
There’s Nae Lark.. ...-Gerritt Smith 
Cupid’s Smiles Tr. Allen Cleaver 


Miss Lisbeth Scholes 
Recitation— 


Little Orphan Annie James Whitcomb Riley 


Joe’s Crime eseee . Ella Pleasant Post 
Miss Florence O. Garrison 
Violin solo, Zigeunerweisen Sarasate 
Miss Gertrude Atwood 
Songs, Russian Folksongs . 
Mrs. Vera Johnston 
Atma Quartet— 
Once Again the Day Hath Flown Abt 
The Night Has a Thousand Eyes. Nevi 
= <= 


Mrs. Laura C. Holloway Langford, president of the 
Seidl Society, and two other members of the society, Miss 
Elizabeth P. Chapin and Miss Maude Ralston, have col- 
laborated in writing a book of fairy stories. As the au- 
thors are also members of the Atma Society they have 
entitled the book “Atma Fairy Stories.” One of these, 
“The Magic Fan,” a Christmas story, by the way, has 
“A Magic Fan” 
story that old 


been issued in a separate little volume 
is charmingly written, and is moreover a 
and young will both enjoy reading. 


rhe musical event of the week in Brooklyn will be the 


Bloomfield Zeisler piano recital at Association Hall to 


morrow (Thursday) night. Madame Zeisler’s admirers 

are too numerous to count. Her program will include 

the following numbers 

Toccata and Fugue for Organ, D minor Bac 

(Transcribed for piar y Tausig 

Song Without Words, op. 67, N 4 Mendelssohr 

Valse Caprice (Soirées de Vienne), No. ¢ Schu 
(Transcribed by Liszt.) 

Marche Militaire, op. 51, No. 1 (by request) Schube 
(Transcribed by Tausig.) 

Sonata, op. 58. Chopit 

Suite, op. 50 Moszkowsk 

Humoreske, op. 101, No. 7 Dvorak 

Si oiseau j’etais (Etude p N Hens« 

Poupée Valsante Poldir 

Bourree Fantasque Chabrie 

= = 
Joseph Horodus, pianist, assisted by other artists, an- 
nounces two concerts at Wissner Hall. The first is to be 


given tonight and the second Wednesday evening, De 
cember 16. 
= & 

G. Waring Stebbins will devote his second organ recital 
to German composers. The date is December 17. The 
program for the third recital, January 21, will be made 
up of works of English composers, and the last of the 
series, February 19, to American composers. Mr. Steb 
bins opened the series with French composers. The re 


citals are given at the Emmanuel Baptist Church and are 


free to the public 


== <& 
Prout’s edition of Handel’s “Messiah” is the one that 
will be sung at the Christmas concert of the Brooklyn 
Oratorio Society, Friday evening, December 18. The so 


Shanna Cumming, Miss May Walters, 
Walter Henry 


loists will be Mrs 
George Hamlin and Herbert Witherspoon 
Hall will conduct 


J & 


[The Brooklyn Saengerbund, Hugo Steinbruch con 
ductor, will give a concert tomorrow (Thursday) evening 
in Saengerbund Hall. Mrs. Anna Jung Knaebel, soprano 


is to be the assisting soloist 


Ecker Organ Recital. 


P. ECKER gave his thirty-eighth organ recital Mon 
November 23, at Carnegie Hall, Al 
Miss Magdalene 





H. 





day evening 


legheny, Pa. The assisting artists were 

Klarner, soprano, and Jean de Backer, violinist. The pro 
gram follows 

Organ, Jubilee March in E flat n Coer 
Organ— 

The Seraph’s Strain W nholme 
Le Carillon W olstenl 
Soprano solo, Aria, Hero and Leander (MS Ad. M. Foers 
Miss Magdalene Klarne 
Organ, Overture, Prometheus Beetho 

Violin solo, Romanza N (MS.) Ad. M. Foe 
(First time.) 

Organ, Prelude Parsifal Wagne 
Organ 

Andante in B flat Dub 

Morceau Caracteristique (Bee and Butterfi Bendix 
Soprano solo, Ave Maria (first time) \ M. I 

Soprano, violin, piano and org 
Organ, Communion in G (Pilgrit Song of H Ba 
Violin solo, Andante Religios Tt 
(With orgar mpanir 
Jean de Backer. 











ARTHUR HARTMANK 





VIOLINIST. 


Schliter Str. 31, 
BERLIN, W.. 


Germany. 





T WILEY 


BARITON Fe. 
Address A. MOTT, | 
36 East 23d Street, New York. | 





PHONE: 5639-R, 
18th ST. 





EMILE LEVY 


COACH ARD ACCOMPANIST. 
Concerts, Recitals, Receptions a Specialty. 
INSTRUCTION ON THE PIANO 


Management HENRY WOLFSOHN or address by letter 


THE WEST POINT, 336 West 95th Street, NEW YORK. 
*Phone : 3192 River. 








VAN YORX 


MR,— TENOR, 


AND 


MRS, — SOPRANO 


Under 
Management of 


ARTHUR F. GOODRICH, 
6 East !7th St., 
sew YORK. 





Smith & Nixon 


Built on the principle o' the 
Parior Grand, and its equal in 
musical results. This system 
of construction properly pre- 
sented gets other upright pianos 
out of competition. 

Reasonable inducements 
offered dealers. 


The Smith & Nixon Piano Mfg. Co. 
10-12 Bast Fourth Street, 
CANCINNATI, OHIO. 

















HASI.AM, 


Professeur de Chant. 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 
EB Direct Communication with European Managers. 


2 Rue Malevilie (Parc Monceau), PARIS 


POSE, 





J. FREO—“=—» 


WOLLE, 


Address : ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 
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NMDSN MAID \ 


AIK KIWI. CC 


demand in return something better than popular orchestra 

music, ballad singers with cracked voices and fiddlers of 

the “Souvenir de Haydn,” &c. R. C,. Tarsurt 
Hotryoxke Brock, Seattle, Wash. 


FIRST PEOPLE'S 
SYMPHONY CONCERT. 


a ~~ = 


Cooper Union, Thursday Evening, November 26. 


Reenem Carmivdl....cccccseccevecess er 


Overture, . B 
Symphony, Romeo and Juliet, op. 17 (two parts).. ‘ Ber 
movements) Be 


Damnation of Faust (four 


HE Berlioz program was arranged to commen 
birth of th 





orate the 100th anniversary of the 


French composer. As the People’s Symphony is 
an educational movement, such a concert w 
fitting as well as instructive. Franz X. Aret 


one of the founders of the society, made his 
and 


triends and admirers, 


reappearance 
h to the delight of h 


the Ea 


per form 


as conductor lecturer, muc 


mong 
The conductor prefaced the 


and they are legion a 





Side music lovers. 
ances of the evening with remarks on the life of Berlioz 








BurraLto, November 27, 1903 Seng Without Words ‘ Pabst and the music. Mr. Arens had an orchestra composed of 
f the organ recital given Tuesday, November 24, Elsie Kennedy excellent musicians so far as the strings were concerned 
pra a Romance in E minor =e cata Jensen cnn - 
at ot. OuISs lurcn d zaston etnier, O ave ey e 1 cnoir, however, was al times not in accord with 
t St. Louis’ Church by Gaston Detl f New euine Wiadiies rhe wind choir, } it t 1 wit! 
York, the following program was presented: Der Abschied.. ST Oe ‘Schumann the others. The parts of the symphony played ended with 
Fe Doering Pad Wessa, GG Gis se ccccvceeceesiasseess . Mendelssohn Alice Nott the love scene in the fourth movement. 
. 2 inary - 1 1 } “ 
(Arranged by J. Gubling.) Gavotte ........ - coeceeecs Godard Mme. Grace Damian, contralto, sang the solo, “Love 
t. Louis Churc : Alice ummings. . - a . 99 . 
; St. Louig Church Chois ; . . , First Sweet Bliss Is Ne’er Forgotten,” introduced in the 
Ba BP eee Dg tt eee ae Be ieee ai oa te aie ee oe Dethier Chant du Ruisseau......... vith geosectentetr eens ee : & ‘ 
Schers Pa Renae Se a aa ee ee Dethies Ethel Mitchell. second movement to delightful harp and ‘cello accompani 
Rhapsodie Guerriere cededasanelatics .esees-Sinding Preluden, Nos. 1, 4 and 20.........+++.- wees . Chopin’ ment. As the singer was suffering from a cold it would 
O Saluta wt teesereceeerecececesecsoreccsscsseseys HH, Stuntz _— Marianne Ihde. 7 be unfair to criticise her delivery. Musically, the best 
Ss ouis c hoir- ale chorus a ontaine.. ceudtaseuse nye enselt " . ’ 
, Louis Church Choie—mele chore ies ata Maes Udiaeetadel numbers of the evening were the parts sung and played 
an THO. ccc cccccccnccesccecscccescesssesessssecs -.- Niedermeyet se ay ae ° nr ° - 
iain es | from “The Damnation of Faust.” William Harper, an 
i. Saute Chemis Chale. Miss Elinor M. Lynch and Miss Jennie Showermann, admirable basso, sang the ‘“Serenade’’ in a way that rf 
la Romain aveadetenebeebieetsbeadeereevevCesdeve -Gounod exponents of the Leschetizky method, are the efficient vealed the sinister meaning of the arch fiend, in opera 
> Pp e ere . , cal thich has e : ; ; nay ; 
LA ge eo ee a , Welenesiea’ teachers of piano playing in this school, so has enjoyed and oratorio language, described as Mephistopheles. T1 
l t Allegro (in the style of andel). . Wolstenholme ve 1e aT 7 E 1e success isse ~ Z . 
ec” cee, eM eee rn er ee ester seventeen years of unqualified success. Misses Lynch st audience recalled Mr. Harper five times, but as encor 
5 zo Symphonique.. ...- King-Miller Showermann are ambitious Bites er who have studied are prohibited, the people merely had the plea ure OF s¢ 
Pe IIa Sativa ccesracdsavceasicoscgisatiarascuetinaee Guilmant in Vienna, and give to their pupils the truits Of their riper ing more of the artist than they would had hi nging 
Der He ul i “¢ : L. Bouvin, S. J. experience. They are also members of the Chromatic proved less enjoyable. Following the “Serenade” the ot 
ot ours Church hoir (a capella). 2 anizati ~ » le] 7 » » ° ‘ ’ _ 
ree ales Club, an organization composed solely of the best women  opoctra performed the minuet, “Will o’ the Wisp 
ls ction. Pastora Variations on Adeste Fidelis. aapenaiteceactites Buffalo, about whom I hope to write more graceful “Dance of the Sylphs” and the animated and cha 
To Faulkes fully in another letter. Mrs. Alice Lathrop Scott teaches  « ctoristic “Rakoczy” march 
} : : . f » ¢ 73 : « sarge om 1 1 
St the violin in the school of music, and besides has a large The farge assembly hall was crowded, and yughout 
vncthee tenet wea Greens Mosent aieen tat Chadties class of violin pupils whom she instructs at her pretty she concert several hundred persons remained standing i 
F : Aig Rei a S . home, 108 Ashland avenue. Mrs. Lathrop Scott is the ,,. .,. mr the corridors 
Christus Kirche, at Wesp’s Halle, on Clinton near Watson : . : . me Feat Beat Ue EES 
< , ; , successor of Ludwig Schenck, who left here six years ago 
street, under the direction of Herr Otto Duppernel, as- - ae : 
oh. 2 to the regret of many Buffalo friends. He is now the con : 
sisted by the Teutonia Maennerchor. On this occasion “ ia Madame Zeisler’s Recitals. 
Wynl Blynl d Nod” her Chileewstt . ductor of the Rochester Symphony organization, and will 
ynken, Diynken an NOC was sung jy thirty-three Gi . . P . TRE ] » ¢ scitale bh dame FHEloomfiel 
WEG wos i? Mr. D rt c le . give the first concert for this season next week, Decem- HERE will be two recita by Madame Bloomfield 
the singers, who sang Mr. uppernels Cantata last spring on . jicler < »ndelssohr ull thi eek The pri 
inf peer 4 vee hicl Prin ber 1. The program may appear in my last Rochester let- Zeisler at Mendelssohn Hall week. The p 
while it was still unpublished manuscript, which proves . ‘ ogee ‘ > as foll . 
: “ag Midi. , G I tl I E ter. Mr. Schenck is a busy man; as a violinist of un- 8fams are as follows: 
onciusiveiy that the music /oving ermans ot the East . ; EDNES P ~.NOON )ECEMBER 3 O'CLOCK 
, ae ; : , vat "usual excellence he is in a position to command engage- “WEDNESDAY AFTERNOON, DE¢ 
Side are not lazy. Most of the members of the Teutonia : A PROGRAM 
; : ments, and as a teacher wins unqualified success ee, ae | 
Maennerchor are hard working artisans, and the women - ‘ . Ones, Op. & ¢ ° 
, gee ‘ VIRGINIA KEENE Papillons, op. 2 (by request) S 
who compose the woman’s chorus come from the humble : ( 
, - , : ° : Nocturne, op. 27, No. 1 
walks of life; but days of toil are forgotten when evening Etude, op. 25, No. 3 ( 
rehearsals begin, and each one feels a personal pride in Berceuse, op. 57 (by request) Cho 
making each concert a big success artistically as well as Flashes from the West. Polonaise, op. 53 (by request) : ¢ 
é‘ . ‘ Suite, op. 50...... ! " 
financially. Mr. Duppernel is a fine leader, greatly inter-  . . F Sibe ta os. 9, M 
> oo . eves ai , + 34 sO . 
ested in the success of anything pertaining to the Evangel- To The Musical Courier: - f ‘end ott | 1 At the Spring..... 
a ‘ ie ; q > > F > 7s nd other loca : x 
cal Lutheran Christ Church. I ” ant to bias shania the gratitude = a dita i Bourrée Fantastique ( 
musicians to you for publishing on November 4 a warn- 
— <J e . * 99 . =. PT , ~ > , > 
ro - ing “that the woolly days in music’ are past on the Pacific SATURDAY AFTERNOON, DECEMBER AT 3 O'CLOCK 
It is thought from the large sale of tickets that there Coast. - ' aap P 
“9 . a x ie . Toccata and Fugue, D min y va i 
will be an immense audience to greet Madame Patti on You are in a position to do us another great service, I a2 “ » wee Mo: 3 Schube 
j J I a . ° ° ° mpromptu, op 2 “= ) 
Monday, November 30, at Convention Hall. which we hope you will render by warning soloists and y,)., Caprice, No. 6 Schubert-Li 
orchestras visiting this section against the blunder of Marche Militaire (by request) S ert-Tau 
; : e4 Sons , & Chopi 
At the Buffalo School of Music, 132 Park street, the fol- Playing programs that contain numbers of no real musical Sonata, op. : As ' et 
‘ ‘ : ast ae r ae » etal f ci rs 4 Chant Sans Paroles, op o caaowes 
wing program will be given by some of the pupils No- worth. We are decidedly sick of ipueicions playing and Sites eek tes Ho. 4 Dvora} 
4 ° a ” +4 4 > > > ate ° 1 
vember 30: singing “down” to their audience. People here separate yy, noreske, of ‘ge Dvorak 
An ae. Streleski themselves freely and abundantly from their cash for good poupée Valsante oldi 
Lucia Malone music. But when they pay from $2 to $5 for a ticket they Rhapsodie Hongroise, No. 13 =e Lis 
PRODUCTION. STYLE. REPERTORY. 


EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore St., 
LONDON, W. 


‘‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 

—Court Circular. 








Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1125 Madison Avenue, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 
LYON & HEALY, 133 Adams St., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE. 














Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
CIATION. 
nadeaas - DICTION 
LIEDER, 
PERA. 
attest ORATORIO. 
STUDIO; 154 West 77th Street, New York. 


Telephone: 2921 Riverside. 





Studio will re-open Monday, September 21st. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 
“My Vocal Method” 
Now Ready. Price 10 cents. 

Address 305 Fifth Avenue, NEW YORK CITY. 
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Carl's Ghird Organ Recital. 





First Presbyterian Church, Tuesday Evening, November 24. 











1inor (MS.) William Faulkes (England) 


(Dedicated to Mr, Carl 








The Curfew (new) Alex. ( Mackenzie (Scotland) 
Concert Rondo Alfred Hollins (England) 
Recitative and aria, Chanson d An Henry Purce (England 
Andreas Schneide ritone 
Allegr Mae so (Sonata, op I re s« 1 
Gavotte in F major Fre er (England 
Dithyramb (a tone poem) Ba woo Englat 
Songs (Wales) 
New Year's Eve 
Phe Ash Grove 
e Men of Har 
M I ( 
S B fla W. Stevenson H e (Eng 1 
Ballad Wi m W er e (Eng ar 
Ca le Dunkerque I us Carte l 
\ A Song of 1 nksgiving I \ Eng 
s Schr P 
Festal Commemoration (new John E. West (England 
IHE recital, while the third in the autumn seri 
was the 103d that Mr. Carl has given at the 
historic church, corner Fifth avenue and 
Twelfth street Each year Mr. Carl plan 
some special programs that attract the attention 
of musicians far and near. The opening recital 
three weeks ago was devoted to American composer 
Bach and Handel numbers were presented on the second 
evening As the above program shows the third evening 


was set apart for the composers of Great Britain and Ire 
Last (Tuesday), at the fourth c 
program by French composers was given to 
t Hector 
a “Parsifal” evening 
Wagner's greatly discussed 
Howard Duffield, pastor 


with tl 


land evening neert, a 
commemorat« 
Berlioz 


he hundreth anniversary of the birth of 


December 8, will be a wh 
excerpts from 


the Rev. Dr 





church, will give a lects connection 
Mr. Carl With his 
1 } 1¢ 


oroughness he has prepared five programs for the autumn 


music has not spared himself usual 


oncerts this year that every organist and mu 


riormer he enters into th 
that 


as hear, 


read with interest. As a pt 


spirit of each impresses and 


composer in the 
! There is 





music lover to 


difference betwe« 


the 
a marked 
about it 


moves 


n hearing music and thinking 


the organ the spirit 
than the 


In compositions wri for 
more important 


readily dis 


intellectual meanings are 


A profound 


ual and 
mind 


and 


mere melodic invention 


cerns what is sublime in all music, for such a mind 


the enjoyment is a hundredfold greater than the shallow 


listener that forgets as soon as the melody ceases. 

The composers of Great Britain are industrious men, and 

have been particularly successful in writing for the 
hose on Mr. Carl’s program Tues- 

week Mr 


the Fantasia in E resides in 


they 
organ and the voice 
day night of last are nearly all organists. 
Faulkes, who wri 


Liverpool. His music is popular at 


minor, 





home, and American 


organists have also found much in it to their liking The 
fantasia is modern in construction, with the abandon that 
s allowed to all composers who write fantasias. Mr. 
Faulkes has dedicated his Mr. Carl, 
and truly no American musician is more worthy of such 


“The Curfew,” by Mackenzie, proved altogether 


admirable score to 
a tribute. 
charming, suggesting the ringing of the bell in the poet’s 
Hollins’ charm and spontaneity, and 
that is sufficient to commend it. 
posers without Elgar would seem like the play of “Ham 
Elgar’s Allegro Maestoso, 


fancy. Rondo has 


A program of British com- 


let” with the title role omitted. 


from the sonata that Mr. Carl played, has the quality that 





THE 
ONLY 
a 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his sp 


DE WIENZKOWSKA, 


“LESCHETIZKY” 


has raised Elgar’s name to tower above that of his country 
It is a strong, sweeping part of a strong composi- 
The dainty gavotte by Archer resembled a bit of 
Harwood, represented 
Christ 
many 


men. 
uon, 
Dresden china in color and grace. 
on the program by a tone poem, is 
Cathedral at Oxford His 
moods of musical expression, and it came at a time in the 


organist ot 
composition revealed 
evening when it contrasted well with the numbers that 
preceded and followed. Hoyte is organist of All Angels’ 
Church in Margaret street, London. His scherzo is well 
written, concise and appealing. The ballad by Wolsten- 
holme was happily named by the composer, for its melody 
is smooth and “Festal Commemoration,” by 
West, has the jubilant note that 
This was another new composition that would appeal 
One of the most remarkable numbers of the 
evening was the “Carillons de Thomas 
Carter, an Irish composer of the eighteenth century. Mr. 
Carl brought out the descriptive parts with usual power 
It was in the performance of this strange 
I the 


nis 


expressive. 
recalls feast or festival 
day. 
to musicians. 
Dunkerque,”’ by 


and brilliancy. 
music that the organist displayed again mastery of 
great organ. 

The vocal numbers of the evening were delightfully un 
Cheney, who has made a study of the 
Welsh ance sang three Welsh 
songs with and “New 
Year’s Eve,” a song dating back to the time of the Druids, 
was perhaps best suited to the soprano’s light, flexible 
Mr, Schneider is a young singer who has made 
He has a noble voice, and the manliness 
sang Pur 
or ¢xag 


conventional. Mrs. 


old music of her tors, the 


Characteristic Ireedom sweetness. 


voice, 
rapid progress. 
art is most gratifying Ihe baritone 
cell’s old recitative and aria 
geration, and that is doing a great deal in 


free from either fault 


in his 


without affectation 
the delivering 
of music that is not England is 
the land 
on her way rejoicing, and Frances Allitsen is one in whom 
her countrymen “A Song of Thanksgiving” is 


one of her effective songs, and Mr. Schneider sang it with 


where the woman composer is permitted to go 


believe 


fervor and sincerity. 

At the Berlioz concert the soloists assisting Mr. Carl 
were Miss Effie Stewart, soprano; Miss Bessie Bonsall, 
contralto; Edwin Wilson, baritone; Mme. Melitta Neme 
pianist, and Deszo Nemes violinist. For the “Parsifal’’ 
concert Miss Kathrin Hilke, soprano, of St. Patrick’s 


Cathedral, and Andreas Schneider, baritone, have been en 


Rage d. 


The Faelten Pianoforte School. 


RS. PLUMMER-SMITH has thoroughly studied the 

system of instruction of the Faelten Pianoforte 
School of 
vocate of the system she has planned 


in New York. She will give a pract 
Delmonico’s on Saturday, December 5, at 11 o'clock under 


Boston, and having become an enthusiastic ad 


to introduce the work 
ical demonstration at 


the patronage of prominent New York people. 
In order to illustrate what Boston and what 
she intends to do in New York she will have the assistanc« 


is done in 


of a number of students whom Mrs. Rheinhold Faelten 
will bring over from Boston 

Mrs, Plummer-Smith may be addressed at Hotel Flor- 
ence, Fourth avenue and Eighteenth Street She will be 
in New York three days of each week, the remaining time 


being spent in her Boston studio 
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Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


ETVSKY—“Madame Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 


PADEREWSKI—“Madame Wienzkowska is a finisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 


HANS RICHTER—“I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 





Notes from Albion, Mich. 
Arsron, Mi , Nove er 13 yO, 
HE musical life of Albion 
the conservatory, which under its 


Frank Wilbur Chace, is taking on new life. A choral so 


re or less around 


new director, Dr 


cit id « ave I y been organized in which 
both pupils of the conservatory and townspeople take 
pal he first concert will be given on December 15 

en Max Bruch’s “Fair Ellen” will be sung with a 
gram of mixed numbers for the first part. There are 1 
160 voices in the chorus. More anon. 


Last Friday evening a very enjoyable piano recital wa 
given by Miss Edna K. Apel at the First Presbyterian 
Church. Miss Apel is from Detroit, and is giving recitals 

roughout the State 

The Musical Literary Club gave its first public recital 
The officers of the society are Miss Jennie A. 
Herbert M. Brown, vice presi- 
mmons, secretary, and Mrs. H. M 
Mrs. Lyman M 


last night. 
Worthington, president; 


Bertha | 





Dearing, treasurer Thayer, who is an 

1orary member, allows the club to use her handsome 
music room for their meetings and recitals. The program 
committee for the recital given last night was Miss Worth 


Brown 


ington, Mrs. Pearl Wilder and H. M 

Dr. Frank Wilbur Chace, director of 
been giving a series of 
He wa ted by Mi Elin Gustatson, oi 


Mobile, Ala. and Mrs. J. Vanderbilt East, of Cedar 


music in the con 


servatory, has organ and song 


Rapids, Ia, 


\ choral has been formed in Battle Creek, Pro- 


festival 


society 


Barnes director, which will give a May 


ressor 


work on “Tannhauser,” which is one 
rhomas’ 


will be engaged to sing the 


is now at 
sung 
Professional soloists 


rhis society 


of the works to be Orchestra has been en- 


S< roles 


Mrs. Humphryes’ Concert. 


M*: HAROLD MORRIS HUMPHRYES, the we 
known sopra gave a very interesting concert al 


on Tuesday evening 





ented: 











was pre 
{ ( le H 
\ H 
‘ H y H 
I ! Ven 
M 
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Hi I yne 
( Rogers Irving 
» cS . M y H. H r 
M Amy ( 
S Vi 
( Ve 
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I M usic I lorier 
Mr Grat 
\ Mr l g 
M Humy is t iding soprano of Greenwood 
Baptist Church, and formerly was a pupil of Caroline 
Montefiore 


New: Violin Compositions. 


NTON HEGNER'’S Gavotte, op. 16, No. 1, which he 
A plays at most of the Patti concerts with much success 
has just been published for violin and piano by Breitkopf 
& H 1 Leipsi rhe same firm as also published 

p. 24, “Devotion,” for violin and piano. It is the 
osition he dedicated to Queen Alexandra of England 
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Hore. CEciL, LONDON, 


November 21, 1903 t 
NE can only wish that all the violinists who 
have come into fame during the last year or 
two deserved their success as fully as does 
Fritz Kreisler. He is, indeed, a very lucky 
is not too often that real, ster- 
ling His 
success, too, which was nearly as rapidly won as that of 
Kubelik or of Marie Hall, is likely to be infinitely more 
Dexterity and 
agility may win temporary admiration, but it is possible 
to weary of periormances of Paganini or Vieuxtemps, 
be they never so brilliant, while there is always a fresh 
the playing of a real artist. 
Kreisler’s talents have never been displayed to better 
advantage than on Saturday last,, when he gave one of the 
finest performances of Brahms’ violin Concerto at the 
Hall Symphony Concert that we have 
It is quite impossible to imagine a Kubelik or a 


man, tor it 





worth is so readily recognized. 


lasting, for it has stronger foundations. 


interest to be found in 


Queen’s ever 


heard. 


Marie Hall even beginning to make this concerto inter- 
esting.. It probably calls for greater interpretative gifts 
than any other violin concerto that has ever been writ- 


ten, and unless a man is an interpretative artist of the first 
rank it is really impossible for him to hope to grapple 
with its difficulties with any success. Kreisler has shown 
all along that of all the violinists who are now before the 
public he is the most fitted by nature for the task of 
playing this concerto as it should be played, but it is 
scarcely probable that even his most enthusiastic admirer 
was quite prepared for the very remarkable reading that 
he gave of it on Saturday. He has never before given us 
a more convincing proof of the astonishing nature of 
his intellectual gifts, and the very large audience was, 
jortunately, not slow to recognize the masterly character 
of his performance, and at the end he was recalled seven 


1 eight times to the platiorm. The program also in- 
cluded very fine performances of Mozart’s delightful 
Symphony in E flat and Beethoven’s “Coriolan” over- 


ture. 


-_-s 
vr 


3 
Kreisler’s proposed recital on November 30 has had to 
e postponed, as a “royal command” has obliged the violin- 
the Continent. 
Ss & 


to take some small show of interest 


ist to ieave tor 


rhe public deigned 
in the last Saturday Popular Concert, and there must have 
nearly 150 people in the stalls and as many more in 


the cheaper seats when the Parisian Société des Instru- 


been 


SocVvososcocaecososcoosscecos soso RsoC“es 





ments Anciens paid its first visit to London. Louis Diémer, 
M. van Waefelghen and Jules Papin are certainly exceed- 
ingly clever performers the harpsichord, the viola 
d’amore and the viola da gamba, and they gave us, among 
other things, some very delightful performances of four 
short pieces by Rameau called respectively ‘‘La Livre,” “La 
Timide,” “L’Indiscrete” and “Les Tambourins.” It is true 
that it is certainly interesting to have an occasional op- 
portunity of hearing old music played on the instruments 
for which it was intended, but it is not to be denied that a 
little goes a long way and that one was not in the least 
inclined to regret the fact that these instruments have fallen 
into disuse. I know that musicians maintain that 
they are infinitely to be preferred to the more sonorous 
instruments now in use. There is, fortunately, no imme 
diate danger of their gaining many converts. 
eS = 

Richter’s Brahms program attracted a very large audi- 
ence to the Queen’s Hall on Tuesday evening, a fact which 
was not surprising considering that he is admittedly one 
of the best living interpreters of Brahms’ music. There 
was nothing very remarkable about the program, which 
consisted of the First Symphony, the “Academic” overture 
and the Haydn Variations, works which he has, of course, 
played in London times without number. But there is a 
fine breadth and dignity about his readings of these works 
which makes them always welcome, and the interest that 
the concert aroused was far from surprising. Owing to 
the indisposition of Herr Willy Hess the violin concerto 
had to be abandoned. Its place in the program was taken 
by the D minor piano Concerto, the solo being played very 
finely by Feruccio Busoni. 

=e = 

Mark Hambourg’s piano recital at St. James’ Hall on 
Wednesday afternoon was not a very edifying entertain- 
ment. The principal feeling that it inspired was one of 
regret at the fact that such indubitably great gifts are be- 
ing hopelessly wasted. Mark Hambourg has tempera- 
ment and individuality, but, unfortunately, perhaps, for 
him, he also has an amazing technic to which he sacri- 
fices everything. If he liked he could be a really great 
artist, but he is apparently eaten up with his own vir- 
tuosity, and, no matter what music he may be playing, 
it is impossible not to feel that he merely makes it a 
medium for the display of his fine technic. It was 
almost pathetic to see him at the piano knocking about a 
poor, unfortunate Chopin Sonata which had never done 
him any harm. Surely, too, there is no merit in playing 
Chopin’s studies much faster than the composer ever in- 


on 


some 





tended. One cannot, of course, but admire the “Finger- 
fertigkeit’” which enables him to perform this feat, but 
one would rather that he exercised it upon some of those 
virtuoso pieces which one prefers to hear taken at top 
speed because they are over all the sooner. This ten- 
dency of Mr. Hambourg’s to give us displays of vir- 
tuosity in season and out of season is all the more lam- 
entable because, as I have said, he is an artist at heart. 
He gave us a taste of what he could do in his exquisite 
performances of a transcription of one of the melodies 
from Gluck’s “Orpheus” and a dainty Volkslied of his 


own. But the fact that these were so beautifully played 
only enhanced one’s regret that his virtuosity should 
have led him into such wrong paths ° 
Ss «& 
The second of the Broadwood variety entertainments 
took place at St. James’ Hall on Thursday evening 


Untaught by the criticism meted out to them last year, 
the directors of these concerts have not yet taken the 
advice of someone more experienced than themselves in 
such matters as to the proper way in which a program 
should be drawn up. That of last Thursday evening was 
interesting, but it might have been far better had not 
an attempt been made to crowd too many performers 
into a single evening. We should gladly, for instance, 
have heard more of the Queen’s Hall wind quintet, four 
members of which were joined by Henry Wood in Mo- 
zart’s fascinating piano Quintet in E flat, while the com- 
plete quintet contributed three lighter pieces later in the 
evening. Four young ladies, too, sang tantalizingly a 
few of Brahms’ delightful trios and quartets for female 
voices. They, indeed, and the quintet could easily have 
made a very interesting program between them, and the 
vocal and piano solos of Mrs. Henry Wood and Miss 
Evelyn Suart could spared or transferred 
to another evening, not because the performances were 
not excellent but because too many artists 
were engaged for a single Messrs 
Broadwood will learn wisdom 
cellent intentions and always do their best to arrange in- 
teresting programs. But their concerts would be far 
better if they did not attempt to crowd so much into a 
single evening. 


have been 


in every way 


concert. Perhaps 


in time. They have ex- 


ct -_-s 
v= 


It is rather difficult to understand the reasons which 
have induced Charles Manners to announce a season of 
English opera Drury Lane in the spring. In the 
autumn he has the field to himself and need fear 
rivals, but in the spring the case is different. It seems 
very probable that the grand opera season at Covent Gar- 
den will affect him adversely, although I sincerely hope 
that will not be the case. 

Ss 

Donald Francis Tovey has 
chamber concerts which will begin at the unusual hour 
of a quarter past 5. It is understood that he has selected 
this hour because he hopes that by that time the effects 
and his patrons will be less 

ZARATHUSTRA. 


at 
no 


announced a series of 


of lunch will have worn off 
likely to fall asleep 

Lonpox, November 14, 

Every lover of music in London regrets that the long 

partnership between Leonard Borwick and Plunket Greene 


For ten years two artists have been as 


1903 


has been severed. 
sociated in a series of vocal and piano recitals which were 
among the most delightful features of the musical sea- 
son. Their individual engagements, however, have made 
it impossible for them to arrange more of the 
joint recitals which used to attract crowds to St. James’ 
Hall, and it is London’s loss. We shall still have plenty of 


any 
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opportunities of hearing each of them separately, and on 
Friday afternoon Plunket Greene gave the first of three 
recitals at St. James’ Hall. He was in far better voice than 
has been the case for some time. There have been occa 
sions when his singing left something to be desired. But 
his old tendency to sing out of tune seems to have disap- 
peaerd, while he remains as perfect an artist as ever. His 
program on Friday consisted entirely of English songs, 
and was headed with Arthur Somervell’s delightful cycle 
of songs from Tennyson’s “Maud.” This cycle is an old 
favorite with Mr. Greene, and he is always at his best ia 
it. The songs were sung with that peculiar fascination for 
which his performances always have been so remarkable. 
His second group of songs included Arthur Foote’s “On the 
Way to Kew,” Stanford’s “Johneen,” a delightful song 
which was perfectly sung; Parry’s “Nightfall in Winter” 
and “A Lover’s Garland,” and two very fresh and spirited 
songs by A. M. Goodhart, “Mary” and “The Sailor’s Con- 
solation.” Mr. Greene’s singing was perfect throughout 
the whole afternoon, and we have never heard him in bet- 
ter form. 

Berlioz apparently is not a name to conjure with in Lon- 
don, and the centenary concert given by Professor Kruse 
at the Queen’s Hall on Thursday evening attracted only a 
small audience. Those, however, who stayed away missed 
a great treat, for the program was interesting, while Felix 
Weingartner, who is admittedly one of the greatest author 
ities of the day on Berlioz’s music, gave such performances 
of the “Carnaval Romain” and the “Symphonie Fan- 
tastique” as have never been heard before in London. It is 
not very difficult to understand why Weingartner is so 
thoroughly in sympathy with Berlioz. That tremendous 
energy and nervous force which are so characteristic of his 
conducting, are also the most striking qualities of Berlioz’s 
music. Knowing Weingartner as we did here, we were 
naturally prepared for fine performances, but we were 
scarcely prepared for such brilliant readings as those he 
gave us. The “Carnaval Romain” was played with such 
amazing snap and power that the audience insisted on hear 
ing 
recalled some eight or nine times to the platform. It was 
satisfactory at least to see that the merits of the perform 
ances were recognized by the few who were present. We 
have heard a good many performances of the symphony 
in London, and it cannot be denied that in the hands of 
most conductors much of it sounds tawdry and superficial 
But Weingartner succeeds in getting at the heart of it, and 
as he plays it there really is not a dull moment in it. The 
tinge of vulgarity, which undoubtedly exists in some of 
the movements, is given a meaning, while the real beauties 
of which it is full, were brought out in the most convinc 
ing manner. The program also included the “Rob Roy” 
overture, which can scarcely be allowed to rank with the 
best of Berlioz’s works, and the dramatic scene for so 
prano and orchestra, which proved too much for the judges 
when Berlioz sent it in for the Prix de Rome. Till Mlle 
de Palasara sang it Thursday no one had attempted to 
grapple with it in England, a fact which is perhaps scarcely 


t again, while after the symphony Weingartner was 


surprising. It has some very fine passages, but they are 
separated from one another by others which are indubita 
bly dull, and though the invocation with which it ends is 
in Berlioz’s most characteristic vein and splendidly con- 
ceived, the long recitatives which precede it are so unutter- 
ably tedious that few who heard it can have wished to sit 
through it again. 

Undismayed by the lack of public support Professo: 
Kruse now announces musical festivities for 1904 and 


THE MUSICAL COURIER. 


1905, at both of which Weingartner will be the conductor 


The programs of the former will be of a historical nature, 


while those of the latter will be drawn entirely from the 
works of living composers 
J & 

Mme. Lillian Blauvelt ended a successful tour in the 
provinces with an excellent concert at St. James’ Hail 
Monday afternoon. Madame Blauvelt now stands ad 
mittedly at the head of her own branch of vocalists. Ther« 
is a peculiar charm and finish about her singing that is 
shared by not many others, and there are few, if any, who 
have brought the pure vocal art to such a pitch of perfec 
tion. ‘‘Una voce,” from Rossini’s “Il Barbiere” and Liza 
Lehmann’s “Molly’s Spinning Song” were perfectly sung 
on Monday, and one could only wish that other singers 
would learn a lesson from Madame Blauvelt, and really 
take the trouble to acquire a perfect technic She had the 
assistance of Miss Muriel Foster, Miss Madeline Payne, a 
clever young pianist; Harold Wilde, Andrew Black and 
the well known violinist, Tivadar Nachez 

Sse & 

Yet another young violinist made a bid for public favor 

at St. James’ Hall on Wednesday evening Miss Irene 


Penso is perhaps one of the most promising of the many 
players who have already appeared this season Though 
not a débutante, since she has already played at one of 


the Promenade concerts, this is the first occasion on which 
she has given us an opportunity of forming anything like 
an accurate estimate of her powers, and she certainly made 
a most excellent impression. She has a fine technic, but 
that is not her only claim to consideration, for it is evi 
dent that she is also a most capable artist. Beethoven's 
concerto and Max Bruch’s romance were played with a 
breadth and fire unusual in so young a player, while the 
same qualities, together with a particularly sympathetic 

. 


tone, were also put to very good use in a new concerto | 
Arensky. This, however, did not prove to be a very in 
teresting work. The material is good, but the development 
does not hold the attention and, well though it was played 
it failed to make very much impression 
== & 

It is the same old story over again. A worthy dignitary 
of the church, shocked at the heresies contained in the text 
of “The Dream of Gerontius,” has just refused to allow 


it to be perf yrmed at the Gloucester Festival, which tak: 
place in a cathedral The reason seems absurdly pett 
especially where a great work of art is concerned. I wo 
der whether the gentleman himself would be prepared 


put his hand to his heart and swear that he firmly be 
lieves in the exact and literal truth of every lesson that 
he reads on Sunday and every sentence in the prayer book 
At any rate, if his conscience rebels against the wor 
might surely have allowed those few alterations in the text 
which have been made elsewhere when similar opposition 


was raised, instead of banning the work altogether. There 





llustrates this point 





is a story of a certain glee club wh 





rather nicely. One of the members happened to be a rabid 


teetotaller, and he found that his conscience would no 
allow him to sing one of the madrigals in the repertory 
of the club because it contained the words “There’s no de 
ceit in wine.” He approached the conductor upon the sub 
ject and told him that, if he insisted on practicing this 


1 be obliged to terminate 


glee, he feared that he sh 





connection with the society. The conductor said that 
was sorry to hear it, and that he had better terminate his 
connection at once, because they proposed to sing the gle« 


in question at every meeting until further notice. A day 
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or two afterward, however, the recalcitrant member again 
approached the conductor and said that he had found a 
way out of the difficulty He said that while the others 
were singing “There’s no deceit in wine,” he would sing 
rhere’s known deceit in wine,” and so the friction ended 
One only wishes that it had been ended as simply at 


Gloucester. ZARATHUSTRA. 


FRANCIS MacMILLEN’S 
LONDON SUCCESS. 


Lon wn Orrice Musica Courier, 


Lowpos, November 03. | 
Musical Courier, New York 
i Bie. first violin recital of Francis MacMillen at 5t 
James’ Hall was a genuine success, a numerous and 
fashionable audience attending, and enthusiastic press no 


tices following ( 
Duse, Russell, Howard. 


To The Musical Courier 
| N your issue of November 4 there appeared two letters 
signed by Elenora Duse, in which she gives credit for 


the re very ot her voice to Henry Russell, of London 
lately appointed as one of the professors of the Roy 
Academy of St Cecilia at Rome Her object in writing 


bout it is evidently to acquaint the public with the fact 
that there is a scientific and physiological method of train 
ing the voice that based on the same principles as govern 
good piano teaching In giving this information Signora 
Duse should receive the commendation of all interested in 
voice development 


Following these letters are some remarks among which 





Mr. Russell says that he is the only teacher that has 
tempted to train the voice in this way 

rhis is clearly a misstatement, and may be the result oi 
lack of knowledge or the belief that the man I am going 
to speak about is dead, for he was so reported some years 
ago. In proof of the fact that he is alive I may say that 
I have studied with him for the last five years. I refer 


to John Howard, an American, and at onetime a corre 


spondent of your paper. He has trained the voice in a 
scientific and physiological manner for at least twenty-six 
years, and is the discoverer of several principles of vocal 
muscular action not even known by the greatest authorities 
of any nation. Seventeen years ago he published a book, 

The Physiology of Artistic Singing,” for which he re 
ceived the highest encomiums from Sir Morell Mackenzie 


and Dr. Norris Wolfenden, Queen Victoria’s household 


physician and also editor of the Lancet. The latter wrote 
to the Musical Opin that Mr, Howard’s book placed 
at «the é physiological school of voice 
gz 
I could quote many other eminent men, among them on 
of the prominent throat specialists of this city, Dr. Frank 
E. Millet He wrote as 1902 that since Mr: 
Howard's research no one has added materially to the cor 
he reached nd that s work in the dissecting 


room and power of devising exercises of muscular control 





are without parallel. I ke af gy for mentioning 
my own name, for I have Mr. Howard's certificate in 
which he 1 es me as his best repress ive cher, and 
in which he also say at after over a quar of a cen 
tury of study « e laws of a ging and devising 
easy but effective exercises he believes he has perfected i 
hod superior to all others known 
Water H. Rosinson 

Carnecie Ha New York, November 28, 1903 
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WILLIAM FISHER’S ARTISTS. 


a 
Madame Rappold. 


ADAME 
that land of romance, the Rhine country. 


RAPPOLD was born in Germany, in 
As 
a child of ten years she sang in concerts in 
London with much but came to 
America shortly after, and is now thoroughly 
Gifted-by nature with a lovely voice, a win- 


success, 





American. 
ning personality and much talent, she has worked hard io 
About four years age she began study- 
ing with Oscar Saenger, the teacher of Josephine Jacoby, 


develop these gifts. 





Sara Anderson, Joseph Baernstein and so many others who 
have had great success during the past few years. He at 
possibilities latent in this young singer 


once divined the 


and urged her to study for a professional career. Under 
his guidance has been developed this glorious voice, a bril 
ant high soprano, vibrant with feeling, rarely sympathetic, 


large enough for dramatic work, yet flexible enough for 
all the requirements of a colorature singer. She sings 
aria from “Tannhauser,” and the “Chanson 
by Dell’ Acqua, with equal facility, which gives 
Madame Rappold is a quick 
student and memorizes everything, which enables her to sing 


Elizabeth’s” 
Provencale, 


some idea of her versatility. 


with great freedom and abandon. She has appeared in 
any of the best concerts in New York and surrounding 
cities, and always with unqualified success. Not only as 


1 concert singer but also in opera has Madame Rappold 
She has unusual dramatic talent 


achieved much success. 
and has sung and acted many roles, including Rosalind in 
and Marie in Donizetti’s “La 
Regiment.” all the 
andard oratorios, the principal soprano concert arias, be 


sides any number of German, French and English songs. 


Strauss’ “Die Fledermaus,” 
Her repertory comprises 


1] 1 
Fille du 
| 


Bessie May Bowman. 


Bessie May Bowman is a child of artistic and patrician 
lineage. She is the daughter of Edward Morris Bowman 
and Mary Elizabeth Bowman. Her father is an eminent 
musician, well known at home and abroad as an artist, 
conductor, theorist and teacher. Her mother is a critical 
lover of music and a gifted painter. Therefore, from 
earliest childhood Miss Bowman has enjoyed the best in 


fluences of and kindred arts, as well as 


the instruction and counsel of many of the most skillful 


music, painting 


teachers and artists known 
Her earliest vocal teacher, while still almost a child, was 


the well known instructor, James Sauvage. From that 
time to the present she has been a diligent student of her 
one or the other of the following famous teacher; 
of singing, James Sauvage, Alice Garrigue-Mott, Luisa 
Cappiani and Oscar Saenger, of New York; Madame Mar 


Paris, and William Shakespeare, 


irt under 


chesi and Jacques Boyhy, 
London. 

Aside from the concert engagements which Miss Bow- 
man has filled, and in which she has invariably won pro- 
she has had rare opportunity to acquire 
experience before large audiences as a church and concert 
soloist in the Temple Choir, the great choral organization 
conducted by her father in the Baptist Temple, 


nounced success, 


which is 

Brooklyn. 
} } { 1 4] ~4] 

eaulifui in quality, even in scale, mas 


] 


] excellent 


remarkable 


p and splendid ambition, combined with the train 


articulation, mu 


g of such famous masters and the artistic environment 
n which she has moved all her life, have enabled Miss 
Bowman, while yet a young woman, to become an artist 


skill and intelligence 


Marchesi’s brief expres 


sion, “Miss Bowman has a golden voice’; Oscar Saen 
ger’s compact statement, “She is endowed by nature with 
the three prime requisites for an talent, 
brains”; Cappiani’s compendium, ‘One of the most satis 
factory pupils I have ever taught; her voice has a beau 
quality—pronunciation _faultless”’; 


artist—voice, 


tiful sympathetic 
Jacques Bouhy’s conservative, but full of meaning, words 
of commendation, “Sings in a very good, sure, earnest 


style; is well adapted to oratorio and concert singing”; 
and Dr. E. H. Turpin’s strong endorsement, “She is a 
born singer; I was compelled to listen to her whether | 


would or not.” All these furnish an epitome of the opin- 
ions entertained by eminent musicians, teachers and critics, 
and verify the critique that appeared in the columns of 
this paper last spring after her appearance in “Elijah”; 
“The Miss Bowman, the the 
occasion. the real 
even, calm, clear and sympathetic. It 
hear her sing, because every word was distinctly 


surprise of 
Beautifully 


contralto, was 


Hers is oratorio voice. 
was a real joy to 
heard, 
and again because of the refinement and finish of her style. 
It seems reasonable to predict a career of unusual bril 


iiancy for Bessie May Bowman.” 


Walden Laskey. 
the Walden 


her 


interest to note career of 
Laskey, Nature 


gifts to this popular singer. 


It will be of 


baritone has been most lavish in 
He is the possessor of a fine 
physique, pleasing personality and a pure baritone voice of 
exceptional range, power and dramatic intensity. 

Mr. Laskey has held the solo positions in the leading 
choirs of Toledo and Detroit; East three 


ago to study with Oscar Saenger, under whose able teach- 


coming years 
ing has been developed this beautiful organ, until today 
Mr. Laskey stands pre-eminently in the front rank of our 
Mr. Laskey is now serving his sec 
He 


and 


American baritones. 
ond year as soloist at St. John’s Church, Brooklyn. 
has sung in recital, concert and oratorio in many cities 
always with most pronounced success. His repertory in 
cludes all of the standard oratorios and operas which are 
concert form. His intelligent interpretation of 
such parts as Valentine (‘Faust’), (‘‘Aida”’), 
Wolfram (“Tannhauser’’) and Telramund (‘‘Lohengrin’’) 
gives some idea of his work in the operatic field. Several 


given in 
Amanasro 


very good engagements have been booked for later in the 


season. 


Henri G. Scott. 


\sked once if he minded being told how much better he 
sang on this, the most recent occasion, than the one on 
which he had been heard before, one of our most promi 
nent singers replied: ‘On the contrary, I am very glad to 
hear it, for I never wish to know the time when I cannot 
improve.” 

Thus spake the true artist, 
has always pervaded the work of Henri G. Scott, an artist 
who loves his work and conscientiously strives for the 


and such is the spirit that 


best results at all times. 
Gifted with a genuine 
beautiful quality, one to which no auditor would think for 
a moment of applying the technical term of “baritone” or 
‘“bass-baritone”—its compass ranging from high F 
power, 


bass voice of an uncommonly 


to low 
D, conveying at once the impression of smooth 
ness and flexibility. 
perfect control, Henri G. Scott is truly a singer most gen- 
erously endowed by nature for the field to which instinct 


In toto, a magnificent voice under 


and ambition have led him 
Mr. Scott has sung with pronounced success in all the 


great oratorios. The remarkable facility with which he 


sings in German, French and Italian has enabled him to 
give song recitals of such pleasing variety as to delight 
A number of grand operas appear in his 
extensive repertory. That he will surely be heard in grand 
opera some day is the firm conviction of every one who 
has heard him. 

As a church choir singer he held four positions in eight 
een months, rising from an obscure church to the most 
prominent in Philadelphia—old St. Stephen’s, whose fa- 
mous blind organist, David Wood, an authority on Bach 
music teacher of Wolle, of Bethlehem 
fame, pronounced Mr. Scott “the finest oratorio basso he 
had ever heard.” Mr. Scott is the basso of the Central 
Congregational Church quartet, which he secured in the 
spring of 1902 in competition with some of New York's 
foremost singers, the comprising Shannah Cum 
ming, William Wegener and Janet Spencer. 


his audiences, 


and Professor 


others 


Thibaud and the Philadelphia Orchestra. 


HE next soloist to be heard with the Philadelphia O: 
chestra at its fifth public rehearsal and fifth Sym 
phony concert on December 11 and 12 is Jacques Thibaud. 
This young Frenchman who has aroused the enthusiasm 
of Europe with his mastery of the violin will be heard in 
these, his initial appearances in Philadelphia, in the ex 
quisite Mozart Concerto, E flat major, also the Prelude to 
Saint-Saéns’ “Deluge.” It is announced that this will be 
M. Thibaud’s sole appearance with orchestra in this city 
during his present American tour. Not since the youthful 
Hofmann created a sensation with his piano playing has 
any artist so young won a commanding place in the esti 
mation of both critics and the public. Although 
twenty-three years old, he is generally conceded to be the 
greatest exponent of his art living, and while his playing 
does not partake of pyrotechnical display, he is credited 
which 


only 


with all the graces and virtues go to make up a 
really remarkable artist. 

The Philadelphia Orchestra’s brief series of out of town 
concerts opened in Lancaster Monday evening, November 
30, with a program of unusual excellence and Hugo Olk as 
the give 


in Wilmington, on ‘Thursday in 


soloist. Today (Wedne sday ) orchestra will 


a subscription concert 
Harrisburg, and on Friday in Allentown, at each of 
Mr. Olk will be soloist. The management of the orchestra 
has taken pains to provide for these smaller cities on the 
same generous scale that characterizes the regular season 
here, even to the preparation of a book of program notes. 
The advance sale in these cities indicates that the out of 
will be successful from every 


which 


town concerts this season 


point of view. 


Mr. Harper's Fine Success. 


oe E of Mr. Harper’s success in Newark fol- 
lows: 
The song recital that was given in Wallace Hall by Williar 
Harper, bass, on Thursday evening was one of the most enjoyable 


usical entertainments thus far given this season. Mr. Harper 
brought to his task a noble voice, a fine intelligence, an art that 
was accomplished and a dignified stage presence. He sang in a 


manly and engaging manner and impressed the fact upon the audi 
ence that he was an artist of high merit. 

In all his songs Mr. Harper maintained an easy grace and perfe 
In the tender lyrics he and 


composure. was gentle soothing, in 


the humorous or semi-satirical songs by Purcell he was insinuat 
ingly sarcastic, and in the dramatic songs he 
effective—in other words, he colored his tones and varied his de 

ery the the artist. In the 
grandly dramatic songs, “Die Abloesung” “Edward,” he 
thrilling, and these two songs especially made a impression 
on the audience. Mr. Harper is sure of an enthusiastic 


whenever he comes here again.—The Sunday Call, Newark. 


was enthusiastic and 


proclaiming 
and 


according to sentiment, 
was 
great 
welcome 
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WASHINGTON. ington there is a very loud and very distinct demand for 


one. This internal disturbance in the yeast of things must 








i inevitably result. The push of music through the 
WasHINGTON, D. (¢ D ) , , —_— 
country is Saying to peopie with pocketbooks that a con 
RHE average of reports as to musical advancement cert hall is as necessary as a library to the refining influ 
in Washington is decidedly optimistic. ences of a people. A concert hall is already built in Wa 
“No city pride Ve can’t vote and therefor ngton, for it is built in the minds oi a big majority el 
—the city belongs to nobody People all g people 
away to vote and call it ‘going home.’ Salary lhere is in Washington, as in a ities, a strong fi 
. life is stultifying. There is no commerce here; nothing oi ardor, enthusiasm and sense of sacrifice among indi 
| doing. The atmosphere is only political; what can you ex iduals [hese growing upward and onward daily 
pect for music? The season is but a span, no time to do consequently merging more closely into a unit of power 
anything. City too low, depressing to spirits. Not even a that shall in the near future dictate its decrees tor 
oncert hall in the place. You see it’s this way in Washing music’s strength here is also a distinct merging 
ton,” &c., are all balanced on the other side by logic, by interest sympathy between the moneyed people of 
faith and by fact apital and the striving artist souls who art urag y 
Supreme interest 11 voting and ll crossing country lt pushing the music wheeis W d4 1iders \i 
perform the sacred duty are less than they were before precious than all there is being made here that mi valu 
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alaries that compare favorably with other cities and with posed toward the heavenly 





bor orgar tion | taken hold able talent in its own kingd 








| nd w aid artists from other cities of musical interest, a pianist in the Russian cir being 
y nl raising the standard of local planet among the stars 
endeavor. If there is no concert hall in the city of Wash Among the prominent families identified with Wa 
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Boston, Mass., November 28, 1903. 


HE list of musical events for the coming week 1s 
a formidable one; in fact the number of concerts 
and recitals has been unusually large this sea- 


son—everything seems to have been rushed into 





the six weeks or more before Christmas, and it 
would appear there is little left for the remainder of the 
season: 

Monday, Potter Hall—First concert of the Longy Club. 
Hall, recital by 
Bloomfield Zeisler 

Tuesday, Steinert Hall, Evening—Vocal recital by pupils 
of Frank E. Morse. 

Tuesday, Potter Hall, Evening—Third Kneisel concert. 
Hall—Song by Francis 


Tuesday, Steinert Afternoon—Piano 


Fannie 


Wednesday, Steinert recital 


Rogers 
Wednesday, 


Symphony Hail—Concert by the Cecilia So 


ciety. 

Thursday, Steinert Hall—Piano recital by Heinrich Geb- 
hard 

‘hursday, Jordan Hall—Concert by the Adamowski 
rio 

Friday, Symphony Hall—Rehearsal of Symphony Or- 
chestra. 


Harold Bauer’s second recital. 
Hall—Seventh the 


Saturday, Steinert Hall- 


Saturday, Symphony concert of 


Symphony Orchestra. 


Sse < 
B. J. Lang was the organist at the recital given at the 
First Church, Marlboro street, last Wednesday. 
J € 
Miss Bertha W. Swift will give a recital at New Bedford 


on Monday, December 6. 
se <= 
Mrs. Aagot Lunde-Wright sang 
\ugusta, Me., week. 
as & 
Mrs. S. B. Field’s morning subscription concerts at the 
Somerset will take place this season, January 11 and 25 


for the Cecilia Club in 
this 


and February 8. Mrs. Field will announce the artists later. 
Sse & 

Mrs, Mary Montgomery Brackett sang for the Lexington 

Literary Union on Tuesday evening. Mrs. Brackett’s num- 


bers included: ‘“‘Le Baiser,” Thomas; “Hirondelles,” Las- 


sen; “Chanson de Juillet,” Godard; “The Fate of the 
Rose Clough-Leighter; “Invocation,” Rogers; “Valen- 
ne’s Day,” A. L.; “The Seed’s Song,” Woodman 
Se & 

dward Phillips gave a musicale at his home last Sun- 
lay evening in honor of the Countess De Marney, who 

ll be remembered as Mme. Clara Mansfield. She is re- 
turning this week to London, where she and her husband 

cle [he other artists were Miss Emma S. Howe, Miss 
Su Wells, violinist; Miss Fannie Wilson, pianist. Mr. 
Phillips was assisted in receiving by his mother, Mrs. Ge 
kX. Phillips 


The first of the Choral Art Society concerts, under the 
direction of Wallace Goodrich, will take place in Jordan 
Hall December 18. 

S= = 

The Boston Singing Club, Mr. Tucker conductor, will 
give concerts on Wednesday evenings, December 2 and 
March 2, at Jordan Hail. At the first, new works by Neit- 
hardt and Dvorak, part songs by West, Pitt, Nevin and 
Dvorak, and Netherland songs by Kremser will be sung. 
The Orpheus Club will assist. An orchestra and soloists 
of prominence will take part in the second concert, when 
Parry’s “Ode on St. Cecilia’s Day” will be produced. 

eS <= 


At Steinert Hall on Tuesday evening, December I, a 
vocal recital by pupils of Frank E. Morse will be given: 
PROGRAM. 


Pine ,, FI bi nv cdscncacvasesecccteraceyases .... Rheinberger 


Chorus. 
Why De the WMathoms? (iGesditlt) occ ccccccccccsvecsccssccccses Handel 
Anthony Carlson 
Mon Petit Coeur soupire...........-.++++- (idavindeeinte -—- 
Be Pe Rindvccrdcdsederdeosceseveesesecesseussscnesouses ...R. Strauss 
Charmant Papillon.. eeresivedesoseseeoveesneesspooesdal A. Campra 
Miss Gertrude Newman 
Piles BORG eccccctvvccvescecscsscesosoccevesseecese Tschaikowsky 


Frederick Hastings. 


Romanza, Cavalleria Rusticama..........cseseesses: .. Mascagni 
Miss Margaret Wither. 

Onaway, Awake, Beloved (Hiawatha’s Wedding Feast).. .. Tay or 

Robert Martin. 

Gretchen am Spinnrade...........+.+-eeeeeeeeees ‘ ....- Schubert 
Miss Clara A. Noyes. 

Du biet wie Gime BIGMC. ccsccccoscsccesesccccccssoceses ..... Schumann 

Der Doppelghnger.......cccccoccscccscccccccccccsccccccccccs cs CMUOEt 


Widmung 


Canzonetta, Margetta. ...Meyer-Helmund 


Miss Wither, Mr. Hastings and Chorus. 


= <= 


Fair Ellen.. $ruch 


Carl Faelten’s playing at his recital on Wednesday even- 
ing of a program containing a Mozart Sonata, selected 
pieces by Schubert, Kirchner, Mrs. Beach, Raff and the 
Sonata, op. 101, of Beethoven, was a rare musical treat, 
not to be forgotten by the large audience which filled 
Huntington Chambers Hall. Mrs. Beach, who was pres- 
ent, was given an ovation. The next concert, January 27, 
will include Beethoven’s Monumental Sonata, op. 106. 


Ss = 


Harold Bauer will give his second piano recital in 

Steinert Hall next Saturday at 3 p. m. 
Ee <= 

Miss Edith E. Torrey, soprano, announces a concert of 
modern songs at Jordan Hall on Tuesday evening, De- 
cember 8. Songs by Alexandres, Georges, Gabriel Fauré 
and Hugo Wolf will be given, as well as a group by 
\merican composers, and an interesting feature of the 
program will be the use of the new organ in the accom- 
paniment of “La Cloche,” by Saint-Saéns. Miss Torrey 


will be assisted by Miss Frieda Strasser, violinist, and 
Ellis Clark Hammann, accompanist. 


= << 


Richard Platt, who is giving a recital in Steinert Hall 
on the evening of December 8, will play among other 
compositions four of the seldom heard works of Brahms; 
three Fantasien from op. 116 and the Rhapsody in B 
minor. His rendering of them won special praise from 
the critics in Dresden, Leipsic and London, where he 
played last season, as did also his Chopin interpretation. 
The rest of his program shows a pleasing variety of clas 
sical and modern works. 

= <= 

The Boston Singing Club announces that owing to a 
change of plan on the part of another musical society oi 
Boston, whose December concert would conflict with that 
of the club, it has been decided to postpone the first con 
cert to Wednesday evening, December 9 

== <= 

Francis Rogers’ program which he is to sing at Stein- 
ert Hall next Wednesday afternoon is composed of three 
groups of songs. The first is made up of classic songs 
which do not, with possibly one or two exceptions, often 
appear on recital programs. The second is composed of 
songs by the modern masters, Brahms, Tschaikowsky, 
Hugo Wolf, Strauss, and concludes with Schubert’s set- 
ting of Goethe’s “Prometheus.” The third and last group 
consists of twe modern French songs, by Holmes and Av 
bert; three folksongs and a setting of Browning’s ‘Pros 
pero,” by Sidney Homer, formerly of Boston, who has 


dedicated it to his cousin, Augustus St. Gaudens, the 
sculptor. The program concludes with Mrs. Beach's 
“June.” ‘‘Lasciatemi Morire,” the second of the first 


group, is a “canto” from the opera of “Ariana,” written 
in 1608 by Monteverde. 


=e = 


On Thursday afternoon next in Steinert Hall, Heinrich 
Gebbard will give his first piano recital of the season 
His program is an especially interesting one, containing 
as it does two of his own compositions and one of C. M 
Loeffler’s compositions transcribed for the piano. 

= <= 

The Longy Club gives its first concert of the season 
on Monday evening. The program will have as novelties 
the Suite for flute, oboe, clarinet, French horn, bassoon 
and piano, by Charles Quef, and the Sonata for flute and 
Heinrich Gebhard at the piano 

== = 

Rossini’s ‘“‘Stabat Mater’ will be given by the choir of 
the Eliot Church, Newton, 4:30 
o’clock. The soloists will be Mrs. Frances Dunton Wood, 
soprano; Miss Adah Campbell Hussey, contralto; Lewis B 
Canterbury, tenor, and Frederic W. Cutter, bass. Everett 
E, Truette will be the organist, and will direct the per 
The entire work will be given. 

= €& 


At Mrs, Avonia Bonney Lichfield’s public rehearsal by 
her pupils at her residence, November 27, the concert part 


New England Conservatory. 


SCHOOL OF OPERA. 


Sig. ORESTE BIMBONI, Conductor, 


piano, by Reinecke 


tomorrow afternoon at 


formance 
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consisted of selections by Gounod, David, Delibes, Granier 
and Kneass, The opera part consisted of scene from “Caval- 
leria Rusticana” (Mascagni), Santuzza, Miss Charlotte 
Grosvenor; Donna Lucia, Miss Sarah Eaton; scene from 
“Dinorah” (Meyerbeer), Dinorah, Miss Helen Philba; 
scene, last act “Otello” (Verdi), Desdemona, Miss Char- 
lotte Grosvenor; Emilia, Miss Sarah Eaton; scene from 
“Lakmé” (Delibes), Lakmé, Miss Helen Philba; Mallika, 
Miss Charlotte Grosvenor; “Mirage” (Lehmann), duet 
from “Norma,” l’allegro (Bellini), Miss Grosvenor, Miss 
Helen Philba. 
es & 
A concert will be given at Union Hall, Brookline, Mon 
day, November 30, by T. Handasyd Cabot, violoncellist, 
and George Copeland, Jr., pianist. 


eS & 

M. Alfred Giraudet, of the National Academy of Music 
in Paris, who is at present in Boston as one of the teachers 
at the W. L. Whitney International School for Vocalists, 
on Sunday morning, November 29, will sing in the Mission 
Church in Roxbury, at the high mass. In the leading 
European cities M. Giraudet has won renown as a singer, 
and his extensive connection with associations for promot- 
ing the art of music has made his name a familiar one in 
musical circles 

es €& 

At the recital to be given at Hallet & Davis’ warerooms 

on Tuesday, December 1, the soloist will be Mrs. Gertrude 


C. Fletcher, soprano. 
J €& 


Arthur Whiting, the pianist, will assist the Kneisel Quar- 
tet at Potter Hall next Tuesday evening 


ee = 


A musicale in aid of the Woman’s Seaman’s Friend So- 
ciety will be held on the afternoon of Saturday, December 
12, at 4 o’clock in the ballroom of Hotel Somerset. The 
following artists will take part: Mrs. Caroline Gardner 
Bartlett, soprano; William Kittredge, tenor; Miss Bessie 
Collier, violinist. 


eS & 


The Handel and Haydn Society, Mr. Mollenhauer con 
ductor, announces these concerts for its eighty-eighth sea 
son: Sunday, December 20, “The Messiah,” Genevieve 
Clark Wilson, soprano; Mrs. Glesca Nichols, alto; George 
Hamlin, tenor; Albert Borroff, bass. Friday, December 
25, “The Messiah,” Mrs. Shanna Cumming, soprano; Mrs 
Bertha Cushing Child, alto; Holmes Cowper, tenor; George 
R. Clark, bass. February 7, Dubois’ “Paradise Lost,” Miss 
Anita Rio, soprano; Mrs. Louise Homer, contralto; George 
Hamlin, tenor; Emilio de Gorgorza, baritone; John S 
Codman, bass. Easter Sunday, April 3, “Hora Novissima,” 
Mrs. Bradbury, soprano; Glen Hall, tenor; alto and bass to 
be announced. 


Schenck. 
t ie operas of various schools, conducted in Boston 


by Elliott Schenck during his four weeks’ stay there, 
were: 

German—“Lohengrin” and “Tannhauser.’ 

Italian—“Cavalleria Rusticana” and “Tl Trovatore.” 

French—“Carmen” and “Romeo and Juliet.” 

English—“Martha.” 

We have from time to time printed notices which tell 
of Mr. Schenck’s success in these different schools. He 
is now in Chicago, and we hear is as equally successful 
there with both press and public as he was in Brooklyn 
and Boston 
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COLUMBUS, OHIO. 


a 
Cotumsus, Ohio, November 28, 1903 

ISS MINNIE REIBER’S complimentary 
organ recital last Monday evening in the 

First German M. E. Church had a small 

but very appreciative audience Miss 

Reiber was assisted by the choir of that 





church, the choir, under the direction of 
Frank E. Lauterbach, contributing two good numbers by 
Dudley Buck and C. B. Hawley. The composers repre 
sented on Miss Reiber’s program were Gounod-Eddy 
Lemare, Grieg-York, Salome, Mendelssohn-Eddy, Buck 
and Guilmant 
eS <= 

On Friday evening the Columbus Orchestra gave a con 
cert in London, Ohio. The soloists were Miss Carolyn 
Peard, soprano, of London, and Charles Collmer, violinist 
of Columbus. John S. Bayer is director of the orchestra 


e 


The St. Cecilia Club, of Fostoria, has devoted three pro 
grams to the works of Ohio composers. The Columbus 
program includes compositions of Tod B. Galloway, Oley 
Speaks, Alfred E. Little, Edmund S. Mattoon, Alice Crew 
and Herman Ebeling. The officers of the club are Miss 
Annie Foster, president; Miss Hoege, vice president; Mrs 
J. H. Norris, secretary and treasurer 

= €& 

Mr. and Mrs. Thomas S. Callis will entertain Wednes 
day evening with a reception-niusicale in honor of Miss 
Alice B. Turner, soprano, late of the Royal Conservatory 
of Music, London; John Bendinger, a new baritone, who 
has lately opened a studio at 26 South Third street, and a 
house guest, Miss Nina McEwen, of Washington, D. C 
Mr. Callis is the organist of the Central Presbyterian 
Church. 

Ss & 

The Orpheus Club will give the first concert of its twenty 

second season Friday evening in the Great Southern Thea 


re 


An interesting recital of two piano numbers was given in 
Granville Wednesday evening by Miss Ransome, of Gran 
ville, and Miss Rosa L, Kerr, of Columbus, two of the 
most capable and intelligent piano teachers in this part of 





the country. An instructive description of the symphonic 
poem, “Danse Macabre,” was given and the following 
numbers were played: 
Ballade founded the Tonus Peregrinu Lidg 
Andante and Variations, op. 46 Sel 
Pas des Cymbales Chaminads 
Feu roulant Duverr 
Barcarolle Schy 
Danse Macabre Saint-Saé 
Concerto in G minor Mendelss 
Cf 


Harry Brown Turpin will give a concert Monday even 
ng, January 26, that should be of unusual interest to music 
students, as it is to be what one might call a concert on 
historical subjects. The evening’s entertainment will be 
called “Development of Church Music and the Oratorio,” 
he vocal illustrations to be given by the leading singers 
of Columbus and a picked chorus of forty voices The 
} 


concert will begin with the Gregorian chant by priest and 


male choir ; a Motet from Palestrina’s work; Pergol 
1orus 


Stabat Mater’; a Chorale by Martin Luther; a che 





from “Samson” (Handel), and two solos—‘Rejoice” and 
“Thou That Tellest,” from “Messiah”; a duet and quartet 





Mme, von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames, Katharine Noack Fiqué, Eleanor Creden 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 


STUDIO; 230 West 52d Street, New York, 


VON DOENHOFF 


Voice Culture, Art of Singing, 
Dramatic Action. 
APPOINTMENT BY LETTER ONLY. 6! E. 86th St., NEW YORK. 
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from Rossini’s “Stabat Mater”; a double chorus from 
Elijah” (Mendelssohn) And He Shall Give His An 
gels”; the tenor solo, “If with All Your Hearts,” and 





the angel’s song O Rest in the Lord’; and from 
Gounod’s “Redemption” a soprano solo and chorus. This 
entertainment will be the most highly educational evening 
that Columbus will have had in many a year The early 
history of church music, hymnology, its evolution and de 


velopment; the origin and history of the Gregorian scale 
and chants, the decline of church music and its restoration 
by Palestrina, all this and more will be briefly told befor: 
and between the vocal illustrations. The accompaniments 


will be on the organ, done by Thomas 5S. Call 


Mrs. Mary A. Cryder, of Washington. 
A N interesting figure in Washington musical life is Miss 


Mary Alsop Cryder, a gifted woman who has chosen 
musical management a er department of activity. Miss 
Cryder is eminently fitted by heredity sical training and 
natul r such a career. She has in addition clear in 
sight, large human sympathy and immense musical enthu 

iasm and dignity This last produces a special featur: 
of her work. It gives her a sense of personal respons! 
bility in the advancement of st music, and so throw 
a sort of educational element into it that is most valua 
ble to a community 

Miss Cryder insists upon real artistic merit in those 
engages 4 celebrity whose method is defective or voice 
gone need entertain no hopes of engagement on fam« 
name The same things make the presentation of really 
artistic home talent possible, thus affording opportunity 
to gifted Americans as well as foreign celebrities 

A ‘ 


Although but two seasons in the work, this lady ha 
added much to the music of the capital gnors Scotti 
Journet, Salignac and Mlle. Seygard have been among t 
irtists brought here, also Wilczek This season Signor 
Campanari, of the Metropolitan Opera Company, is en 
gaged for December 8, at the Lafayette Opera House 
Miss Maud Powell is coming, also Miss Janet Spencer 
the contralto; Miss Ninon Romaine Curry, a gifted young 
pianist; Miss Strauss and Leland 

Some idea of the enterprise of Miss Cryder may be had 


from the fact that in January last she g to Washingt 


the one peep of metropolitan oper t had during the sea 
: Negotiations are pending for three nights’ visit 
the company this year. Further surprises are in store tk 
Washington through Miss Cryder’s agency, of which re 
ers of THe Musicat Courter will be kept duly inforn 


Clavier Piano School. 


A* absorbed audience listened to Mr. Virgil’s lectu: 
n piano technics and interpretation at Clavier Hal 


last Friday evening. Solos were played by Mrs. Jess 
Hoagland Mitchell, the Misses Sarah Devoe and Jennie 
Wells Chase and Pasquale Tellar Additional variety 
was lent by the first rate ‘cello playing of Charles Watsor 
Russell, who displayed musical tone and highly developed 
technic in his two group John Mokrejs played 


companiments 


Karl Grienauer’s Tour. 


HE well known ’cellist, on tour with the Suzanne 
\dams Company t present in the South as b 
yw: Nov 


ember 27, Laredo, Tex.; November 28, San At 


ember 1, Austir 

mber 3, Dallas, Tex December 4. Oklahoma City 
QO. T.; December 5, Parsor K 
dianapolis, Ind 


—MISs——* 


CROSSLEY 


On Tour in Australia. 


SEPTEMBER, 1903, to FEBRUARY, 1904. 











SESSIE DAVIS, 


CONCERTS—RECITALS—LESSONS 
91S Beyiston Street, BOSTON, MASS. 





SUZANNE ADAMS 


LEO STERN, ’Cellist. 








IN AMERICA UNTIL 
MAY, 1904. 
Song and ’Cello Recitals. 


Management: HENRY WOLFSOHN. 










NEW ORLEANS. 


——— 


New ORLEANS, November 19, 1903 


HE new personnel of the French Opera won im 
mediate favor from audiences not hypercritical 
but not too easily pleased, and not governed 

lf 

these assemblages like a singer’s work they are 
though it 


much by fears of hurting anyone’s feelings. 





as affectionate and patronizing as 





vas a family affair; should it not please they do not voice 
lisapproval, but treat it as a tolerated interruption and 
t as little as possible. The French Opera is worth 
irneying a long distance to hear; not one or two 
inscendent stars with very indifferent setting, but a 
vhole galaxy of very capable artists in associations that 
re d » have scarcely a distraction even to the 
ritical Ihe chorus is especially good, unobtrusively 
graceful, singing and acting con amore, in tune and time, 
th atta ind finish on the tick of the clock. They do 
t ogte e audience, but live in the scene on the Stage, 
hicl counts for their good work. The audience does 
ot waste much applause on them; they are only doing 
vhat They wait for the supreme high 


is expected of them. 


of passion, the musician’s trick; then, at the 


nd of the scene—they are too polite and considerate 16 
reak in on the artist’s work—they break out with storms 
f plause an I cries in French, and everyone 1s 
ippy Some the most trying and musicianly work is 

ely noticed, probably because the general public does 





is fine, but it may be believed that ‘t 


1ow lack the éclat of the first night, 
\ of the social season also, and the 


arms full of flowers, 





s with their 











ind the gay visiting from box to box in toilette de rigueur 
n g d the Us¢ 1s now rather dark and cold 
n compari \ that brilliant assembly with a real duke 
id his suite in one of the boxes The Italian vess 
Ligut iv in midstream for three weeks, and the Duk« 
d’Ab ] he commander and suite were feasted and 
féted, but then that is nothing for New Orleans r} 
I e is ll brilliant in comparison with most other audt 
neces, and the toilettes beautiful; that other night was on 
i year s one of a group of the débutantes 
uid in the foyer afterward, “Oh, wasn’t it splendid; | 
] d it all to go through again.” Even the Duke 
id to say t it was a fine looking lot of people. Thi 
npany gave “Carmen” several times last week, and ‘Le 
Hugu vhich eve ne here knows by heart, literally, 
is g brilliant rendition on Thursday night \ 
g \ dares hange the score f any f the w 
known operas takes his popularity in his hands; so here 
least the composer's intentions are pretty well observed 
Halévy’s one great work, “La Juive,” had a most sati 
factory rendition Tuesday with nearly all the princi 
il male voices: G utte, f tenor as he is called, in 
é r; Mikaelly, tenor legere, Leopold, and Lussiez, 
1s Cardinal Brogt Garoutte has a very good voice 
q ty, range and quantity; at least half a dozen times 
luring his delineation of that most exacting part of the 
Jew he emed to close the head passages, emitting tones 
hat were not agreeable, and marred his work. He does 


mmodate his breath to his tones, and one 











not seem to ac 
annot help feeling that with different breath management 
his voice would be much more vibrant and larger than it 
Mikaelly with a small voice has most perfect control 
f all its resources, and has no need to force it as he does 
etimes. The serenade in the first act has broken up 
e than one tenor; they scarcely ever sing the two 
y es » Mikaelly mav be forgiven for using some tricks 
f voice in the high parts, especially as it was very sweet, 
gnified and der. His conception of the part of Leo- 
Id 1 perhar » much dignity for such a rascal, but 
was natural and not stilted, and this musician and actor 
ipied us position in the cast Lussiez’s 
e not properly adjusted in the middle register, con 


equently is not under control, and his melodies in that part 


of his voice are like notes picked here and there from in- 
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struments in different pitch and make one nervous. The 
extreme low notes would be more resonant with that fault 
removed. His high notes are musical and usually true 
and very powerful, and he holds them well in check. In 
her singing, Mlle. Grimchan carried the honors; her mezzo 
soprano is true, musical, flexible and under perfect discip- 
line She never forces it outside of legitimate lines, and 
these qualities, with her absolute familiarity with the most 
exacting part of Rachel, made her presence on the stage a 
satisfaction. This talented singer has little histrionic tal- 
ent, and a good bit of advice for such singers would be 
“when there is nothing in particular to be done with your 
arms leave them by your side, and if there is no reason 
why you should cross the stage, don't.” So many singers 
and actors and actresses spoil good work by everlastingly 
prancing about the boards and flinging their arms; it ag 
Mlle. Pack 
biers as Eudoxie has a high clear soprano, and sings easily 
with the The first 
half of act four, devoted to the interview with Eudoxie and 
and the part left to her did not call 


gravates faults and detracts from good work. 


German self contained temperament. 
Rachel, was omitted 
it efforts. The lady evidently was not comfortable 
in her part, but made a very nice appearance on the stage 


for greé 
The stage management was perfect; this long five act opera, 
with only the cut mentioned, went along like a symphony, 
per 
The stage accessories are correct in 
= 


the waits between acts being scarcely long enough to 
mit leaving one’s seat. 
every opera. Thursday night Massenet’s ““Manon”’ will 
given, and last Sunday’s matinee introduced a new three 
“te by Albin 
which is to he repeated by request at a Satur 
November Sun 


been 


act comic opera, Premier Mari de France,” 


Valabre gue, 


day matinee 21; this is an innovation, as 


always matinee day for the French Opera 


at 1 o'clock, many people going there direct 


day has 
and it begins 
from church. 

A delightful form of private entertainment very popular 


in New Orleans in select circles is the musicale, where tal 


ented musicians give excellent programs to please the 
friends, and often a visiting artist is the entertainer at 
private houses, admission being by invitation only. On 


Saturday afternoon, November 21, at 4 o'clock, W. Bently 
Nichol friends of D1 Mrs. Robert 
Sharp at on St. Charles avenue, with a 
ideal large 


many 


son entertains the and 





their residence 
room and 


this city, 


song recital. They have an music 
fine grand piano, and there are such in 


if not scientifically and theoretically 
Mary E. DuNavon 


which is xsthetically 


musical 


The Broad Street Conservatory. 
PUPILS’ ital Wednesday 
November 25 ] 


rec took place on evening 
lock in the concert hail 


1903, at 8 o% 


of the Broad Street Conservatory of Music, at 1329 and 
1331 South Broad street, Philadelphia 
The program was as follows: 
Piano solo, Novellette ». 99, N S 
Mi Lyd I 
Pr » solo, Noe e, op. 28, N Hel ! 
Miss Caroline I 
V r Seventh Air Varie De Beriot 
Albert Part 
1 ] Valse, op. 6 No ( 
Miss Margaret I W € 
Songs 
Sunshine Song Grieg 
Ct irmante M irguerite (Fret h song) 
Miss Edith Comly Reid 
Piano solo, Valse, A la bien Aimée Schti 
Miss Mary E. ¢ ff 
Violin solo, Rondo Capriccios Saint-Saé 
Miss Marie Fischer 
Piano duet. Valse Brillante Moszk L 


Wilkinson and 


Miss Nellie 
In Memory of Petersilea. 
HE memory of the late Carlyle Petersilea, of Boston 
a pianist who studied at the Leipsic Conservatory 
and was a friend and interpreter of Liszt, has been hon 
ored by a portrait bust modeled by Frank Stone, of Los 
Angeles, Cal. Petersilea went to Southern California ten 
or twelve years ago and died there. The bust is the 
Burbank Theatre of that city. 


in 
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Wednesday evening, November 25—‘‘Die Walktire,” Met 
ropolitan Opera House 
rhursday evening, November 26—People’s Symphony 


Cooper Union 
West 


End Theatre 


Metropoli 


Friday afternoon, November 27 
November 27 La 
tan Opera House 

Nove 


Hall, Brooklyn 


Friday evening, 


evening, mber 


Saturday afternoon, November 28—“Rigolett Metro 
politan Opera House 

Saturday afternoon, November 28—Young People’s Sym 
phony, Carnegie Hall 

Saturday evening, November 28—Bispham recit W 
dorf-Astoria 

Sa lay evening, November 28 Die W re Metr 





Hous« 
Sunday afternoon, November 29—New York Symphony 


Orchestra, ( 


politan Opera 


arneg Hall 





Sunday evening, November 29 Symphony Concer 
politan Opera House 

Sunday evening, November 29—New York Symphony Or 
chestra, West End Theatre 

Sunday evening, November 29—G H ( cert 
Carnegie Hall 

Sunday evening, November 29—Henry S. W y ( n) 
Beeth ven Hall 

Monday evening N ember 370—— M ) SOK 
\eolian Hall 

Monday evening, November 30 \i M 4 
Opera House 

luesday evening, D« er 1—Ca rg ‘ First 
Presbyterian Cl 

Tuesday «¢ 1) I M rg T 
Waldorf-A 1 

luc 1 ( en ~ ) \l {) 4 Me de > 





NEW JERSEY’S MUSIC CENTRE 


A” a rule musicia ire 1 ppt ted in their own 
neighborhood, but N k ar Orang offer a 











IS] 10u u i ‘ 5 ¢ le 
t this w pres ks ago w 
current that Mrs. A. Doug B g ! 
Holy City” at Ca y M. E. Chi I O g r 
ple flocked to hear n 1 tl r 1 
ill seats were ¢ l g before g g 
seTVICesS, ane ne 1 Gre < An 
igreeable surprise 1 
det i l ( Edw S 
| Orange, who 
nother case | Mr I é Mu d-H 
ralt wl engag y ( 1 g 
rsifal” and other M Hur y g 
a Newarkers are v« proud of f 
The Schubert V So y, Lou \ 
ector, presented Mascagr Cavalleria Ru 
Samuel Coleridge-Taylor’ H \\ I 
it Wallace Hall, November 30 
The Oranges have been quite active n during tl 


past month, and a number of interesting musical events 


have taken place. Several lectures on “Parsif were d 
livered by W. H. Humiston at Tr y Church, East 
Orange, and Mrs. Stella Prince Stocker presented the same 


Tuesday Musical Club at Union Hall 


subject to the 





Orange. Mrs. Stocker’s lecture was very instructive to 
those who were unfamiliar with the opera, and her illus 
trations on the piano augmented the lucidity of her re 
marks. 

The East Orange Musical Union has recently been or 


pose d of Orange 


The “Mummers,” 
young men, will produce “The Little Jade Joss,” 


ganized society con 


a new 


Japanese comic opera by Henry Stanley Haskins, the 
Jay I 
South Orange composer 

Mrs. Charles T. Root gave an excellent musicale to 200 


guests at her residence on Harrison street, East Orange, at 














JOHN C. 











WEBER’S 
Military Band 


UNSURPASSED IN AMERICA. 


Pronounced by the Press the best balanced band in existence. 


Address JOHN C. WEBER, 


A GALAXY OF SYMPHONY PLAYERS 


1212 Vine Street, CINCINNATI, OHIO. 





GeorcE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St, NEW YORK 


Some of his Pupils: 
Katherine Bloodgood, 
Maude Lillian Berri, 


Carl Dufft, 


Georg Fergusson, 
Florence Mulford 


Shanna Cumming, 


EHRLICH’S SCHOOL OF MUSIC, 


ESTABLISHED 1878. DRESDEN: 18 Walpurgisstr 
Announces the engagement of the Pianist 
B&B. POTTER-FRISSELL, to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 
caper private music 





offers instruction in every department of music; 
school in Dresden. Director, PAUL LEHMANN-OS 


MRS. POTTER-FRISSELL is also instructor of music in Franklin College 
a University preparatory school for boys and girls, in connection with the 
American College Entrance Board of Examinations. 
Principal, JOHN F. LOGIE, M. A., 21 Bergstr., Dresden, 
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which the following appeared in an artistic program: “The 
Minnesingers,” a vocal quartet composed of Raymond W 
2 Smith, Harry L. Reed, J. G. Lydecker and Frederick K 
Seward; Frank Sill Rogers, pianist, and Miss Collier, vic 

linist. 

At the Union Baptist Church, an entertainment was 
given, which was directed by Mrs. William Crump, pian 
ist. Those who took part were Rev. P. H. Mathews, Mrs 
Crump, Mrs. C. Samuels, Thomas Good, Sylvester Cun 
ningham and the Misses Mabel Springsted, Minnie Fitz 
gerald, Amanda McQuilla, Kitty George, Pansy Brown 
Mabel Moore, Mattie Clarkson, Irene Vandervall, Grac« 
Clarkson, Mabel Colston, Effie Hall, Mamie Grasty, Mars 
Holcomb, Mary Freeman and Lucy Green At Bethel 
Presbyterian Church a costume concert took place 
Friday entitled “Ye Olde Folkes Concert,” which prov 








much better, musically, than its name promised Mr 
Slockett managed the entertainment, and Miss Cora Arm 
strong led the chorus. Miss Armstrong has a pretty so 
prano voice, which is valuable in chorus work, but whicl 
she is too modest to utilize for solos 

Others who have contributed to the musical activity here 
ire Mrs. Louis Schaup and Miss Marie Aeschiman, so 
prano and Miss Anna Jessen, violinist, but ur fine pian 
ists, of whom there are a number, have been unusual 


silent Ciara A. Korn 


1 
I 







PRAISE FOR HAROLD BAUER. 


H AROLD BAUER, the pianist, has been making many 
triun phs n the pianistic world during the last few 


weeks. He has played with the Boston Symphony Or 


hestra, the Arbos Quartet, the Hoffmann Quartet, and 



















result his tonal effects are almost intoxicating, and 








really does not realize at first what causes the spell when 











Bauer plays. It is not too much to say that his use of 
the lals is a very large factor in this. M : 

oe dss. schtewe ss ADELINA PaTTI AND JEAN DE ReszkKe at Mont Dore, FRAN 

In the fourth of the new Subscription Concerts, Leip A® has already been stated, Madame Patti and Jean a photographic freak unaccountable for except that the 
c, the orchestra of the Duke of Anhalt will appear under de Reszké spent some time at Mont Dore, France, lens might have been at that particular moment interfered 
the direction of Franz Mikorey. The program is: Overture where singers go to prepare their throats and bron- I e kodak he eadily é n of a 
to the “Barber of Bagdad,” Cornelius; “Hymn,” for bari- chials. The picture reproduced on this page was taken second. The place is the Hotel Imperia It may also 
tone with orchestra, Richard Strauss; “Tasso,” symphonic by a young Englishman The sun’s rays were di- be mentioned that M. de Reszke his 
poem, Liszt; “Gregor auf dem Stein,” Carl Lowe, and rectly in the line of vision, and this may account for the shoes, this also being bscuratior the photograph 
Symphony A major, Beethoven. fact that the boy standing by the door has a double hand 





wee JOSEFFY. 


Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 


MACONDA 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS, 2626 Broadway, New York. Tel.: 3528 Riv 
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‘November 28, 1903. 

the Cincinnati Conservatory Dr. Van Cleve 
gave the second of his regular series of lectures 
upon musical esthetics on Monday, the 23d. His 
theme on the occasion of opening the season the 
evening of October 30 was the piano as an art 
medium, and on this second occasion he gave an address 
upon “The Message of Richard Wagner to the World.” 
The lecture contained just enough of biographic matter to 
constitute a framework for the art criticism and philo 
sophic analysis with which the lecture abounded. 

The lecturer spoke of two general classes of impres- 
sions emanating from Wagner, viz., the 
wsthetic and the ethical. Among the former he mentioned 
the breaking down of the old diatonic hedges and the 
widening of our domain with all the riches of dissonance, 
“speech melody,” 


CINCINNATI, 





and influences 


the invention of close fitting phrases or 
as they call it in German, the total subversion of classical 
ideas as to form and the introduction of new and more 
elastic forms, and the wonderful new art of orchestral 
color, which he did not invent, to be sure, but which he 
carried to its perfection. Among the moral doc 
trines underlying the serious and potent music of Wagner, 
Dr. Van Cleve spoke of the sacredness of natural human 
ittractions as God created them when opposed to heart- 
less conventions of the world, as in “Tristan”; the beauty 
of loving sacrifice, as exemplified in “The Flying Dutch- 
“Tannhauser,” “Lohengrin” and the Ring; the 
beauty of simple, natural humanity in its healthy relations 
to life and art, as in the “Meistersinger’’; the splendor of 
patriotism, as in “Rienzi”; the manifold train of evils 
flowing from greed and the love of selfish power, which is 
the vertebra of the “Nibelungen,” and the divine beauty 
which are the burden of the 
“Parsifal.” 


highest 


man,” 


f smypathy and resignation, 


teachings 


and symbolisms of 


J 
The Metropolitan College of Music has just given its 
second faculty concert of the season. Professors Schlie- 
wen and Dunt, violin and piano. The program included a 


beautiful major by Handel; two 


a concerto 


stately duo Sonata in F 
ovely movements, a Sarabande and Giga, from 
by Corelli, A. D. 1653-1712, and a novelty to the audience 
in the form of Tartini’s duo Sonata in D major, a no- 
rendered some curious 


ble, classic work. Professor Dunt 


old English music of William Byrd (1546-1623,) and 
John Bull (1563-1628), and an exceedingly attractive suite 

Allemande, Sarabande and Gigue by the old Italian 
composer, J. B. Lulli (1633-1687). The audience seemed 


greatly pleased with selections and rendition. This school 

already crowded with students, and is aiming to give an 
ill around 
vork in classes as is practicable, with ample private in- 


musical education and to do as much of the 


dividual work. Weekly recitals are given by the pupils to 
ccustom them to handle audiences. Students and pro 
fessor f this school furnished a large part of the music 
for the great national convention of the W. C. T. U. just 


idjourned 


_-s 
ve — 


The Symphony season auction sale during the past week 


realized in premiums about $1,200. On Friday morning 
re was a long line in waiting at the box office to mark 

ff seats for the season, and steady buying all day Satur- 
morning the students who have the 

he Orchestra Association at the re 





off their seats, and the indications 





are that there will be a veritable crush. Last season the 
first person in line was there at 5 o'clock, and the entire 
gallery of evening reserves was soon sold out. This year 
Manager Edwards has reserved a great many more of the 
gallery seats for the use of students than ever before, and 
already orders have been received for almost the entire 
number. The box office for the season ticket subscrip- 
tions will be closed promptly at 5 o’clock Monday even- 
ing. Wednesday morning at 9 the sale of single seats will 
begin for the first concert, and no season seats will be 
sold after the single seats are placed on sale. 
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The third educational piano recital by George Schnei- 
der at his home, Drake avenue, Hyde Park, yesterday 
afternoon, presented the following program: 

Sonata, op. 24...... Sei apatite : ...Weber (1786-1826) 
Allegro. Adagio. Menuetto. Rondo. 

Fantaisie, C major...... 

Adagio, B minor...... 


...Haydn (1732-1809) 
owateul Mozart (1756-1790) 
Benet, TP MAI ec cccccseccnwcces eesied caubabeedieiwekesaneeh Mozart 
Rondo, op. 129, The Rage Over the Lost Groschen. Beethoven (1770-1827) 
Fireside Tales, op, 61..... Suiae chia bene ceahiiel tee ae MacDowell (1860——) 

An Old Love Story. Of Br’er Rabbit. From a German 

Forest. Of Salamanders. A Haunted House. By Smoul- 
dering Embers. 


and 2 W. Berger 
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The violin recital by Leroy McMeakin, of the Cincin- 
nati Conservatory of Music faculty, on Wednesday even- 
ing, November 18, in the Conservatory Concert Hall, at- 
tracted much attention. Mr. McMeakin showed musi- 
cianly equipment and temperament in the following pro- 
gram, in which he was assisted by Miss Frances Shuford, 
pianist, and Miss Annabell Ambrose, soprano: 


Impromptus, op. 6, Nos. 1 


Sonata, F minor, op. 67 (for piano and violin) H. Hoffmann 
Songs— 
Du bist die Ruh Schuber: 
Ungeduld .. Schubert 
Concerto, D minor, op. 31 : “e ..... Vieuxtemps 
Airs Russe, op. ¢ eee a ae .... Wieniawski 
Song, Mystic sank peice , .. Tirinde!li 
(Violin obligato.) 


d’Ambrosia 
Wagner-Tirindclii 
A. Hasse 
Nachez 


Canzonetta 
Dreams 
ee vidnee or A 


Gypsy Dances 


— 


S 


A musical event of classic proportions was the faculty 
concert of the College of Music in the new Odeon on 
Tuesday evening, November 24. Brahm van den Berg, 
pianist, and José Marien, violinist, appeared in a program 


of sonatas for the piano and violin and vice versa, as fol- 
lows: 
Sonata for Violin and Piano in C minor....H. J. F. Biber (1644-1704) 
Sonata for Piano and Violin in A major, op. 12, 

No. 2... Beethoven 


Brahms 
R. Strauss 


Sonata for Piano and Violin in G major, op. 79 
Sonata for Violin and Piano in E flat major, op. 18 

A beautiful ensemble marked the playing of these con 
scientious musicians. Mr. Marien played with individu- 
ality and warmth, and Mr. Van den Berg showed not 
only extraordinary technical ability but a high degree of 
musicianship. 
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The fourth of the College of Music series of faculty re 
citals will be one that should attract the attention of de- 
votees of both music and dramatic expression. Mrs. Lillian 
\rkell-Rixford, organist, and Miss Jennie Mannheimer, 
reader, are to be the principals, and an excellent program 
especially adapted to their respective gifts has been ar 
ranged for the occasion. 

fs 

The annual series of lectures on the History of Music 
began last week, and the usual number of twenty lectures 
will be delivered by Mr. Gantvoort on successive Wednes- 
day afternoons at the college. The subject of the first 
lecture was “Ancient and Primitive Music,” and that of 
second, last Wednesday, “Hebrew, Greek and Roman 






A highly merited compliment was tendered Carl M. 
Gantvoort, baritone, by the management of the Rose 
Cecilia Shay Opera Company in engaging him to sing 
the Toreador part in the performance of “Carmen” by 
that company on Thanksgiving Day at the matinee. Mr. 
Gantvoort very creditably acquitted himself in this part 
with the Chester Park Company last summer, which will 
be well remembered by those who heard him. He is at 
present a Mattioli’s at the 
College of Music, and will be one of the principals in 
“Der Freischiitz,” to be given later in the season by the 
College School of Opera 


member of Sig. Lino class 


<= 


The first of the Symphony concerts will be given on 
next Friday afternoon and Saturday night in Music Hall 
with Emile Sauret as soloist J. A. Homan 
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Ed. Bromberg as Teacher. 


M* BROMBERG is undoubtedly becoming one of 
our foremost vocal teachers. His success with 
many pupils, mostly professional singers, is remarkable 
It is hard to find a more grateful lot of pupils than his 
They all seem to think that at last they have found a man 
who does them much good. The attractive part about his 
method of teaching is simplicity 
technical mystery. 

Mr. Bromberg’s modest and sincere manner also counts 
for success. It sufficient to hear Mr. Bromberg sing 
to be convinced that his is the purest and most natural 


and entire absence of 


1s 


method of singing, and because he possesses a striking 
ability of imparting his knowledge to others he is so suc 
cessful as a teacher 

Among his prominent professional pupils are Miss 


Persis Thompson, contralto soloist of the Presbyterian 
Church, Lakewood, N. J., who sang with fine success at 
the Sunday concerts during the entire summer at the fa 
mous “Waumbeck,” White Mountains, N. H.; Miss 
Suters, soprano soloist of the Presbyterian Church, Lake 
wood, N. J., who was formerly with the Bostonians, now 
a well known concert singer; Miss Emma Dambman, the 
Mr. Fairchild, bass 
New York; Miss 
soprano, another of his 


Cora 


successful church and concert singer; 
soloist of the Church of the Puritans 
C. Lowengart, of Portland, Ore., 
successful and intelligent pupils 
,romberg’s advice, and will spend 


who is going next Jan 
uary to Europe, on Mr 
about two years there 


Next month Mr. Bromberg begins to teach in Lake- 
wood, N. J., where he has among his pupils the greater 
part of the soloists of the local church quartets: three 


Presbyterian Church quartets, one of the 
of the Baptist and one of the Roman 


members of the 
Episcopal, one 
Catholic church 


Wirtz Lecture Recital. 


HIS occurs tonight, December 2, at the school, 120 


West 124th street, the subject being “The Begin- 
nings of Harmony,” with the following syllabus and pro 
gram: 


The of 


of defined. Melody the support 
The piano an instrument capable of producing bo 
Effect of varied harmonies upon melody 
Influence of 


attempts in 


elements music requires 


harmony. t! 
melody and harmony 
mn of modern music 

Early 


Polyphonic style 


Ancient Greek music the foundati 
of music 
the formation of a system of harmony. The 
mposition in which the idea of a 


the Church upon the development 
Rise of the modern method of cx 
single voice supported by harmony is the predominating thought 
The Monophonic style 
PROGRAM 


Rarcarolle MacDowell 


La Bersan Couperin 
Songs 
At Parting.. Rogers 
Japanese Love Song ‘ : Thomas 
Mrs. Hattie Mercer Parker 
Rondo Field 


Sonata, op. 27, No Seethoven 
Tarantelle Chopin 





Violin 


Graduate pupil oo MOLLENHAUER, Boston; 


HALIR, Berlin, and 


Miss MARIE NICHOLS 


Artist. 








DEBROUX, Paris. 








MANAGEMENT : 
>» E. JOHNSTON, St. James Building, NEW YORK. 








Head of Department of Interpretation at Chicago Conservatory (Auditorium). 


Heink’s Recitals may justly be termed ‘‘ A Revelation in the Inter- 
pretation of Music.”” This eminent authority on interpretation, com- 
bining rare gifts as poet, composer, pianist, singer, and aided 4 an 
extraordinary emotional power, has created a form of recitals 
unique and at ggg ay | alike the general public as the 
musical profession. Specialty: Piano and Song Lecture Recitals 
including new and delightful gems of the artist’s own works (pub- 
lished by the JOHN CHURCH CO). 


Management: CHARLES R. BAKER, 
1402 Auditorium Tower, CHICAGO, ILL. 








FLETCHER MUSIC METHOD —the Modern System. 


Send for ci'culars and read the endorsements and aims. 
1125 Madison Avenue, NEW YORK CITY. 
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R. ION JACKSON, tenor, and Frederic W 
Schlieder, Mus. Bac., pianist, gave the first of a 
series of invitation recitals at the Winters’ stu 


dios, November 27. A goodly company of people, evidently 
much interested in the program, filled the large rooms 
his w the scheme 
I le p. 28, No. 1 Choy 
N ne, op. 48, N ( 

Frederic W S le 
\ r Y Walk Hande 
I Wi S 

Dirg ( I 
Ded ed Dr. Tack 
Dr. Ion Jack 
S G 
i Si 
Mr. S 

Sur ne Landon Ronald 









Jackson 





Dr. Jackson’s intelligent singing, dignified presence and 
lel 1] 7 -] al 
! cal delivery are we iown. He sang with classical 


In 


», working up the 


repose warmth Florio’s song 


tender feeling and with 


a fine climax on the high G shat 





he got 
1 outburst 





ong with breadth and passionate fir 
Mr chlieder is a pianist of poet 
tone ch 


pieces especially enjoyable 


temperament ; 
this 
Grieg’s lovely * 


sing 


the 


ind tou are his ialties, and made 


spec 





was characteristic, played with keen appreciation 


He 


st 


harmonic str 





lodic and icture also played the 


accompaniments in tasteful fashion 
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Ruby Gerard, the violinist (Mrs. de Laet), recently 
plaved in the hearing of the writer five pieces, as follows, 
of which three are not generally known to violinists 
Adag Pathetique Godard 
S r le Bade Leonard 
R Ingeborg von I nsa 
Mee Lytle Hermann Spielter 
M k Zarzycki 


n breadth 


linist is artistic style, 


lhe 


of interpretat 


fair vi growing in 


on, in appreciation of the involved structure 
present in high class violin music, and in the capacity to 


Inte rpret 
eS & 
P. Ethelwyne Cottle, of the Price-Cottle Conservatory of 
Music, gave a at the hall re- 
cently. She played standard compositions by Beethoven, 


piano recital conservatory 
Chopin, Schumann, Grieg, Rheinberger, Rubinstein, Rein- 
hold and Schytte. Miss Cottle is the teacher of interpre- 
tation at this busy school, and the hall was filled to hear 


her 


eS & 


Mention of Ruby Gerard, who recently became Mrs. A. 
de Laet, brings to mind the recent marriages of five other 


ume. LENA DORIA DEVINE 


Vocal Instruction 


(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie louise Gehle, Con- 
tralto—grand opera, concert, oratorio; 
J seph Miller, Basso—opera, concert and 
oratorio, and Blanche Duffield, Coloratura 
Soprano—two seasons with Sousa’s 
Band, and other prominent singers 
before the public. 


STUDIO: 136 Fifth Avenue, NEW YORK. 












young women who have all made considerable reputation as 
violinists, namely: Bertha Bucklin, Emma von Pilat, Ger- 
aldine Morgan, Elsa Moltke Anna Otten. Miss 
Bucklin has retired and is living in Syracuse, N. Y.; Miss 
Pilat teaches here and at Vassar College; Miss Morgan is 
at the head of the Josef Joachim School; Miss Von Moltke 
New York 


von and 


lives in Pennsylvania, and Miss Otten in 
eS <= 

Lillian Heidelbach, one of the Valkyries in the last act of 

“Die Walktire,” was for three the pupil of Mm« 

Cornelie Meysenheym, who also coached her in the follow 

Flute 


Freischiitz.” 


years 


Marguerite in 
Miss Heidel 


Pamina in “The Magic 
Agathe 


ing parts 


‘Faust,” and in “Der 


bach sang the finale of “The Magic Flute” January 25 
1901, at the Waldorf-Astoria, under Madame Meysenheym’s 
direction. Since September of this vear she has been a 
student at the Metropolitan Opera School. It is clear that 
the credit for Miss Heidelbach’s present proficiency is en 


At Madame Meysen- 
‘The 


tirely due to Madame Meysenheym 


heym’s next musicale, December 18, the quintet from 
Magic Flute” will be sung, young Mr. Meysenheym taking 


the part of Papageno 
<< 
Father J. J. Donlan, a music lover, with J. C 
for the benefit of the Church 


Conway, ar- 


rt 
rt 


ranged a grand sacred conce 


of the Nativity, the Rev. M. J. Moran, rector, at Payton’s 
Theatre, Brooklyn, Sunday evening Those who took 
part were Mrs. Blanche Conway, soprano; Marie Mori- 
ini, alto; Oley Speaks mes, violinist, and 


bass: Dezso Ne 
j with beautiful finish 
of 


im- 


M Mr 


and 


N 


vocalization, 


dame mes s. Conway sang 
three encores, 


pleased 


than 
vy Lowitz 
Morisini’s rich voice, 
and unusual range showed off to good adv 


Mr ks is 


mensely clean enunciation 


antage: she 


ll Spea a dependab!l 


“ make er ! h ere e 
growing artist; all he does shows thought and finish, and 
especially in songs of his own composition was he en- 


Nemes was a distinct success, combining as 


dast 


joyable. Mr 
he does fine big technic and much 
aided at the piano by Madame Nemes 

Mrs 
former 


tone he was ably 





with as returned to 








Gries, h 


was actively engaged as 


and accompanist some years ago, has in 


the following testimonial (translation): 
TESTIMONIAT 


RASSE, Bertin, 


(COPY 


OF 
Por 


SDAMERST Apr 88q 





1RRo 
ped 


1 brilliant 


musical understanding has gained a 


thorough insigt nto techr phrasing and form, and has all the 
1 r excellent teacher 
(Signed Pror. Kart KtinpworrTs 
Director of the Klindworth Music School in Berlin 
Of Mrs. Gries and her success as solo pianist and teach 
er this paper will have more to say in another issue 


< << 
J. Harry Wheeler gave an exceedingly interesting lec- 
ture in Library Hall, Orange, N. J., on Tuesday afternoon 
His subject was “How to Educate the Voice.” An 
Miss Carolyn Gardiner, now under contract 


last 
artist pupil, 
with Savage, sang six songs in a thoroughly artistic man- 


ner. Like all Wheeler pupils, she knows how to guide 

















her voice to produce the effect wanted, so that her sing- 
ing never failed of effectiveness 

Mr. Wheeler touched upor eath ynt extending 
the range of the voice, tone I ion, interpreta n and 
other apparent mysteries ging. These may be diff 
culties, but there is one way to lve then ist as 
her bu e way t water M Wheeler made 

is clear, and the ge in¢ f e teacher man 
whi ilso a deep thinke we a prac worker 

held the attention of a 

SE & 

[he Liberal Arts S V wh P Brounoff is 
chairma had its gu 1 g December 
I e Ed Alliance hen Pr G ge Herr 
le d le c n “WI Is Rig d What Is 
W re ng A ree d 1 n Ww i I The 
nu program was 1 M R i Shap 
soprano ; Jeannette Hug a » Lev te t 
ill Brounoff pupils, w Mr. Brounoff the f 

eS & 

V rrow the deat! y g G ey 1 n, the 
boy pianis d « Pp s here d He was 
appare ly cor 11e S< 2 VI | an ntl 
£ me 1 was the I M Ss 
( neyer, his te Dr. M n, under whose 
super | Stuc d grea I ( I r ne 
I pronounced talent as a p st and in ’ tion as 
we ifis pap x d Ss Sympathy De 
re ed p ents 

Ze & 

Mary Justina Luppen give er { re tonight 
De I 2 W f West Twenty 
tir t She p s y Ba Chopin 
Schumann, Leschetizky, D nd | t. Mrs. E. Orra 
Barnum-Winters as ging e ¢g ps « ngs by 

ler1 omposer I W Ric be v e | 

<= <& 

Mme. Marie (¢ N } is f the 
first f her S y g it t Dece ber 
6, 9 clock Standard | r eT 
i] terpreted by ( 4 . bly eard at 
M lar € New! 

eS €& 

Amy Grant gives ‘ ‘ y 1 readings 

at The Garre 9 W ( Tuesday, Decem 














At the concert to be given by Julie Petersen, concert 
flute virtuosa, at Knabe Hall, December 9, she will be 
assisted by Dante Del P pa, tenor, and G iv L. Becker, 
pianist. She will repeat e same prograt r Brook- 
lyn concert t Assox n Ha Dece er 25 

te << 
Sunday ever ext e ( | he Div Pa 








ternity, Seventy-sixth street and Central Park W« Mer 
delssohn’s “Hear My Prayer” will be y the choir 
The organ will be played from 7:45 to 8 o’clock. J. War 
ren Andrews, the organist, gave a recital, with the cl 
it Dover, N. J., December 1; he gives an organ recital at 
the Centenary M. E, Church, New York, December 17 
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After ten years of 


For Concert Dates and 
Recitals address 


oratorio and concert work abroad will henceforth divide his time 


NEW YORK, OCTOBER 15th to MAY Ist. 
PARIS, AUGUST and SEPTEMBER. 


817-818 CARNEGIE HALL, NEW YORK, 


——————— ll 


WHITNEY MOCKRIDGE 


SPECIALTIES: 


Oratorio and Cantata. 
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OST musicians have very clear ideas of what the world 
owes them; too few of them trouble to think of what 
they owe the world. 


HE New York Tribune announced last Sunday that Felix 

Mott! has been engaged as Zumpe’s successor in 

Munich. This news was printed in THE MusicaL Courier 
of November 18. 


HE New York Times prints a paragraph labeled “Fall 
Made Him Sing,” and reports that a boy fell from a 
truck, struck his head violently on the sidewalk and there- 
after began to sing. This new vocal method is herewith 
respectfully submitted to those students who have in vain 
tried every other. 


HE American singers that are engaged in the Metropolitan 
Opera House, if they are not exceedingly careful, will 

find it the mausoleum of their ambitions. There is no inter- 
est taken in them by the audience and the daily papers will 
take care that their aspirations are curbed whenever they 


pass beyond a certain stage. 


O N Friday evening Emil Paur, the former conductor of 
the New York Philharmonic Orchestra, met with bril 
liant success at a concert in Berlin, where he conducted the 
Philharmonic Orchestra of that city and appeared also as a 
pianist in Liszt’s E flat Concerto. The Berlin newspapers 
are filled with praise of Paur’s conducting and of his piano 
playing. Cable advices to this office tell of the demonstrative 
enthusiasm of the Berlin public at the Paur appearance 
Wonder is rife there that the New York Philharmonic So 
ciety ever allowed to go from them such a thorough dis 
ciplinarian as Emil Paur and such an authoritative reader of 
the Beethoven scores. The Berlin critics liked best Paur’s 
conducting of the Beethoven C minor Symphony. That is a 
significant concession when made in the German capital 


M USIC publishers in London all deplore the system of 
paying royalties to singers, although they are forced 
adopt it in order to protect themselves. England is the only 
country where this system exists. As an example, E. Ascher 
berg published a song, “There, Little Girl Don’t Cry” (poem 
by J. Whitcomb Riley), composed by Sebastian Bb. Schles 
inger. Another house published the same _ words, title 
changed to “Hush, Little Girl, Don’t Cry,” by another com 
poser, and the house publishing it pays to an American 
singer a royalty on each copy sold thus in London. “There, 
Little Girl,” is hushed, as no royalty is paid to any singet 
on it, and it is preferred to let it become established on its 
merits. Miss Clara Butt sings no songs not published by 
Boosey & Co., because the house has been kind to her and 
she receives a royalty from them on every song she sings. 
Thus this beautiful voice will not interpret other songs, how- 
ever meritorious, and Royalty dictates and Art succumbs. 


ROF. EDWARD WHEELER SCRIPTURE, of the 
psychological laboratory at Yale University, is in 
Munich with the object in view of experimenting on the 
human voice by means of the gramophone and the Carnegie 
Institute of the United States, the institute established in 
Washington by Carnegie, is paying the expense. The scien- 
tific experiments of the human voice did not exist in the days 
of the greatest singers. There was a period in the history of 
music when singing was a much greater art, relatively speak- 
ing, than it is today and there were more singing artists. We 
would probably have more today than we had then had there 
not been too much science in the voice. This is not said for 
the purpose of discouraging scientific investigations of the 
human voice; but the fact remains that today, with so many 
scientific investigations, the human voice is not as thoroughly 
represented as a musical organ as it was before these investi- 
gations were heard of. 
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A° 


of Cosima Wagner and Siegfried Wagner vs. Heinrich 
Conried al. in the United States Circuit Court, Southern 
District of New York, which is known as the “Parsifal” case, 


was decided Lacombe in favor of the defendants 


lhe 


published, 


Jud 
full and complete text of the decision has never been 


by 


and we give it herewith as Judge Lacombe handed 


it down: 
ATES CIRCUIT COURT, SOUTHERN DIS 
TRICT OF NEW YORK. 


CosiMA WAGNER AND SIEGFRIED WAGNER } 


UNITED 


S1 


vs. » 


a 


upon a motion tor a 


HEINRICH CONRIED ET 
preliminary injunc 
of the Metropolitan 
arsifal.’ 


for 


TH . . » 
This cause comes here 


strain the pr on the stage 
House, New York city, of the opera of “I 
Hawes & Judge (Gilbert Ray Hawes, counsel) 
Dittenh Gerber & James (A. J. D 
defendant Alexander & Colby 


onried Metropolitan 


tion to fre 


ainants 
counsel) tor 
(Bainbridge Colby 
Upera Company. 


comp 
efer, ittenhoefer, 
Conried ; 


nd ‘ 
ndant 





counsei ) 


Lacomse, Circuit Judge 


The answers to the main questions raise 








in written documents so plainly expressed as to require no oral 






tumony for their 


On 


interpretation. 


Bayreuth at contract 


Mainz, a 
publishing firm of 


September 16, 1881, at written 


red 


B. Schoit’s 


and the 
Wagner cedes to 
ot 


into between Richard Wagner 
Mainz. By it 
tt’s Sons 


Was ents 


Sons, of Richard the 


right publication 


‘Parsifal’ 


publishing firm B. Sch the exclusive 


for all countries of the musical dramatic work a stz 











play—the possession of the composition and the 

retto of the aid work having already been transferred to the 

firm of B. Sch s Sons on November 17, 1877 The defendants 
rds here rans d—"“absoh 





tional ownership.” 


uncond 





is the same, whichever nslation be accepted. The contract further 
provides that: “For this transfer the firm of B. Schott’s Sons pays 
to Herr Richard Wagner the sum of 75,000 marks in the following 
way: 40,000 marks after this engagement been drawn up, 20,000 
marks on December 31, 1882; 15,000 after the fiftieth performance of 
‘Parsifal.’ Besides, the firm of B. Schott’s Sons cancels in its books 
the remainder of Richard Wagner's debts, amounting to 2,500 
marks The contract concludes with this clause: “The acting 





right of ‘Parsifal’ in regard to the theatres is preserved to Herr 
Richard Wagner, whereas in regard to concerts he formally resigns 
it in favor of the firm of B. Schott’s Sons.’ 

It is unnecessary to inquire what were Richard Wagner’s inten 
tions on entering into this contract. Its language is clear, precise 
and unambiguous, and it must be assumed that parties who thus 


express themselves in written contracts intend what they express 
This contract did not make B. Schott’s Sons merely the agent ot 
Richard Wagner to introduce his “musical dramatic work” to th 


world, reserving to him the power to regulate the time, place, manner 
& & 


and extent of such introduction; for a valuable consideration he 

transferred to them the exclusive right of publication for all coun 

tries and all that such publication implies. He did reserve the ac 
in regard to theatres, and it is understood that under the 


ing right 
Germany 
effect 
rights to the composer’s 
death. If, 


sive 


coupled with a 


law of a publication of the entire work, 


that acting rights are reserved, secures such 
for a certain number of years after 
he gave to B. Schott’s Sons 
of publication, coupled with this reservation, he 
had himself published with a like reservation, 
he would not have lost the acting right in that The 
of publication of the whole work, accompanied by such reservation, 


than Germany is be Bt 


notice to the 





family 





therefore, on the day 


the exclu right 


his 






the work in Germany 





country. ettect 






to determined by the 





in some country other 








law of that country. The contract gave B. Schott’s Sons the right 
to publish in any country, giving notice at the same time of what 
Wagner undertook to reserve, and such publication, when made un 
der this contract, is be given the same effect as if it had been 





made by Wagner himself with like notice of reservation 
to Richard Wagner's 
had been any publication, even in Germany, 


16, i881, was 





death, possibly before there 


of the entire 





Subsequently 





work, this 





original contract September modified by a contract 


between his heirs and the firm of B. Schott’s Sons. This second 
contract is dated October 29, 1884. It recites that by the first con- 
tract “Herr Richard Wagner has formally resigned, favor of the 
firm of B. Schott’s Sons, the acting right of ‘Parsifai’ as to con 


was published in last week’s MusicaL Courter, the case 
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i d be estopped from performing ‘Pars 
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ll of a St. Paul 1 


HE 


has discovered 


Western papers te 


‘a phenomenal tenor 


street car conductor.” lhe tenor will be | 
said. Very good; but why not reverse 
the St. Paul teacher come here, discover 
ductors among our tenors and take them 


nothing like reciprocity. 
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How many people who go to concerts really 

mean it and are sincere in it when they ap- 
plaud a composition of John Sebastian Bach? How 
many people demand an encore of Bach with sin- 


cerity; that is, as a spontaneous demand of their 
own feelings and desires? It 
AFFECTATION. would, of course, be in bad taste 


not to appreciate Bach, but if it 
were left to a secret vote of the average audience 
how many would conscientiously vote to have Bach 
numbers on the program for their own pleasure? 
The study of Bach is absolutely essential for any- 
one who desires to secure musical knowledge as we 
now view it. Without Bach all musical culture is 
incomplete; but that is a question of study, of actual 
knowledge, and yet people who by actual knowledge 
know anything of John Sebastian Bach, even among 
the musical people, and even among the professional 
musicians, are so limited that the percentage if it 
were published would appall those who hear so much 
spoken about Bach. Without the study of Bach his 
works cannot be appreciated; they are closed books. 
Chey are just as closed to the ears of the auditors as 
the ruins of the Acropolis are closed to the eyes ofa 
blind person. The average audiences that listen to 
concerts in the city of New York today are not Bach 
informed, and are not Bach students, and have very 
little knowledge of Bach, either in structure or in 
development, for both go together in his case al- 
The applause therefore is a series of ex- 
To 


hear Bach once in a while in a concert room is not 


Wavs. 


pressions representing a mode of affectation. 


conducive to a very intimate acquaintance with his 
works; and that is all that is done outside of those 
piano students who play Bach’s works and the or- 
ganists who dally with him. 

The same applies to the Wagner operas. It is all 
affectation for anyone to claim that there is anything 
that produces spontaneous exuberance, or joy or ex- 
ultation in these operas. Wagner as a dramatist 
moved too slowly, and is too replete with anti-cli- 
maxes. Even his most ardent supporter in this city 
in the critical fold asks for some circumscer.ption to 
reduce the lengthy dialogues. Those dialogues are 
disheartening and painfully monotonous except to the 
students of the scores who can follow out the intri- 
cate web that precedes the unfolding of the motifs. 
Again, it is a question of structure which must be 
studied to be understood, and there are very few 
people listening to Wagner operas who have ever 
studied those scores so as to know what they con- 
stitute. There are no climaxes in these dialogues and 
in these incantations; it is merely a repetition of the 
story in its various phases, accompanied by a mag- 
nificent symphonic movement in which the musician 
demonstrates his genius as a polyphonist and in- 
strumentalist of the highest order, but this is only 
understood by those who know. Consequently the 
patience and the endurance exhibited in listening to 
such performances and the applause that is expend- 
ed are merely exhibitions of affectation and a form 


of hypocrisy. 


For example, in the operas of Mozart—in 
“Faust,” in “Carmen,” in the “Meistersinger” (and 


that is the only one of the late operas of Wagner 
that creates spontaneous outbursts of applause)—in 
the great Italian operas of Verdi, and even of the 
modern Italian school, the human appeal, the appeal 
to humanity, creates spontaneous enthusiasm; but 
we are not expected to sympathize with gods and 
goddesses and their myrmidons, with sirens and 
mermaids, with ethereal amazons, with dwarfs, and 
their ambitions and intrigues. The appreciation of 
Wagner is based entirely upon the intellectual com. 
prehension of the artistic scheme and upon the abil- 
ity of its reproduction. There is no human sym- 
pathy, not even can “Tristan und Isolde” produce 
it. It is woe and agony and torture that we are 
asked to sympathize with, but no one can have any 
human feeling for the loquacious lugubrations of 
the god Wotan, who monopolizes nearly two com- 
plete acts in “Die Walkure” with his plaints. 


The dialogue in the second and third acts of this 
opera might as well be eliminated in order to facili- 
tate its production under reasonable conditions. The 
riddle dialogue in the first act of “Siegfried” might 
be cut with advantage, and also some features of 
the third act preceding the last scene. But to ap- 
plaud such things is, as we have said, affectation, 
and musical audiences are full of it. After all, the 
ethics of Wagner have never been understood, as 
evidenced from the fact that they are not applied. 
If they have been understood and are not applied, 
why then, of course, we fail as intelligent beings 
through our failure to follow what we know to be 
good and true. It is of more advantage to us to 
acknowledge that we do not understand the ethics, 
and we are not applying them at all for that reason. 
Of course at Bayreuth, where people visit for the 
purpose of hearing Wagner only, the situation is an 
entirely different one, and those who go there are 
students of Wagner and specialists as admirers. 





S' JME discussion has arisen in Germany respect- 
ing the earliest editions of Beethoven’s C ma- 

jor Quintet, and the legal action brought by the 
Vienna publishing house of Artaria against the 
The matter 
both in 
known 


composer for defamation of character. 
is mentioned 

Thayer's well 
life of Beethoven and in 
Nottebaum’s ‘Thematic 
Catalogue of Beethoven’s Works,” containing an 
examination of the four first editions of the quintet 
in question (op. 29). The official documents turned 
up some fifteen years ago in England in the pos- 
session of the viola player K. A. Stehling. He 
communicated them to the London Musical World, 
and the editor of that paper referred them to the 
well known and competent critic J. M. Shedlock. 
Mr. Shedlock then published in several numbers of 
the Musical World (1889) a review of the true state 
of affairs. 

The C major Quintet (op. 29) for two violins, 
two violas and a ‘cello was completed by Beethoven 
in the year 1801, as is proved by the inscription on 
the title page of the manuscript. In the following 
year, 1802, Beethoven sold a copy to Count Moritz 
Fries, to whom the work was dedicated. Count 
Fries seems at once to have arranged for a Vienna 
edition, apparently after an arrangement with the 
composer that the publication must take place with- 


BEETHOVEN'S 
QUINTET IN C MAJOR. 


six months. 
quintet did not appear, and Beethoven then sold 
the publishing rights to the Leipsic house of Breit- 
kopf & Hartel. The copy sold by the composer to 
Fries had been sold by him to the music publishing 
house of Artaria, and that firm hastily had the work 
The Leipsic edition, it may 


in The six months passed, but the 


engraved and printed. 
be added, was ready in 1803. 

Then the trouble began. Beethoven had correct- 
ed the edition printed by Breitkopf & Hartel, but 
not that issued by the house of Artaria. The latter 
therefore appeared in a form which the composer 
considered to be injurious to his reputation. He 
therefore made attempts to have the Vienna edition 
withdrawn, and as no agreement in this direction 
was attained he published in the Wiener Zeitung a 
notice that the edition of the quintet published by 
Artaria, and, as he thought, Mollo, was defective 
and useless to performers, adding that the “legal 
owners” (rechtmanssige Eigenthtimer) of a cor- 
rect edition were Breitkopf & Hartel, of Leipsic. 
This notice appeared January 1803. On reading 
this notice Artaria inferred that he was described 
by Beethoven as an “illegal owner” of his edition. 
Beethoven seems to have said as much in private 
conversations with his intimate friends, otherwise 
his pupil Ries would not, years afterward, have 
printed the statement that the “manuscript of the C 
major Quintet had been stolen.” Artaria was natu- 
rally indignant at the notice printed in the Wiener 
Zeitung, and immediately on January 28, 1803, went 


a9 


ae, 


to the police authorities and declared that he had 
purchased the manuscript of his edition of the quin- 
tet from Count Fries, and was therefore the legal 
owner. Then both sides drew up documents; Bee- 
thoven told among other things what his arrange- 
ment with Fries had been; Fries made a statement, 
so did the publisher Mollo. Musicians Clement, 
Essinger and Posinger were involved in the matter 
with reference to the disputed correctness of the 
Artaria edition. 
distribution of the sheets on the forms had not been 
satisfactory, but that it was corrected according to 


The last named confessed that the 


the copy. It may be assumed that Beethoven’s copy 
had not been read so carefully as to enable a clean 
edition to be made. Beethoven then was right as 
regards Artaria, but wrong as to Mollo, and on 
March 31, 1804, he published a kind of retraction 
as regards him in the words “Messrs. Mollo & Co. 
have no share in this edition.”” No further mention 
is found of Artaria, and the two combatants seem to 
have been reconciled. 

These circumstances will not excite the present 
generation, but they were of great moment to the 
mighty Ludwig at the time. 


OME prophecies were fulfilled when the Brook- 
of Music burned Monday 
The rapidity with which the flames laid 


lyn Academy 
morning. 
the old building in ashes caused many persons that 
frequented the place to shudder and realize that they 
had had a narrow 
work 


disc vered 


escape. 


when 


THE BROOKLYN 
ACADEMY BURNED. 


Decorators at 


the fire was 

(there was to have been a 
political dinner Monday night) had to fly for their 
Had the 


hundreds would have perished, for the building, 


lives. fire occurred on a concert night 
with its wood and flimsy interior, was unfit for the 


uses for which the owners rented it. There are 
other buildings of the same kind in Brooklyn and 
Manhattan. 

The first Brooklyn 
Academy came from members of the Brooklyn Phil- 
The original committee included 
Luther B. Wyman, R. R. Raymond and Dr. A. C 
Hull. The first meeting to discuss plans was held 
in October, 1858. It took some time to raise the 
$150,000 required for the building and an additional 
$45,000 for the plot of ground on Montague street. 
When completed the Academy of Music, then one 
of the finest buildings in the country, was opened 
with a ball, January 10, 1861. Many balls have 
been given there since, but the Academy was erected 
Jean de Reszké was 


money subscribed for the 


harmonic Society. 


as a temple devoted to music. 
perhaps the only great singer who never sang there. 

Patti gave her Brooklyn concert in the Academy 
of Music Tuesday evening, November 17, and that 
was the last musical event given in the historic au- 
ditorium. 

What amounts to a problem now confronts the 
Brooklyn Institute and other managers that have 
booked musical attractions for the season. Most of 
3oston Symphony 
As there 


the seats for the concerts by the 
Orchestra have been sold for the series. 
is no other hall in Brooklyn available for symphony 
concerts the manager of the orchestra from Boston 
will very likely be compelled to refund the money 
of the orchestra’s pro rata share. The Brooklyn 
Institute receives 10 per cent. for managing the 
concerts, but as the Institute is wealthy it can af- 
ford to lose its share, which is trifling compared to 
the losses of the orchestra. 

For music the situation is a melancholy one for 
Brooklyn. But it is no more than what was pre- 
dicted. A music hall was needed in Brooklyn a dec- 
ade ago, and for ten years at least there have been 
a dozen schemes talked of, but they all ended in taik. 
The usual excuse that Brooklyn is poor failed to 
convince anyone, for it is not true. Brooklyn may 
be stingy, but she is not poor. Now that the only 
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concert auditorium is no more the people who have 
been talking may be forced to act, or come over to 
Manhattan to hear good music. 





HE prediction of this paper has been fully veri- 
fied that the present régime at the Metropoli- 

tan Opera House would accomplish no improvement 
over the work done there in previous years by Mau- 
rice Grau. The daily press of this city took the 
opposite tack, and _ before 

THE FIRST WEEK even the opening night 
called the new opera “the 
grandest thing the world 
Now, after only one week of the 


OF OPERA. 


has ever seen.” 


young opera season, the music reporters of the dai 


lies have all come around to THe MusicaL Covu- 


RIER’S opinion, and they denounce the proceedings 

on Broadway and Thirty-ninth street with vigor, 

even if not always with politeness. Here are three 

samples, taken from three New York newspapers: 
Unhappily there was no change in the stage 

e absurdities and blunders 


management, and tl 
heaped themselves up from scene to scene until 
there must have many in the audience who were 
filled with wonderment that any old work could 
be so bunglingly presented in New York. A new 
stage was certainly not needed for such a pres 
entation, nor was it necessary for a man to come 
from Munich to teach the lovers of Wagner's 
drama that the representations under the German 
regime filteen years ago were brilliant in compari 
son. Then, with the crudest devices and utterly 
inadequate apparatus, an effort was made to ob- 
serve some relationship between caus¢ and effect 
The firelight in Hunding’s hut did not shine on the 
backs of Siegmund and Sieglinde and illuminate 
their faces. The moonlight, which was to inspire 
the love song, was not turned on after the side of 
the house had opened without provocation even 
suggested. The limelight did not go seeking its 
objects up and down the walls and across the floor 
Clouds did not fall upon the hero and impede his 
impetuous progress to the battle with Hunding 
But there is no need to persist in the doleful cata- 
logue. 


Some shocking things happened in the staging 
of the drama. There is not much use in discuss- 
ing any general improvement in effects of scenic 
ensemble when in the second act the curtain ot 
cloud comes down too soon, and, in order to reach 
the back of the stage Siegmund has to lift it up 
and craw! under it; or when Wotan emerges so 
late upon the scene of Siegmund’s conflict with 
Hunding that he has to begin his adjuration before 
he is fully visible; or when there is such a gro- 
tesque fumbling with lights as there was with the 
moonlight and other illumination in Hunding’s hut 
in the first act. This is really not the sort of thing 
that has been expected of the new stage, and the 
new apparatus, and the new order of intelligence at 
work upon it. 

The lights of Mr. Grau’s rule twinkled stub 
bornly last week, and gave to the skeptical an op- 
portunity to say, “I told you so.” There was, for 
instance, the much vaunted stage management 
With the aid of the new lighting system, the new 
stage, the new scene shifting appliances and vari- 
ous other mechanical improvements, the transfor- 
mations behind the curtain were to take place with 
the speed of greased lightning. Instead, the inter- 
missions were longer than ever, there was a repeti- 
tion of the old nerve racking noises, and while the 
lighting effects were distinctly better than in for- 
mer years many blunders were made in handling 
them. From the spectator’s point of view there 
must have been chaos behind the footlights. The 
lights brightened up at inopportune moments, be- 
came dim when they should have been brilliant, 
and often shifted sharply instead of melting from 
one shade into another, as had been promised. 


This is a remarkable change of front on the part 
of the music reporters, but it is none the less wel- 


come because it is sudden 

The real trouble at the Metropolitan Opera 
lies not in these details of stage management, but 
in the deeper difficulties of the iniquitous “star” 
system. That is to blame for the poor perform- 
ances so far given, for the repetitions, for the indis- 


position of some of the singers, and so forth. Mr. 
Conried is at the mercy of his “stars.” We will 
give him a piece of advice, free but good: Let him 
announce his weekly repertory of opera in future 
works without billing the cast, and without guaran- 
teeing the appearance of certain “stars” in certain 
works. Let the public guess who is to sing the 
chief roles. That will fetch the “stars” without 
fail. They will be on hand every time, well in the 
main, and nearly always not only fit to sing, but 
eager as well. Try it, Mr. Conried. 


HE standpoint of THe Musicat Courrier on 
the subject of the recent Worcester Music 
Festival has received eloquent indorsement in the 
shape of a committee report, just issued, which 
shows a loss of $1,747.84 (technically termed a “de- 
ficit’’) to the projectors of the 

FIGURES OF 


THE FESTIVAL. 


festival. The subscribers to 
the guarantee fund of $3,000 
received notice on November 
24 that they are expected to contribute 55 per cent. 
of their subscriptions. 

The receipts for chorus, season and single tickets, 
for premiums, advertising, program books, &c., 
were $10,128.18. The expenses, including rent, em- 
ployees, printing, orchestra, conductors, artists, &c., 
were $1 1,876.02 The difference between these two 
amounts is $1,747.84. 

In explaining the financial result of the festival 
the treasurer, George R. Bliss, says: 

In shortening this year’s festival, thereby lessen 
ing its expenses, it was the hope, though scarcely 
the expectation, of the management that the re 


ceipts would prove sufficient to prevent a deficit ; 


in deference to the popular demand the price of 





tickets was lowered also so that though the attend 
ance was larger tl that of recent years, the re 
duction in prices, the lesser number of concerts 
from which to derive income and the failure to in 
crease receipts Irom premiums trom the auction 
sale operated as an offset to the saving made in 


the expenses, with the result shown in the report 


to the subscribers Should we deduct from this 


deficit the charge of the insurance and rent of 
ofhce and property room, amounting to $325, a 
fixed expense not incident to the festival, there 
would be an actual festival deficit of $1,422.84, a 
favorable showing as compared with the last two 
years 

It is generally rumored in Worcester that the 
festivals of the future will be held without the as- 
sistance of the Boston Symphony Orchestra, which 
has always been a heavy drain on the treasury. The 
sixty-five players were paid salaries, and were kept 
in Worcester one week, at the expense of the festival 
exchequer. The new arrangement, too, would ob- 
viate the necessity of engaging more than one con- 
ductor. 

As another item of post festival news the com- 
mittee announces that Col. Samuel E. Winslow, the 
president of the association, has resigned. He was 
largely instrumental in devising the plan for the 
establishment of the present guarantee fund 

The system of engaging “star” artists might also 
be discontinued, with beneficial results to the festi- 
val treasury. Doubtless the association will con- 
sider the foregoing hint at the meeting on December 
3, and thus bring the festival down to proportions 
commensurate with the size and population of the 
city of Worcester. 

All this was pointed out long ago by THE Mvu- 
SICAL COURIER, but is herewith emphasized again 
forcibly and gratuitously. 





At a recent Munich concert the first perform- 

ance of a genuine novelty took place. It was 
an overture to “Der Fliegende Hollander,” text by 
Richard Wagner, music by Ernst Leberecht 
Tschirch. Tschirch, born in 1819, was capellmeister 
at Stettin from 1849 to 1851, and died at Berlin, 
1854. During the forties he was looking for an op- 
era text and in 1847 used the one by Wagner. 





['schirch’s composition was never performed, and 
has nothing to do with Wagner's first conception of 
the text which he sold in 1842 to the Grand Opera, 
of Paris, to obtain money wherewith to return to 
Germany Recently Ferdinand Miroslaw Weber 
came across Tschirch's score, and wrote new instru 


j ; 
] 


mentation. He did his work admirably, and the lat 





performance, conducted by him, was an indisput 


success 


HE acute value of musical criticism in this city 
again is illustrated this week by two excerpts 
taken respectively (if not respectfully) from the 
New York Sun and the New York Tribune Phe 


criticisms deal with Madame Sembrich’s singing of 


the role of Mimi in Puccini’s “Bohéme.” Here they 
are 

The n c employs | f loes 
most delicious register f not lie in the best part of 
her voice.” lribune her voice.’ S 


Would not this be an eloquent object lesson, if 


h 


anv were needed, to demonstrate the fact that one 


of those two music reporters is tone deaf? How 
can the music of Mimi be both well and ill adapted 
to the voice of Madame Sembrich Which of the 
two music reporters is tone deaf? It is a question 


that puzzles us sorely We know that the critics of 
the Herald and the Evening Post are not tone deaf; 
but when it comes to a question between the music 
reporters of the Tribune and the Sun we confess 
that we stand before an enigma. One of the two 
men certainly heard correctly, but which one? 
Answers should be addressed to Anxious, care of 


He Musica Courier 


1 
»} 


IKE the hilharmonic Society of New York 


the Philharmonic Society of Warsaw, Rus 


sian Poland, has engaged star conductors, many of 
whom are not at all known far beyond the boundary 
line, while others have international reputations 
For instance, Komzack and Orefice (holy gee) art 


not known very much in Kalamazoo, Mich., or Ver 
million, Dak., but Noskowski (not Moszkowski) is 
a well known Polish conductor, and those engaged 
by the organization who are well known in musi 
are: Arthur Nikisch, Richard Strauss, Rudolph Bul 
lerjahn—who conducted here last season—Engel 
bert Humperdinck and Vincent D’Indy To com 
plete this they should have had an American con 
ductor, but when the day arrives when an American 
conductor will be invited (and for a mere nominal 
sum) to conduct a Philhafmonic concert in a large 
European city we will donate $100 to the inviting 
society, provided that the committee who accom 
plish the project will send their photographs to Tu! 
MusicaL Courter for publication rhe musical 
world will unquestionably be anxious to see the 
faces and study the expressi ns of the men who 


would display such courage 


HEN “Liebesverbot,”’ Wagner's juvenile work 

was to be produced at Magdeburg the man 
agement found that the singers surpassed them 
selves in brilliant ignorance of their parts. The first 
tenor, Freymiiller, who took the role of Lucio, had 
prepared himself for the performance by a pro- 
longed “Kneipe” with some friends, and had not a 
ghost of an idea of either words or music. The 
Buffo, who played the chief of the Sbirri, tried to 
conceal his ignorance by absurd antics, and as the 
libretto had not been published the audience could 
form no idea of the piece. Still many of the musi 
cal passages were admired and applauded. The 
tt. In that Claudio, 


trouble came with the third a 
played by Schreiber, had to give the tenor, Frey 
miller, a good shaking. The stage manager hinted 
to Wagner that as the men were jealous of each 
other there would be a row, but Wagner thought 
they would have too much respect for the public 


to quarrel on the stage, and so made no change. At 





































































THE MUSICAL COURIER. 





24 





= 


the very beginning of the evening Schreiber had a 
row wiih Freymiuller, whom he accused of pinching 
the cheek of his sweetheart, Fraulein Possert, be- 
hind the scenes, and only the interference of the 
stage manager prevented a fight. In the third act 
Freymiller had to come on, with some dignity, 
Schreiber following. But there was no stately en- 
trance. Freymiiller appeared like a projectile with 
a large foot applied where it would do most good, 
Then came his hat 
and its feathers flying after him. From that time 
forward the audience could do nothing but laugh till 
the curtain fell on their merriment and on the poor 


and vanished from the scene. 


*Liebesverbot.” 


| Philadelphia papers tell of a “professor” 
named Minkowsky, who recently conducted 
examinations there for eligibility to the so called 
Nordica prize scholarship, and after examining 
some goo applicants now has declared the contest 
void, because the winner, a Mrs. Edwin Riley, did 
not at once reveal the fact that she is married. 

THE MusicaL COURIER re- 
(1) 


(2) Where did Minkowsky 


In all innocence, 
quests answers to the following questions: 
Who is Minkowsky? 
study singing? (3) At what institution was he a 
teacher? (4) Does he take money from the singers 
who compete in the Nordica scholarship? (5) Does 
he travel about from city to city, holding these 
scholarship competitions? (6) Is it a good thing 
altogether to leave a contest of that kind in the 
hands of a committee of one? 

Answers to these questions should be sent to 
Tue MusicaAL Courter would be 
the 


this office, and 


grateful for any information received on 


subject. 


| l was THe Musicat Courier that stated some 
time back that the enormous advertising of 
“Parsital” would result in the creation of a desire 
through such a stimulus to see that work at the ex- 
pense of the regular opera performances. The first 
week has indorsed the truth of this prediction. As 
it is, theatrical and musical performances are not 
patronized profitably this season, and this may be 
one of the reasons for the slim attendance at the 
Metropolitan, including the Sunday night concert. 
Lut there is a great appetite for “Parsifal,” and 
people are keeping their $10 and their $15 and their 
$20, instead of going to the opera, to spend that 
money for ‘‘Parsifal,” if they do that. And is there 
sufficient money in New: York nowadays for five 
‘Parsifal” performances? All this does not make 
the management culpable, but it cannot be denied 
that there has been an overdose of “Parsifal” notori- 
ety, and that the attendance at the Metropolitan is 
not as numerous as it might be if it were larger. 


is assured, and thereby a great load will be 
lifted from the minds of music lovers throughout 
this c It will be remembered that a fund of 
$7 50,000 was required to provide for the perpetua- 
tion of the Chicago Orchestra. Up to Monday 
only $400,000 had been subscribed by 8,000 per- 
sons. Just when the situation seemed lost the fol- 
lowing ten men subscribed the necessary $350,000: 
Bryan Lathrop, D. H. Burnham, John J. Glessner, 
Harold F. McCormick, Albert A. Sprague, Arthur 
Orr, W. T. Carrington, George E. Adams, W. L. 
Brown and Col. Frank O. Lowden, There was no 
mistaking the general joy with which Chicago re- 
this liberal contri- 


[= permanency of the Chicago Orchestra now 


yuntry. 


ceived the announcement of 


bution. 


During the period between November 12 and 26, the fol- 


wing sts appeared in Leipsic: Edith Walker, Bohe- 
nian String Quartet, Franceschena Prevosti, Camilla Landi, 
Hansi Delisle, Clara Brigfeld, Margaret Barth-Schneider, 


Fritz Bose and Wassilij Besekirsky. 








HE press agents of the New York Philharmonic 
Society have overlooked a mine of valuable 
data relating to Gustav Kogel, who is to conduct the 
public rehearsal on Friday afternoon and the con- 
cert on Saturday evening. Not half the story has 
been told of the man’s many sided activity abroad, 
and of his personal participation in the making of 
most important musical history. 
se & 

The books tell us that Kogel is fifty-four years 
old, which is a prime age as conductors go. Kogel 
himself will tell you after much urging—for he says 
that he would rather lead a Bach program in Soma- 
liland than face an interviewer—that his boyish alto 
voice early made him a member of the celebrated 
Leipsic Riedel Verein, at whose concerts he gained 
his first definite musical impressions. Anyone who 
has read musical chronicles will readily appreciate 
the fact that in the Leipsic of the fifties and early 
sixties a talented boy was not likely to receive mu- 
sical impressions either frivolous or anarchistic. 
This circumstance is of interest in a study of Ko- 
gel’s later career and of his present tendencies. 


Je << 


Kogel waxes enthusiastic when he talks of his 
student days at the venerable Leipsic Conservatory, 
where he was taught to love counterpoint and Bach, 
and to hate the devil and Liszt. “Today,” says the 
genial conductor, “I respect the devil and love 
Liszt.” In those times Kogel’s chums at the Con- 
servatory were Joseffy, Heckmann and Svendsen; 
and his teachers were Richter, Hauptmann, Rei- 
necke, David, Moscheles, ROntgen and Papperitz. 
In spite of this formidable list of instructors the 
young musician managed to obtain a first prize 
when he left the Conservatory in 1867—the year 
when also Joseffy and Svendsen finished their stu- 
dies at “Paris on the Pleisse,” as Goethe called 
Leipsic, in all seriousness we are told. 

Se = 

The impartial observer of today would find it as 
hard to see Paris in Leipsic as to see a river in 
the Pleisse. Joked about the historical incident of 
Poniatowski’s drowning in that ditch, Kogel replied 
quickly: “Of course I know that the Pleisse is 
neither so broad nor so long as the Rhine, but you 
must certainly admit that it is much thicker.” At 
heart, however, Gustav Kogel loves and reveres 
Leipsic. Your true Saxon, like Richard Wagner, 
dies with his dialect and his patriotism. 


J << 


Kogel’s exceptional talent as an orchestral con- 
ductor first manifested itself immediately before his 
graduation from the Leipsic Conservatory, when he 
led an overture of his own composition. He says 
that with the first down beat of the baton he sud- 
denly became aware of his mission in the musicai 
world. Although thereafter circumstances for a time 
forced him to follow the career of an organist and 
music teacher, he had not long to wait before he was 


MR. HAR 





enabled to win a position as leader at one of the 
many small opera houses which are as numerous in 
Germany as the duchies. A varied experience, 
stretching over six years, helped Kogel to acquire 
the rote and rule of his profession, and in 1880 he 
found himself at the conductor’s desk in the Ghent 
Opera House, ready to do the work that counts and 
which would bring him into the open. In Ghent 
the young leader, who had already made his declara 
tion of musical independence shortly after leaving 
Leipsic, produced the first four of Wagner's operas, 
and therewith built the bridge to the many 
was called to Aix- 


suc 
cesses that quickly followed. <ie 
la-Chapelle, later to Cologne, and then to the Leipsic 
Opera, where he remained over three years, and 


left that post in order to succeed Mannstaedt as the 


leader of the Berlin Philharmonic Orchestra. 


Hans von Bulow at that tine led the so called 
Monday concerts of the Berlin organization, and 
Kogel directed the Tuesday and Sunday popular 
concerts and the Wednesday symphony concerts. 
Bulow was struck with the energy and conscien 
tiousness of his assistant, and between the two men 
there sprang up a warm friendship, regarded by the 
former as the intercourse of equals, and by the lat- 
ter as the cordial relation between a revered master 
and an eager disciple. “Then began my real mu 


sical life,” says Kogel, “and under Biilow’s mar- 
velous guidance I was shown the things that are only 
for the elect. I hope I made them a part of me 
\t any rate I began anew the studies which I had 
regarded as finished. Undreamed of vistas opened 
for me along the lines of the old and the modern 
music, and I studied fervently when | 
working hard with the orchestra, putting into prac- 


tice the many precepts which came to me from the 


was not 


magic minds of Liszt and Wagner, by way of their 


The extent of the work | 


friend and ally, Bulow. 
did can be best understood wken I mention the 
and during the 


fact 
that I led 1,000 concerts in Berlin 


short trips of the orchestra.” 
Ss = 


It was through Bulow’s influence that Kogel ob 
tained the post of director at the aristocratic Muse 
Main. The Mu 


um concerts in Frankfort-on-the 
richest musical 


seum Society is one of the 
organizations in the world, and their concerts rank 
in artistic importance with the Gewandhaus series 
in Leipsic, the Guirzenich concerts in Cologne, and 
the Kaim concerts in Munich. The ample means of 
the Frankfort Museum Society enable it to support 
an orchestra of over 100 men, to stock its library 
with the newest and most expensive scores, and to 
engage the best soloists in the world for its concerts 
That was the ideal place for a man of Kogel’s tem- 
perament and tastes, and he at once set about to 
assist in the work of making known that school of 
thanks to Bulow, perhaps— 


In a dozen 


music toward which 
his sympathies had long been leaning. 
years or so Kogel produced in Frankfort all the or- 
chestral works of Tschaikowsky—the Pathétique 
Symphony being played there immediately after its 
premiére in St. Petersburg—nearly all the scores of 
César Franck, and, as is well known, the entire pro- 
gram of Richard Strauss’ symphonic poems. The 
first performances in the world of “Till Eulenspie- 
gel,” “Zarathustra” and ‘‘Heldenleben” took place 
at the Museum concerts in Frankfort,and there, too 
Kogel led the second performance of “Don Quix 
ote.” It need hardly be pointed out how signifi- 
cant is the fact that Strauss entrusted his virgin 
scores to Kogel’s baton. Those works had never 
before been heard in public, 22d the leader had no 
precedent to guide him in the deciphering of the 


WM. L. WHITNEY, 


0 L D BA U E . INTERNATIONAL SCHOOL FOR PIANISTS, 


FLORENCE, BOSTON, FPARNMIS, 246 HBUNTINGTON AVE., BOSTON, MASS- 














) in 


ice, 
ire 

he 
ent 








monumental tone problems, for problems they were 
at that time for nearly all the world. 
= <= 

Berlioz, Liszt, Hugo Wolf and Wagner were 
others of the moderns who found frequent place on 
Kogel’s Frankfort programs, but he never neglected 
his Beethoven, Brahms, Schumann and Schubert, 
and his readings of the classical scores have become 
standard in Germany, and in St. Petersburg, Mos- 
cow, Madrid and those other Continental cities 
where Kogel has been invited to direct special con- 
certs. The echoes of these triumphs, legitimate as 
they were, seldom penetrated beyond the borders of 
Germany, for Kogel is strenuously opposed to the 
kind of noisy publicity that marks the doings of 
certain of the prima donna conductors. Kogel says 
of the practice of exploiting leaders at the expense 


of the works which they direct: “It is picturesque, 
but it is not art.” 


he serious bent of Kogel’s mind is best illus- 
trated in the musico-philological work which he has 
been doing for many years, quietly and without ré- 
clame, as one of the editors of the well known 
Edition Peters in Leipsi ‘rom his pen in cease- 
less succession there have flowed hundreds of piano 
transcriptions of unfamiliar operas, revised editions 
of standard operas, and concert arrangements of al- 
most forgotten works by Handel and other ancients. 
rhe first complete editions ever printed of “Jes- 
sonda,”” “Hans Heiling,” “Merry Wives of Wind- 
sor” and “Czar and Carpenter” were revised, ar- 
ranged and transcribed by Gustav Kogel. Some of 
the scores which he republished after they had long 
been out of print were those of “Joseph in Egypt,” 
“La Dame Blanche” and “The Water Carrier.” His 
piano arrangements of German, French and Italian 
opera are said to number over 100 
Ze <= 

These are a few facts about the man who is to 
lead the two Philharmonic concerts here this week. 
In spite of his learmmg there is little of the pedant 
about Kogel. He is jovial in disposition, quick in 
his movements and witty in his conversation. About 
his contemporaries he can with difficulty be led into 
conversation. Such judgments as he pronounces 
are acute, but seldom severe. The merry twinkle of 


his keen gray eves belies the militarism of his bear- 

















GUSTAVE CHARPENTIER 


ing and of his awe inspiring mustache. Kogel has a 
kind word for everybody and everything, and that 
is a trait rare enough to be separately mentioned in 
this sketch. The interviewer was struck also with 
the fact that Kogel does not like to be questioned 
about Kogel, but would much rather talk about 
Strauss, Biilow and Wagner. 
eS & 
As a conductor Gustav Kogel will soon prove to 
us his prowess. The sketch was not designed as a 


THE MUSICAL COURIER. 





25 





criticism, but merely as an introduction. “The press 
has been very kind to me,” said Kogel in conclusion, 
“but to use an Americanism which I have long ad- 
mired, ‘I must do the rest.’ ” 


oa a 
— — 


Our portrait gallery this week contains one picture 
old and two new. The popularity of certain mod- 
ern pianists brings to mind stories about Schulhoff, 
who some time in the middle of the last century was 
so much in demand at Vienna that he gave midnight 





Jutius SCHULHOF! 


recitals after the theatres closed—a plan which 
might be tried with profit in New York, where nov 
elty of any kind is at a premium. There is, too, the 
photograph of Charpentier, composer of “Louise,” 
who just now is busily employed in forming opera 
clubs among the seamstresses of Paris. Charpentier 
is proud of his bohemianism, and says that no mere 
success as a composer could ever make him “roar as 
a social lion in the gilded faubourgs of Paris.” It 
is a pretty sentiment, but not altogether convincing. 
Others have refused in the same manner to roar, but 
later they became kittens and learned how to purr. 
The little cartoon of Puccini is by Cappiello, the 
clever Milan cartoonist. Fornaro, of the sardonic 
pencil, has just come back from Italy, and he brings 
the news that Cappiello is one of the best paid 
draughtsmen of the day abroad. In Italy he gets at 
least $60 for even his smallest drawings. It might 
interest several dwellers in West Twenty-third street 
to hear that the next sailing for Genoa from this 
port will be on Saturday. 
J € 

Moriz Rosenthal is making the welkin ring with 
his recitals in Western Russia. Riga newspapers 
tell of sensational success achieved with the “Varia- 
tions on an Original Theme’’—spoken of in this col 
umn some time ago—and with a “Humoreske and 
Fugato on Themes by Johann Strauss.” The latter, 
in all probability, is a new opus by Rosenthal, for 
his familiar fantasia on Strauss themes has usually 
been programed as “Carnival of Vienna Waltzes.” 
On the other hand, Rosenthal may have revamped 
the “Carnival.” He was continually tinkering at the 
finale and piling on more difficulties. The Rigs 
Variations” are “a wall of 


Tageblatt says that the 
almost insurmountable difficulties,” and that Rosen- 
thal need not trouble to print on the title page the 
customary “all rights of production reserved.” 
eS <& 
The Russian critics are swimming in seas of ad- 
jectives on the subject of Rosenthal and his playing. 


He is for them—and for the cognoscenti everywhere 
—‘“the sovereign master and interpreter of the pi 
ano literature” and “‘the generalissimo of the virtu- 
osi.” Particularly his playing of Beethoven and 
Chopin caused surprise. Says the Riga Rundschau 
“More than any other pianist Rosenthal is a man of 
eternal progress. While the unknowing still believed 
him to be a piano materialist without love or revert 
ence, Rosenthal had long ago become a finely sensi 
tized and convincing artist. And now, where publi 
opinion has accepted him as a serious and unrivaled 
master of his instrument, he slips on ahead and bids 
fair to win resounding reputation as a composer 
The Variations are not a series of technical exhibi 


tions, but a succession of charming and precisely 


characterized tone pictures. Rosenthal here has 
been inspired not by his fingers, but by his heart 

Another interesting circumstance about the new 
Rosenthal is the fact that he is finally using the Cho 
pin scudy in sixths as a concert number. Nobody 
has been able to do much with it since Tausig 
time, who played it pianissimo throughout, accord 
ing to Franz Kullak, and at a fabulous gait. A lit 
tle of Rosenthal would go a very long way in th 


United States this season. 


Pd _-s 
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\n eloquent statistical list has just been set up 
of operatic and dramatic performances in Germany 
for the year :902-1903. Record is made of 1,111 
Schiller representations, 658 Shakespeare, 347 
Goethe, 338 Grillparzer, 212 Lessing and 208 
Moliére. Of living authors, Franz von Schonthan 
heads the list with 1,366 performances. The part 
ners Blumenthal and Kadelburg follow with 1,337 
and Meyer-Forster has to his credit 1,255 repre- 


(other figures are: 


sentations of “Alt-Heidelberg.” 
Sudermann, 1,050; Maeterlinck, 835; Hauptmann 


418; Ibsen, 323; Hartleben, 283; Fulda, 295 
Bjérnson, 248; Heyse, 106; Wildenbruch, 98, an 
Lindau, 71. The musical table shows Wagner in 


the lead with 1,453, and then Verdi, 601; Lortzing 
85; Mozart, 424; Weber, 283; Meyerbeer, 274 


5 


Beethoven, 167, and Gluck, 67 
ce € 


Julius Zimmermann, the Leipsic publisher, an 
nounces for early publication a series of “Etudes 














by S. Liapounow, op 


11. Liapounow’s brilliant Piano Concerto should 


d’execution transcendente,” 


long ago have had vogue among American pianists 
e 

The opera “La Corsicana,” given honorable men 
tion at the recent Sonzogno competition in Milan, ts 
by J. Lewis Browne, of Atlanta, Ga. Thus tw 
American works have been distinguished fro 
among the 250 odd submitted. All things consid 
ered, that is not a bad percentage. 
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The three Leipsic lieder concerts of Felix Kraus will 
take place on December 5, January 8 and January 30. In 
the third concert Schubert’s rarely performed lieder cyclus, 
the “Winterreise” (twenty-four songs), will be given. The 
first concert also contains many of Schubert’s songs, and 
many by Brahms and Hugo Wolf. 

The Bohemian String Quartet in its first concert at the 
Bésendorfer Hail, Vienna, on November 29, performed: 


Haydn, String Quartet; Dvorak, String Quartet, E fiat 
major; Beethoven, String Quartet (op. 74). 

Mile. Acté had great success during her late “Gastpiel” 
at Stockholm, and King Oscar bestowed on her the decora- 


tion of the gold medal, “Pro Litteris et Artibus.” 








Ihe new Ehrbar Hall was opened in Vienna November 
23 by the nber music concert of the Prill Quartet with 
the following program: Conrad Heubner, Quartet E minor 


(first performance) ; Beethoven, Sonata for piano and vio- 
with Rudolf Zwintscher at the piano; Schu- 


lin (op. 47), 
mann, Quartet A minor (op. 41, No. 1). 

Elise Kutscherra de Rys offered at her lieder abend at 
Vienna (with the assistance of Emil Paur), on November 


25, the following program: Mozart, air from “Le Nozze 
two scenes from “Alceste”; Cornelius, 
Liszt, “O Quand je 
lieder. 


1i Figaro”; Gluck, 


“Absence”; 
Emil Sauer, new 


“Bride Song”; Berlioz, 


dors;” Bruneau, “La Pavane”; 

The two remaining chamber music concerts arranged in 
Leiy by Marcel Tyberg and the ’cellist Th. Kretschmann 
take place December 16 and February 24. The concert of 
December 16 will be devoted to Beethoven. 


Luise Reuss-Belce, who sang the “Fiinf Gedichte” 
Wagner concert Berlin, has received 
the Wagner committee. The famous 
invited, too, by Mrs. Cosima Wagner to 
festival at Bayreuth. 


1 
Mrs 


In a 


recent 
medal from 
' 

been 
in the 


ng next year 


Eduard 
Dresden, play ed not 
~h 


acil 


Reuss, professor at the Roya! Conservatory in 
long ago at concerts in Vienna and 
Reicher and ieved success with the Fourth Ballade 


f Chopin and the “Mephisto” waltz of Liszt. 


CTR, 


Antwerp popular concert took place under the 


I fir 
on of Lenaerts. The program was exclusively 
Wagnerian, comprising ‘“Festmarsch,” “Faust”? Overture, 
"FP ”" Vorspiel, “Trauermarsch” from ‘“Goétterdam- 
nerung,” “Walktrenritt” and “Charfreitagszauber” from 
opie i 
Four grand symphony concerts will be given this win- 


it the Theatre Royal, Antwerp, conducted by Siegfried 


At the first concert in the Festival Hall, Carlsruhe, 
Saint-Saéns appeared as composer, director, pianist and 
organist, and won great applause by his organ playing. 
The Strassburg Orchestra, under O. Lohse, performed the 
Third ‘“Leonore” Overture and Liszt’s Symphonic Poem 
“Tasso.” 

At the first Osnabriick Music Society’s concert, Rob. 
Wiemann conducted Schubert’s “Rosamund” overture, 
Brahms’ D minor Concerto for piano and orchestra, 
Gade’s “Message of Spring” and Dvorak’s Third Sym- 
phony. Willy Rehberg was the pianist. 


Karl Bausewein, of the Munich Court Opera, died 
lately, aged sixty-five. With few exceptions, his appear- 
ances were confined to the Munich Opera, where in 1858 


he succeeded Wirth, and in 1862 became first basso in 
succession to Lindemann. His life covers over four 
decades of the history of music in Munich. He was 
Pogner (1868), Fafner (1869), Hunding (1870). He be- 


gan as a serious solo basso in 1858, and ended as a basso 
buffo in 1899. He took farewell of the public in “Fra 
Diavolo.” In 1883 he received the gold medal “For Art 
and Science,” and in 1887 the title of “Kammersanger.” 


Heinrich Bertram died November 15 in Stuttgart, aged 
seventy-six.. His best performances were as Zar, Hans 
Heiling and Templar. Since he left the stage he was 
active as a teacher of singing in the Conservatory. One 
of his pupils was his son, Theodor Bertram, of the Ber- 
lin Opera, 

The fourth concert of the Frankfort Museum Society 
was a Bach performance. After the Fourth Brandenburg 
Concerto (Alfred Hess, violinist), Dr. Felix Kraus sang, 
with organ accompaniment, three serious songs, which 
were followed by soli on the organ (K. Straube). The 
next important number was a camtata for bass solo, or- 
chestra, organ and chorus. The final piece was the D 
major Suite with the famous air for orchestra. 

M. Lehar, the author of some successful operettas, is 
composing a serious opera, “The Black Swans.” Th. 
Podbertsky has composed a one act opera, “The End of 
the Song,” a story of a fisherman’s life, like the “Bride 
of the Sea” of Jan Blockx. At Strassburg an opera, 
“Philenor,” by T. C. Somboin, will be given during the 
winter for the first time. 

Antwerp.—The Flemish Theatre Lyrique produced a 
new work by Jan Blockx, “De Kapel,” which was well 
received. 


Anton Galotzy will direct the German Theatre at Pil- 
sen for two years more with an increased subvention, 





Dresden. In 1863 she started the first German theatre in 
Paris, 





Leipsic—The Bohemian String Quartet gave its second 
concert December 5, assisted by Felix Weingartner, who 
produced the Piano Quintet of Schumann, his own String 
Quartet in F minor, and Beethoven’s String Quartet in C 
minor (op. 18). 


In the Court Theatre, Vienna, Schmedes sang for the first 
time the title role in Smetana’s opera “Dalibor.” 


The Bohemian String Quartet at its first Vienna sub- 
scription concert, November 20, gave Haydn’s String Quar- 
tet, Dvorak’s in E flat major and Beethoven’s op. 74 (harp 
quartet). 


Ernst Dohnanyi gave his last concert in Vienna at the 
Boésendorfer Hall on December 4. 


The Basle Musical Society promises ten subscription 
concerts and six chamber music evenings. The Basle 
Singing Society will give at three concerts the “Damna- 
tion of Faust,” the “Vita Nuova,” of Ferrari-Wolf and 
the “Ahasuerus,” of F. Hegan. The City Theatre under the 
musical direction of A. Trenkler promises ‘‘Meistersinger,” 


“Iphigenia,” rearranged by R. Strauss; “The Bartered 
Bride,” “‘Abreise” and a revival of “Oberon.”  Bizet’s 
“Djamileh” will also be given. 

After a series of virtuoso concerts given by R. Sahls, 


Karl Salewski (pianist) and Frau Biazza-Forster, the 
members of the Cassel Royal Theatre Orchestra gave their 
17, when Petschnikoff 


Strauss’ “Tod und Verklarung”’ 


first concert November appeared 
Other numbers R 


and Beethoven’s C minor Symphony. 


were 


Hans Schilling-Ziemssen has been appointed capell 
meister at Karlsruhe. 

At the Popular Symphony Concert at the Kaim Hall, 
Munich, on November 18, under Peter Raabe, the program 


was Schubert’s overture to “Rosamund”; Symphony A 


major, by Beethoven, and songs by Schubert. 


The Musical Academy of Munich gave its second sub- 
scription concert November 20. It was a Brahms concert 
Program: Fourth Symphony; Variations on a 
Haydn; rhapsody, “Harzreise in Winter,” for 
Academic Festival Overture. 


heme by 


alto, 


m 
mai 


chorus and orchestra; 


Lady Hallé (Norman Neruda) and Pauline Hofmann 


in their concert at the Bayerischer Hof, Munich, Novem- 
ber 19, gave three sonatas by Brahms for violin and piano. 
They were the G major, the A major and D minor sonatas 


At a concert in Prague, November 16, Alex. Dillmann 


played portions of “Parsifal,” the “Trilogy” and “Meister- 


singer.” Theodor Bertram was the vocalist. 


Willy Burmester selected for his concert to be given 


with the assistance of the pianist Mayer-Mohr, on No- 














Wagner, Hans Richter, Nikisch and Mortelmann owing to his excellent performances last year. vember 21, at the Bésendorfer Hall, Vienna, the following 
eae 7m works: Beethoven, Sonata, D major, for violin and 
Under the patronage of the Count of Flanders, and the The Vienna Concert Society gave on the 1st and 2d of piano; Mendelssohn, violin Concerto, E minor; Bach, 
nce of Gevaerts, there has been founded in Brus- December the Ninth Symphony of Bruckner, the “Co- Air, Gavotte, for violin; Liszt, Polonaise, E major; Pag 
ciety whose object will be to procure engage-  riolanus” overture of Beethoven and a Handel organ Con-  ayinj Burmester, Theme with Variations, for violin 
id give mora! and material support to.the young certo, played by Brandis-Buys. 
‘i gers who gain a first prize at the Conservatory. Early this month a three days’ musical festival took 
io p te this object two concerts will be given at the Eugen d’Albert will give December 11 at the Bosen- place in Ghent, Belgium, devoted entirely to the com- 
M e on December 17 and 18, under the direction ot dorfer Hall, Vienna, a Beethoven-Liszt evening. positions of Saint-Saéns. Saint-Saéns himself was not 
Richter, with the program: Berlioz, “Harold” Sym —— only present but directed several of his works. Arthur de 
A 4 ‘~ iol pe econ cmnata — Fugene Ysaye’s third concert at popular prices will be Greef, of the Conservatory ——— assisted. 
given December 29 at the Music Society's Hall, Vienna. ; 
ped The published programs of the Philharmonic Society, 
I management of the Toulouse Conservatory con- . F c of Warsaw, are as follows: November 6, Liszt, “Faust” 
ve arranged six grand orchestral evenings, when Capeliensioter Alexander eeeanam engage seteg Symphony; November 20, Brahms’ F major Symphony; 
will be performed the following symphonies: Haydn, years under Hoffmann’s direction at Cologne, has had nd December 4, Klughardt Symphony, C major, and first act 
6, G major; Beethoven, “Pastoral”; C. Franck, D “®S 48 capelimeistes this year ot Reichieng (Ratiben), of “Siegfried”; January 15, “Primavera” Symphony, by 
Brahms. D major: Seint-Gelus. C tnjer, with and the critics praise the energy and knowledge of the S. Noskowski: February 5, French music, conducted by 
g Beethoven, Ninth; also Lalo’s Orchestral Suite, YOU"8 artist. Vincent d’Indy; March 11, Dohnanyi “Symphony, D 
Namouna” Bruneau; Prelude to the “Ouragan,” Wag- Laie major, and March 20, Schumann, “Paradise and Peri.” 
’s Prelude to “Meistersinger” and other works Alfred Reisenauer gave his last European concert for 
i this year on December 2, at the Kaufhaussaal, Leipsic. The temporal oratorio, “Vita Nuova,” by Wolf-Ferraris, 
ul Pugno and Leopold Auer gave two chamber mu- ———— that was given with great success at Munich, will be pro- 
evenings in St. Petersburg. Among the German Ida‘ Schuselka Bruening, the once famous singer and duced at Cologne, Hamburg, Dusseldorf, Aix la Chapelle 
posers represented were Beethoven, G major and actress, is dead at the age of eighty-six. In the forties she Gotha, Basel and Coblenz. 
IN Sonata; Schumann, “Kreisleriana”; Schubert, had triumphs in “Zar und Zimmermann,” “Don Giovanni” 
Phantasie, C major; Spohr, Concerto No. 9; Bruch, Rus- and “Fra Diavolo.” In 1849 she married Dr. Schuselka, In Cologne the first public performance of the new twc 
n Dance, and Weber, Rondeau. and for some time afterward was at the Court Theatre of act opera, ‘““Heimkehr,” by Karl Pottgiesser, had a very 





ESTELLE 


For terms end dates address 
P M. HAMMOND. 


619 St. James Building, 
New York City. 


LIEBLING 


Coloratura Soprano 


—WITH— 


CONRIED METROPOLITAN 
OPERA COMPANY 


















THE MUSICAL COURIER. 27 














ried to the other man. She dies, the lover commits sui- 


cide, and the widower exclaims ‘“Expiated 
about all. 


Eugen d’Albert’s new opera, “Im Tiefland,” had great 
success at the German Theatre, ol Prague, on November 


15, and both composer and text writer were called out at 


the end of each act. 


On November 15 a Beethoven festival was held in the 


house (in the “Black Spaniards Street,” Vienna) where 


Seethoven lived and died, and which is soon to be pulled 


down. After an address by tl 


eral compositions by Beethoven were performed, and 


aiterward the abbot 


that as the owner of the property he gave to the cor- 


poration of Vienna all the remaining portions of the house 


in which Beethoven had dwelt 


At the Vienna Concert Society's concert on November 


18 Willy Burmester assisted [he program was: Over- 
ture to “Titus,” Mozart; Bach, E major Concerto for vio- 


lin, with organ and orchestra; Berlioz, “Symphonie Fan- 


Baba.” 


tastique,”’ and Cherubini, overture to “Al 


Alfred Grunfeld has been concertiz ng at Czernowitz, 


Lemberg, Cracow, Olmutz and Brinn. 


At a “modern concert” at the Kaim Hall, Munich, 


1 ] 
icadg 





Bruckner’s Ninth Symphony, under Stavenhagen’s 
ing, was most effectively given. Over 2,000 hearers broke 
into enthusiastic applause The Adagio movement was 
especially successful 

At the Richard Wagner Hall, of the 
Munich, an eight year old boy, Lori Margaritis, a native 
of Athens, made on Sunday, November 22, his first ap- 


Bayrischer Hoi 


pearance as pianist and composer Reports of his playing 


are very favorable 


The program of a recent week at the Stuttgart Royal 
Theatre was: Sunday, November 15, “The Prophet”; 16th, 
‘Junker Kai,’; 17th, “Orpheus”; 18th, “Fidelio”; 19th, 
Die Puppe”’; 20th, “Mignon”; 21st, ‘““Demetrius” and 
“Der Zerbrochene Krug,” and 22d, “Carmen 


A Greek concert was given at the Munich Odéon, with 
the assistance of the Philharmonic Orchestra, Joannes Th 
Sacellarides (tenor), Aristoxenos J. Sacellarides (bari- 
tone) and Capellmeister Theophrastos I. Sacellarides, has 
undertaken to rescue Greek folksongs from oblivion 


These modern lieder exhibit in their modes, scales and 





rhythm great similarity to the music of the an 
of Parnassus, Olympus and Helicon 

A week's program of the Dresden Opera was: Sunday 
“Der Freischiitz”; Monday, ‘““Tannhauser”; Tuesday, Sym 
phony Concert; Thursday, “Lohengrin”; Friday, ““Tromp- 


eter von Sakkingen,” and Sunday, “L’Africaine 


Berlin Royal Opera House: November 15, Sunday, 
“Die Meistersinger”; 16th, Monday, “The Huguenots”; 
17th, Tuesday, “La Dame Blanche”; 18th, Wednesday, 
Symphony Concert; 19th, Thursday, “Die Meistersinger’ ; 
2oth, Friday, Symphony Concert; 21st, Saturday, “Romeo 
and Juliet”; 22d, Sunday, “Orpheus and Eurydice,” and 
23d, Monday, “Lohengrin.” Theater des Westens: Sun- 
day, “Fledermaus”; Monday, “Trompeter von Sakkin- 
gen”; Tuesday, “Fledermaus”; Wednesday, “The Crea- 
tion”: Thursday, “Undine”; Friday, “L’Africaine,” and 


Sunday, “L’Africaine.” 


Francesco Cilea’s opera, “Adrienne Lecouvreur,” which 
had great success in Italy, was given for the first time in 
Germany at the Hamburg City Theatre and was well re- 


ceived. 


GODOWSKY’S LATEST TRIUMPH. 


[Spectat Caste Dispatch To THE Musica Courter] 
Berwin, December 1, 1903 


To The Musical Courier: 

ODOWSKY again electrified musical Berlin last night 
G Beethoven Hall was sold out and the press and pub- 
lic were enthusiastic. It was a rare ovation. 





Estelle Liebling for Opera. 
gyre LIEBLING has been signed by Manager 
Conried for the Conried Metropolitan Opera Com- 
pany. Her début will be made on Saturday afternoon as 
Musetta, in Puccini’s “Bohéme.” 


favorable reception. The time is that of the War of Lib- 
eration, and the plot tells of the return of a soldier who 
had been reported killed, only to find his sweetheart mar- 


That is 


e deputy burgomaster, sev- 


fi the Holy Cross rose and said 



























HENRY S. WOLSKY. MADAME FISK’S PRESS NOTICES. 


M** KATHARINE FISK chose for the first a 
series Of twe song recitals at Mendel hn Ha 
} ‘ 














HEN this young Russian violinist made his November 20, a program made up exclusively of German 
first appearance in public, some months  lieder—a classical program in which she designed to por 
ago, in Carnegie Lyceum, THe Musicat tray that side of her art, her vocal accomplishment and 
Courter’s reviewer analyzed the boy’s pow her diction which such music would afford. In her next 
ers and made an extended critique of his program at the same hall next Friday afternoon, Madame 
playing. His performances were of such  Fisk’s program will be wholly of song y French writers, 

merit as to call for the most complimentary comments which will give her opportunity for por yal of a totally 
The prophecy was ventured that young Wolsky would be different phase of her art. It is the first ti that an 
come one of the great violinists of this era of great violin- American has essayed su a task, and Madame Fisk ha 
ists. Since his formal introduction to the public in the given much time and study to the prepara f ask 
concert referred to the young Russian has been studying _ she is 1 W what succ¢ e re d the 
assiduously under that capable and painstaking teacher, first portion of this task the f wing ppings from the 
Henry Schradieck, who has taken a deep interest in his daily papers show: 
welfare M K ne Fisk ¢ Ge ede le 

Last Sunday night young Wolsky was one of the soloists a : om ; ee 
at the concert in Beethoven Mannerchor Hall and proved ,; * el aie ; : 3 : et a S are Mad > 
the star performer. He played two movements of Men- Fisk more in her { y er menta 
delssohn’s Concerto so well as to win the enthusiastic 7¢a! and ar ‘ e, ar ¢ ‘ ta 

taste if iking r ele r I P g st t 



























































Henry S. Wo sky Her be t style of singing was heard in Schumant Der Ring 

































praise of the large and musical audience that filled the In the evening } nN ne Fisk gave g recital at Mer 
, 1 ’ ' ‘ H wit re . °* M Fisk g 
hall. The young violinist’s performance was remarkable 
‘ a favorite in Ame r Englist neert ha because of 
in many respects. It was by no means immature, but per pig sel uate a x ait enlemment af tee aoe She 
showed a musical understanding and a mechanical equip- i t returned fr ng nental t ar 
ment on the part of the player that could not be expected na ; ‘ Sor rs yestes sg 
f | The 1 1 f 1 its d perceptible ef She was at her best in S rt's “Allmacht 
in one oO us years he large audience manifested its de : o 
. wy &g , " : Grieg’s “Im Kahne and three Schumann ngs, “‘Waldesgesprach,” 
light in an unmistakable way and testified its appreciation Lotushiume” end “Der Rinse s = Yensen’e “Murancindes 
of the gifted boy’s achievement The concert was given Liiftchen I evoked the most er astic applause of the 
under the direction of Gustav Hinrichs . ng.—New York Evening } 
Che element | of a violin student—the supreme 
quality of a virtuoso—is pure intonation. It is the sine Mme. Katharine Fisk ralt ng 
qua non of the violinist. Unless a violin player possess a Pleasure in New York in former years, but has recently sung mucl 
; P y € P t « ning in Mendelssohn H 
correct intonation, no matter how dexterous his bowing . . ‘ . ae * 
# . It wa e firs f eing < < to ¢ A the 
may be or how astonishing the fleetness of his fingers, he  .econd is to consist entire $ Prom - Its selection gave at 
never can become an artist. If in the beginning his ear is ‘ tset a pleasant pation throug t xtaposition of the 
defective, no amount of practice and study can remedy the familiar and the unfamiliar by men of light eading in song 
' 1 1 1 it ' M e | range f 
defect. Young Wolsky is endowed with a true ear which H ; 
pathy ir r ging f < r y 
enables him to detect and feel the nicest gradations of tone. 4; jg intellig ; c. The ‘ nt mmonly 
rhis is why he invariably plays in tune. In addition to a_ powerful and Her ging é é 
correct ear, the boy is blessed with the artist temperament & ¢ taste le nding. Among Ma 
: : ‘ : e Fisk’s P ‘ were little know 
and is brimming over with music. Being a very diligent 
; ’ , 1 ’ thy " 1 th e she proved be r kable erest The singer 
student and a hard worker, he easily masters difficult tasks ce was ampler than many voices are for Schubert’s specious song 
and makes rapid and sure progress in his art. Under the “Die Allmacht,” and she ed her powers upon it with an effec 
strict guidance of his preceptor he is constantly enlarging ™ me ways superb. 1 e an effective ge by August 
ge Die I ele ( g g I hK 
his repertory 
Young Wolsky will play at a recital in Wissner Hall, ine jate emerging Hugo \ Verborgenheit,” of a serious thoug! 
Brooklyn, December 23. During the season he will be not strikingly individ nd “Er Ist’s,” merry and 1 i 
heard often in New York s th strangely shifting harmor New York 17 
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Fermata. 


—_——_- >= —_—_- 


liss Cornelia Roosvelt Scovel, the concert soprano, was 


ried Wednesday of last week at Florence, Italy, to 
Count Arturo Fabbricetti. Miss Scovel, who is a second 
sin of President Roosevelt, made her New York début 


singer at the Waldorf-Astoria last season. The bride 
daughter of Chevalier Scovel, an opera singer of some 


rhe lived in Florence 


reputation abroad Scovels have 
many years. 

Mend Trio Club, of York—Alexander 
violin; Victor Sorlin, Charles Gilbert 
announce five concerts at the Hotel Majes- 


1, February 


New 


cello; 


ihe eisshon 
islavsky, 
Spross, pia 
Monday 


Sand March 7 


no 
afternoon, December 14, January I 
and 28. 


ss Jane Floyd Hume, pianist, and Miss Julia Hume, 
soprano, gave a piano and song recital Tuesday evening of 
st week, at the Manor Club, Pelham Manor, N. Y. The 
nist played the Liszt E major Polonaise, a Rubinstein 
lle, Liszt’s transcription of Schubert’s serenade, 
lark, Hark, the Lark;” MacDowell’s “Witches Dance,” 
he Liszt Hungarian Rhapsodie, No. 12; a Chopin Noc- 
e and a waltz from ee “Le Bal.” The so- 
) sang a setting for “Under the Rose,” by Kate Stella 
“When Celia Sings,” by eth Moir; “O Come 
Me in the Summer Night,” by Van der Stucken; 
tz song, from Gounod’s “Romeo and Juliet ;” some 
Scot igs and an aria from Massenet’s “Herodiade.” 
f t week there arrived from Europe aboard 
I prinz Wilhelm Mme. Milka Ternina, Aloys Burg- 
1 id M Edith Wa iwers, who came to join 
M Opera He ‘ 
Mrs. Frank Littlefield, chairman of the board of directors 
f the Haarlem Philharmonic Society, takes a very active 
work of the club. Mrs. Littlefield has her usual 
f he concerts of the society given at the Waldorf- 
\s only artists of national reputation are en- 
gag ymcerts rank as important artistic events. 
\lfred Kastner, harpist, formerly professor of the Royal 
fungarian Academy of Music in Budapest, will give a 
harp recital at the New York College of Music Monday 
ernoon, December 7. He will be assisted by Michael 
olinist, and Miss Bertha J. Kleman, pianist. 
\Mime. Berta Grosse-Thomason’s Morristown class gave 
he November piano recital at the residence of Mrs. Her- 


Ethel Water- 
Behr, a 


November 23 
Iljinsky. Gertrude 
“The Witches’ 


man Behr Monday afternoon, 


yury played a Berceuse by 


laughter of the hostess, performed Dance,’ 


by Schytte; Jennie G. Owen played a Nocturne by Kar- 
ganoff, and Katherine H. Brooks a Nocturne by Chopin. 
Margaret Walsh played “Shepherd’s Evening Song,” by 
Heller, and the delightful hour was closed with a spirited 
verformance of Schmitt’s waltz, “A la Bien Aimée,” by 
Marian Swords 

Mr. Delma-Heide, the Paris representative of THe Mu- 

\L Courter, has been elected an active member of the 


American Art Assox The Paris A. A. A. 


lation in that city 


of painters, sculptors, architects, poets and musi- 
ans—miasters and students of these arts 
he membership is divided into three classes, active, 


ind sustaining, and numbers at present about 300. 


ociate 


Mme. Katharine Fisk's song recital, postponed Friday 

f last week, will be given tomorrow (Thursday) afternoon 
Mendelssohn Hall 

Mrs. Charlotte Babcock and Dudley Buck, Jr., will give 


usicale at their ( Hall studio, Sunday after- 


December 


arnegie 


a) 


Victor Harris, conductor of the Tuesday Morning Sing- 
ng Class which meets in his studio, the Alpine, 55 West 
hirty-third street, has arranged a most interesting pro- 
gram of work for the winter. The study of part songs and 

by Elgar, Jensen, Chadwick, Brahms and others is 

f great benefit to the fifty or more ladies who compose 

ass, which has been in existence for six years. The 
iss, which is really a choral club for women, began the 
ason’s work December 1, with a membership of fifty- 
four, of which fifteen are professionals and twelve or more 
pupils of Mr. Harris. In addition to the works already 
~hosen special numbers are being composed for the class 
xy Charles B. Hawley, Henry K. Hadley, George Chad- 
wick and Victor Harris 


Saturday evening of last week Mme. Evans von Klen- 


ner entertained the Fortnightly Shakespeare Club at her 
tudio-residence, 230 West Fifty-second street. The hostess 
sang a number of modern Italian songs, and other musical 





selections were contributed by Miss Hortense Pohlman, 
Miss Wren Prentise, Miss Ethel Taylor, Miss Clara San- 
ders and Miss Lena Wade. Mme. Von Klenner has sent 
out cards for a series of “At Homes,” the first Saturday of 


the month. 


The boy choir of forty voices from the Metropolitan 
Opera House will assist Mrs. Helen Rhodes at her “Parsi- 
fal’’ lectures, to be — at the new Lyceum Theatre, 
Thursday and Friday afternoons, December 17 and 18. 

“Synthetic Counterpoint,” by A. J. Goodrich, is soon 
to be issued by subscription. This is one of Mr. Goodrich’s 
important new theories in which he discards all the 
A discursive synopsis 
Tue Mu- 


most 
harmonic examples of other works. 
of synthetic counterpoint recently appeared in 
SICAL COURIER. 





Mrs. 
music, 
109 West Forty-seventh street. 
Hende, the ‘cellist; William 
pianist, and Miss Augusta Glose, in 
gave a charming program. Mme. Van Den Hende played 
“A Song Without Words,” by Mendelssohn; a Scherzo, by 
Dunkler; “The Swan,” by Saint-Saéns, and a Mazurka, by 
Parlow. Mr. Bauer played the Polonaise from Rubinstein’s 
“Le Bal,” and the Chopin Etude in F major, and he also 
performed the piano accompaniments for the ’cellist. 

Miss Glose to her own accompaniments gave several of 
her inimitable later her father 
panied for her musical sketch in which the singing actress 
impersonates a French vaudeville artist’s attempt at Eng- 


Spencer Turner Driggs gave an “At Home,” with 
Wednesday afternoon of last week at her residence, 
Mme. Flavie Van Den 
pianist ; Adolf Glose, 
recitations, 


Bauer, 
musical 


recitations, and accom- 


lish. 

About fifty friends of the hostess enjoyed the delightful 
afternoon. Some of the Miss Hasbrook, 
Mrs. Robert Mero Kalloch, Mrs. 
ner Buckingham Childs, Mrs Mrs. Edward 
H. White, Mme. Charlotte Frederick H. 
Hatzel, Miss Josephine V. De Lisle, Mrs. Michael Can- 
eld, Mrs. Lorrin Ross Whitney, Miss Kreemer, Mrs. 
Eudora V. Morgan, Miss Gertrude K. Mehner, Miss Weh- 
Mrs, Williz Mrs. Mare A 
Augusta Glose, Mr. Glose, Miss 
Mrs. Chester G. Cutter, Mrs. Dr. Robert M. Kal 
loch, Mrs. Levi P. Lyon, Miss Knight, Mrs. Frederick A. 
Slate, Mrs. William H. Maginnis, Mrs. and Miss Frederick 
Whittaker, Mrs. J. Clark Thomas, Mrs. Joseph Clinton 
Cary, Mrs. Gilbert Ray Hawes, Mrs. Carl V. 
Mrs. Louise Russell Simons, Miss Emma Trapper, William 
Small, Mrs. A. Semon, Mrs. Howe. 


guests were: 
Mrs. H. Berger, 
Robert I. Katz, 
Maconda, Mrs 


Gless- 


Blumenberg 


Helene B. Berger 


ner, am Geppert, 


Miss 


Lachmund, 


Bauer, Mrs. 


the Cleveland pianist, and his friend W 
Tuesday on the Kronprinz Wil- 
3erlin and 


W.A Becker, 
Diehl, sailed for Europe 
helm. Mr. Becker will give 
later in the season he intends to make some public appear- 
New York and Boston 

The New York Trio Club—Miss Alvina Friend, 
Bernard Sinsheimer, violinist, and Paul Kéfer, violoncellist 
two concerts in Carnegie Chamber Music Hall 
7, and Wednesday evening, 


4s 


several recitals in 
ances in 
pianist ; 
—will give 


Monday evening 
February 10. 


December 


Karl Feininger has decided to give three “musical even- 
this winter in Carnegie Chamber Music Hall. The 
these will take place Wednesday evening, Decem- 
Mr. Feininger will be assisted by Mrs. Feininger, 
Miss Grace Munson, contralto, and Edward Brom- 


ings” 
first of 
ber 9. 
pianist ; 
berg, basso. 

consisting of 
violinist, and 


Trio has been formed, 
Miss Anna Otten, 


The Otten-Schulz 
Miss Clara Otten, pianist; 
Leo Schulz, ’cellist. 





Friday evening of last week 200 students enrolled in the 
Philadelphia Choral Class, to be taught by Tali Esen Mor- 
gan. The my is to meet the same night each week at the 
Tabernacle \ . Church. Among those enrolled the first 
evening were many music and 2-7. school teachers. The 


JULIAN WALKER 


BASSO 


second lesson, this Friday night, will again be free. At 
the end of the lesson the class will begin rehearsing 
Haydn’s “Creation.” 


Good music is always heard at the meetings of the Wo- 
Press Club. Saturday afternoon, November 28, in 
addition to the ceremonies attending installation of officers, 
the L. Thibault, bass 
solos by and mandolin by Mrs 
Alice Kitchner ; “In These Halls,” 
from Mozart’s and Cradle 
Miss Irma Sprowl accompanied 


man’s 


program included piano solos by E 
solos 
Sacred 
“Rocked in the 


Edward Lankow, 
Mr. Lankow, 
“Magic Flute,” 


of the Deep,” by Knight. 


for Mr. Lankow. Mr. Thibault played a Chopin Prelude 
and Liszt’s “Gnomenreigen.” The musical part of the 
afternoon was directed by Madame Von Klenner, the chair- 


of entertai nment. 


NEW YORK $ SYMPHONY CONCERT 


——— 


man 


Carnegie Hall, Sunday Afternoon, November 


29, 1903. 

PROGRAM 
Symphony No, 3......... ‘ ° owe ... Brahms 
Concerto for Piano...... srieg 

’Cello solos— 

Andante Molique 
Rondo ..... Pe “ ; sages Dvorak 
Variations on a “nes Theme G. Schumann 
LARGE audience attended the second Sunday af- 
ternoon concert given by the New York Sym- 
phony Orchestra, and the quality of the music 


offered spoke well for the success of the rest of 





the series. 
York Symph 
composed of the men who belonged to that organization at 


the 


The 


New yy Orchestra is to a large extent 


although until 
it 
orchestra 


height of its career some years ago, and 


certs had been given, al- 


(the 


this season no further con was 


ways the intention of the charter members 


to resume musical operations so soon as a 


is incorporated ) 
yrtunity 
the 
Frohman as the manager and W 


itself. This winter the time 


Daniel 


suitable opp presented 


seemed ripe and scheme was launched, with 


alter Damrosch as the con- 


ductor. 


The Brahms symphony was an exceptionally good per 
formance. The orchestra plays with smoothness, precision 
and splendid tonal balance. The first movement was par 


ticularly happy in point of refined dynamics and clean cut 
phrasing The Allegretto, too, deserves special mention 
In the New York Symphony Orchestra there is promise 
of great things to come. The nucleus is there, which 


could be quickened into an important factor of our local 
musical life by dint of frequent rehearsing and much per- 
formance in public 

The Variations by Georg Schumann were 
All the humor, the mock lugubriousness, and 


capitally done 
the 


and buoyancy. 


brilliancy 
The 
New 


of the score were exposed with finesse 
number should be given another early hearing in 
York. 

The star of the Mme. Bloomfield Zeisler, 
who gave of her best in the spirited and melodious Grieg 
Piano Concerto, a work that does not seem to age much 
with time. Madame Zeisler displayed all her wonted esprit, 
her customary skill of finger and breadth of musicianship, 
and the convincing temperament that always made her one 
of the most satisfactory pianists with orchestra. She has 
mellowed on the side of poetical expression, and her tone 
In the cadenza of the first 


program was 


has acquired a nobler fullness. 
movement this was especially apparent, and by subtle ped- 
aling some exquisite color effects were produced. The 
finale could not have been done with greater verve or more 
inspiriting rhythm. The climax was irresistible and brought 
to a broad and triumphant close what must be counted as 
the most significant piece of piano playing that Mme. 
Bloomfield Zeisler has yet vouchsafed her many admirers 
in this city. The applause was demonstrative, but in spite 
of a dozen recalls the artist could not be coaxed into an 
encore. 

Leo Schultz played the ’cello solos with great taste and 
with a nicely modulated tone which showed to special ad- 
wae in the Molique number. 


ADDRESS: 
150 W. 94th St. New York. 
y | Management HENRY WOLFSOHN, 
131 E. 17th St., NEW YORK. 











PERCY HEMU 


BARITONE St. Patrick’s Cathedral and New England Festivals. 


Address FREDER CK JOHNSON, 


112 CARNEGIE HALL. 
Residence, 132 West 64th Street. 





LILIAN CARLLSMIT 


SCONTRALTO. 


Residence Studio; HOTEL CADILLAC, 
43d ST. and BROADWAY, 
NEW YORK. 





EDW. 


B. KINNEY, Jr. 


Organist and Choirmaster 
St. George’s Parish.——¢# 


Teacher of Vocal Music, Pratt Institute, Brooklya. 


Will Take a Limited Number of Vocal Pupils. 


STUDIO ;: Choir Rooms, 209 East 16th Street, NEW YORK. 
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Philadelphia. 


; oe ath 
PHILADELPHIA, Pa., December 1, 1903 
T the fourth concert and public rehearsal of 
the Philadelphia Orchestra, given on Satur- 
day evening and Friday afternoon of last 
week, the program contained two selections 
new to Philadelphia—Von Reznicek’s “Lust- 
spiel” overture and Frank G. Cauffman’s tone 
poem, “Salammbo.’ 

Mme. Fannie Bloomfield Zeisler was the soloist of the 
concert and her interpretation of the Grieg Concerto in A 
minor lacked nothing of the brilliancy and power which 
this gifted pianist brings to her every essay in musical art 
The Litolff Scherzo was played as only Madame Zeisler 
could play it, with engaging grace and amazing brilliancy 
of technic. There were many recalls, eliciting finally a 
Poldini fragment in response. Conductor Scheel read the 


Mozart symphony “Jupiter” with scholarly intelligence an¢ 





true musicianly ins 


ee 
— 
sounod’s beautiful cantata “Gallia” will be given in the 


Centenary M. E. Church on Thursday evening, December 


weekly meeting in the rooms of the Orpl 





Club on last Tuesday afternoon, when a musical talk was 
delivered by Madame von Klenner. She has just returned 
to this country from St. Petersburg, where she has made a 
special study of Slavic musi She spoke on “The Evolu- 


tion of the Teacher Several songs were sung by Mrs 





- 
—— 


Mrs. Sarah McDonald Sheridan gave the last of her 
morning song recitals on Tuesday in the music room of the 
Acorn Club, singing a few German lieder and French 
songs. She confirmed the agreeable impression of her 
work that she made on the other two mornings. Marie 
Hoskins, a Philadelphia girl, who has been heard here very 
little, played several violin selections with taste. Miss Blair 
was at the piano 
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Arthur Farwell, of Boston, who has made a special study 
of American music, with a view to the furthering of na- 
tional composition, delivered a lecture recital in the New 
Century drawing room on last Wednesday afternoon. His 
subject was “The Music and Myth of the American In- 


dian.’ 


The Michigan Conservatory. 
HE Michigan Conservatory of Music of Detroit has an 
nounced for the present season a series of six public 
concerts to be given by the members of the faculty, all of 
whom are eminent musicians, some of world wide reputa- 
tions. The first of these concerts took place November 5 
before a large and distinguished audience. These concerts 
are serious and brilliant musical events, given for the sake 
of producing the best in music by skillful interpreters. The 

following press notices speak for themselves: 
To the enthusiastic applause of an audience that filled the Chvre 
of Our Father to the doors, the Michigan Conservatory of Music 





gave the first faculty concert of the season last night. The appear 
ance of Director Alberto Jonas and his handsome wife, gowned 
beautifully, was the signal for quite a demonstration, increasing to 
an ovation at the conclusion of their opening numbers for two 
pianos. These two artists are thoroughly in sympathy with each 
other, and their combined playing is a delight and an opportunity 
to be eagerly sought by young students interested in the perfection 
of piano interpretation. Madame Jonas was presented with beauti- 
ful flowers and with her fellow artists was recalled again and again, 
though the rule of the conservatory against encores is strictly ad 
hered to. 

Maurice de Vries was in splendid voice and sang with that au- 
thority and finish that long since won him eminence, his rendition 
of the “L’Africaine” ballade being superb Leo Altman, the vio 
linist, played difficult compositions and Miss Martha Hohly prove« 


a sympathetic and excellent accompanist.—Evening News, Novem- 
ber 6, 1903. 

Six hundred people made up an enthusiastic audience in the 
Church of Our Father last night, the occasion being the opening 
faculty concert of the Michigan Conservatory of Music. Heads of 


THE MUSICAL COURIER. 


the three chief departments of the institution presented a program 


well calculated to show their proficiency in musical interpretation, 
and nothing but the inflexible rule against encores prevented the 
stretching of the concert to unreasonable length. Mr. and Mrs 
Jonas opened the program with a double number for two pianos, 
the “Romance and Variations,” every line of which breathes its 
Norwegian composer Grieg. This was followed by five of Arensky's 


sketches, all well named but the first. The two directors of the con 





servatory are well suited to each other's style of playi 


ing to bring out the best of the other; their playing, as usual, was 
1 





the signa! for long 1 continued applause. 

Leo Altn the ead of the violin department, played the tre 
mendously theult f ement of the Tschaikowsky Concerto 
in a manner that made px e sit up. The pe ar rhythm and 
the capricious progre ! uke the number of almost incon 
able technical difhculty, e o was equ to every asion, 
and played thoroughly His “Airs Hongroise” (Ernst) later 
in the evening formed another bravura piece, with Mr. Altman t 

nt at the end 

rice de Vri« too well known and t we ked an art 
t ent i Last night he » i good 
voice and sang gly r ‘ fr M era, 

( the.” His w es were ple ig f ij resonant, and 

S$ voice was flexible as ever The Ballade from “L’A ne,” 
which formed ng solo of Mr. de Vri« - e sing | 

e audience t k t e stage I ‘ 4 1 ex r f a 





EDWIN GRASSE. 


O* Edwin Grasse’s second appearance in a recital at 
Mende hn Hall, November 209, the daily paper 
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E major ( ert 
Fantasie f Bru 
ner He possesses an immaculate technic, an astounding certainty 
in double stopping, and in his interpretations he exhibits a deep 
feeling. His tone is of singing quality, but it could unfold itself 
far more beau ly had he but a violin like that of his « eague, 





Thibaud Translation from New Yorker Revue (German), Novem 
ber 13, 1903 


evening Edwin Grasse, the blind v 


At Mendelssohn Hall la 


gave a recital with piano. His playi 








ible impression made at an orchestral concert last week. The sole 


st was ably assisted at the piano by Miss Ethel Cave, of London.— 
3 


Evening World, New York, November 20, 1% 
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CONCERT RECORD OF WORKS BY SOME 


OF OUR BEST AMERICAN 
COMPOSERS. 
Mrs. H. H. A. Beach. 








J Ss Madame S$ well-Piper, New York 
Song M Grace I ] wn, Atlant Ga 
Oh, lake I I }M ( s Deweese Jack c 
Away Song \ I 
For My Love Song ( ge D n, M 
The Nig Sea D M I | H l 
( in Boat Song ( ge D I I 
S t Legend ( I ‘ I Mass 
ty tte ra 4 r I c i 
George W. Chadwick. 
Bedouin Love Song M. W. W Ir., Md 
\ S I y 
\ Lik I S I \ 
The Danza. Song M J h l 
Arthur Foote. 
I l ne 4 M. W Pete a 
I Me I Live S a I N. H 
I \\ Awa’. S ( \ Rome, Ga 
A vv \ » 4 alc a 
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Worthington Loomis. 


Frank Lynes. 


So I I : Song H. | D M 
So Live Song H. E. ¢ ( 

AS W ng S ( ( 
I ’ Song ( I At Ga 
A 0 , Sor LO . 











i MI S g 5 ( w Y k 
I I g I . & L. ¢ r A ( 
Thy Be g Eyes > | I I W 
I Bear g | Song W. I D Mick 
( ile Hymr re ( ge D I M 
I a Wild R I M B.L. W e, | t 1 
To a Water I fror I M B. L. W e, 1 phia 
WW W I | B Jack e, I 
I M low I k, from « 1 Pi Mr \ t Jack iville, I 
Edna Rosalind Park. 
My Te n Sor g H P ‘ e, ( r 1 } 
Ihe Nightingale and t Rose Song H. P. Cole, Cleve i Oo 
Charles P. Scott. 
Robin Goodfellow. Song A. H. Swan, Boston, Mass 
R Goodfe w. Song \ I B Ma 
( R S M I M Rand M 






e Cat W e Bar tay. & Cc a 4 F " 
Voice { M 
W. C. E. Seeboeck. 

The White Rose Song Justin T N r Te 
The W e Rose Song J I ( | 
The W e R € > Ml \ M | « ( y, N. J 
I P s. Song M Adra M ] y ( N 
To PI Song 1 Rita L. S ( g I 
( y Ripe. Song Mrs. Rita L. $ ( I 
Cherry Ripe Song M \ M 7 ] y y, N. J 
The Pa te She ‘ Song..M Rita L.S ( I" 














in all its branches, from 





VICTOR HARRIS 


Teacher of Singing 
the rudiments of tone formation to the 
highest finish and Completion of Public Singing. 











Studio: THE ALPINE, 55 West 33d St., New York City. 





BA RTONE Recital and Orateoric. 
A LIMITED NUMBER OF FUPILS ACCEP'ED 


3 80 W. 40th St., New York. Phone: 4758 38th 8¢. 






































































































































THE MUSICAL COURIER. 
































GRAND HOTEL, BOULEVARD ) 
DES CAPUCINES, PARIS, 
November 19, 1903 \ 


HE late Sibyl Sanderson’s effects, which were 
sold during the past week at the Hotel Drouot 
in Paris, brought variously low and high prices 
—as things generally do on such occasions. 

It was melancholy to see costly costumes, 
both for the house and the stage, which had 

been worn by the celebrated singer on many a happy occa- 
sion, passed from hand to hand and coldly scrutinized, only 

e knocked down to some small bid of a paltry sum, at 

in comparison with the prices that had doubtlessly 

Following are some of the few ex- 

ceptions in prices realized: A velvet mantle brought 445 

francs; two muslin dresses (robes de mousseline de soie}, 

335 francs; a lot of three others, 300 francs; a spangled 

costume (costume pailleté), 350 francs; an éventail de 

plumes, a fan of feathers, the handle of which was en- 
riched with brilliants, reached the figure of 480 francs, 
while an umbrella, the handle embellished with garnets, 
was knocked down for 250 francs. The best bid of the 
first day’s sale was offered for a table service of linen set 
off with lace (service de table en batiste de soie et dentelle), 
which mounted to 3,480 francs. Total sales of the first day 
amounted to 19,400 francs. On the second day the offerings 
consisted mostly of furs, the prices aggregating a total of 

27,672 francs. A boléro of sable fur (boléro en zibeline) 

brought the sum of 2,300 francs; a cloak or coat of 

astrachan (paletot en astrakan), 1,055 francs; a sable muff 

(un manchon en zibeline) was adjudged to be worth 1,450 

francs; a boa and muff of ermine, trimmed with lace, 

brought 700 francs; a robe of antique or ancient cloth 

(d’étoffe ancienne) scaled the height of 570 francs, while 

the mantle or “manteau du réle d’Esclarmonde” went for 

350 francs, and that of Juliette brought only 320 francs; 

two lap robes of guipure were valued at 900 francs and 800 

francs respectively. 

The last day closed with the sale of art furniture and 
the singer’s musical library. A bed chamber set brought 
only 820 francs; a long chair in three parts, a “Directoire,” 
was considered worth 175 francs, and a bergére Louis 
XVI went for 260 francs. 

Sibyl Sanderson’s vocal scores were warmly disputed, 


to | 


acai 
least 


been paid for them 


and brought relatively high prices. 
J 


Mme. Sarah Bernhardt will inaugurate this afternoon at 
her theatre the first of a series of “matinées littéraires,” 
The play chosen for 
in which Madame 


which will run through the season. 
today’s performance is “Andromaque,” 
Bernhardt will represent Hermione. 
<= €& 
Madame Reéjane’s refusal to rehearse the new play, “La 


Montansier,” 
of that name is the heroine, has produced consid- 


specially written for her, in which a famous 


actress 

erable trouble at the Vaudeville Theatre. To this trouble 
much conf n has been added by Madame Réjane’s dis- 
igreement with her husband, M. Porel, resulting in a peti- 
tion and cross petition for divorce. By contract the ac- 
tress is bound to give 100 performances at the Vaudeville, 
dating from the first night of “Antoinette Sabrier,” the 
play now running. Madame Réjane is willing to fulfill 


her engagement, but announces her intention of completing 
v appearing in a revival so as not to neces- 
Ihe new play, “La Montansier,” was ac- 
before M. and Madame Porel agreed to 
but of 


her contract | 


sitate rehearsals 


cepted, however, 
disagree and happens to be the work not of one 





three authors, all young dramatists, and correspondingly 
eager to come before the public. Hence the complications. 
Iwo of the authors declare they must have Madame Ré- 
jane in ir title part, while the third believes in sticking 
to the Vaudeville, even if the actress leaves it. The trio 
is accord divided into two unequal camps, siding re- 
spectively with the estranged husband and wife. 


Still further complications are now growing out of the 
fact that was not finished when accepted, 
lacking a fourth and last act. One of the three authors re- 
tired to his studio and after some days reappeared with a 
fourth act complete and ready to be rehearsed. This M. 
Porel accepted and now has accordingly a finished version 


” 


“La Montansier 











of “La Montansier,” which he wants to produce when a 
change of bills is required. The other two dramatists, 
however, on whom the third collaborator has thus stolen a 
march, are naturally furious, all the more so because they 
have not a fourth act ready, and talk of vetoing any per- 
formance by M. Porel of the first three acts, of which they 
are part authors. The third playwright, on the other hand, 
who may thus be left with only a fourth act to go upon, 
threatens that he will refuse to allow Madame Réjane to 
produce the first three acts at any theatre but the Vaude- 
ville, which she, however, is determined to quit. His for- 
mer fellow workers might rewrite the three acts in ques- 
tion together and add a fourth between them, while he 
could start afresh and lead up to his fourth with three 
other acts of his own invention; but then there would fol- 
low a fight over the copyright of title. 


J <& 
Madame Réjane’s “high and conical” thumb, some 
chiromancers have pointed out, is the reason for her 


strong and determined character. Other signs in her hand 
show that her tendency is toward rapid action and that she 
is unwilling to ask advice. Nervous vivaciousness and a 
rather irritable and impatient temper not easily controlled, 
can be accounted for, by the prominent mounts on her 
palms. Great capacity for enthusiasm and a lively imag- 
ination can also be read in her hand. Though liable to 
passing fits of despondency, she has, as a rule, a strongly 
optimistic faith in the future. Here is a character deline- 
ation of the actress in a nutshell! 


eS «& 


Isidore Philipp, the pianist, will appear at the Colonne 
concert next Sunday afternoon at the Théatre du Chatelet. 
He will play Widor’s Fantaisie for piano and orchestra. 
To be performed also for the first time at these concerts 
will be “Les Villes Maudites,”’ a fragment from Max 
d’Ollone’s lyrical drama, “Terre Promise.” 

= & 

Last Sunday’s program at the Colonne concert embraced 
the following, under direction of Gabriel Pierné: 

Overture, Le Roi Berlioz 
Symphonic poem, Stenka-Razine............seceeeeeeeeeeee 


Glazounow 





Concerto for violin, OP. 42...+..--cceeceeeeeeescererereneeres Gernsheim 
M. Lucien Capet, soloist. 
Prelude to L’Aprés-midi d’un Faune...ccccccccsccscoscsecseeces Debussy 
SONG 1D FP Nic ccc cicicsvessscececesees ....César Franck 
fe 


The program for the Lamoureux concert conducted by 
Camille Chevillard last Sunday included: 


Symphonie en mtl-bbamol......cccccccccccsocccoscsoscccccocsccscces MOSM 
Poéme Symphonique, Hercule au jardin des Hespérides....H. Biisser 
Concerto for Strings and Hauthbois.......ccccccccscvccccssescoces Handel 
Prélude de l’Aprés-midi d’un Faune.........cccccccsccsccccccses Debussy 
Symphonie Pathétique..........scccccccccccceces . Tschaikowsky 


The American Art Association in Paris had a highly 
interesting meeting at their clubrooms last Saturday even- 
ing when the annual elections took place. Three tickets 
were in the field, but the balloting was characterized by 
the decorous courtesy inseparable from the artistic life 
even when touched with politics. 

Officers and committees chosen were as follows: 

Board of Governors (sustaining members)—John K. 
Gowdy, Charles F. Greene, W. S. Dalliba, James H. 








KELLEY 
TEINOR. 


In America Nov., 1903-=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 


Hyde, B. J. Shoninger, Sidney B. Veit, John Monroe, 
M. P. Peixotto and Francis E. Kimble; (active members) 
H. W. Faulkner, W. C. Brazington, H. M. Butler, Ab- 


bott Graves, J. Van Winkle, Leon Mielziner, F. C. 
Frieseke and W. R. Macpherson. 

Art Committee (painters)—F., C. Frieseke (chairman), 
L. Walden, Alexander Harrison, Abbott Graves and Otto 
Gaensslen; (sculptors) Paul Bartlett and Hans Schuler; 
(architects) T. M. Carson and T. Hornung. 

House Committee—W. C. Brazington (chairman), Otto 
Gaensslen, N. S. Goodsill, T. M. Carson and W. R. Mac- 
pherson, 

Entertainment Committee—H. M. Butler (chairman), 

Library Committee—The Rev. Dr. J. Van Winkle 
(chairman). 

Information Committee—C. B. Bigelow (chairman). 

Membership Committee—Abbott Graves (chairman). 

Visiting Committee—The Rev. S. W. Black (chairman). 

Historian—G. W. Vorse. 
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Edwin Lord Weeks, the great American painter, who 
died here Monday evening last (November 16), was laid 
to rest this morning at the Billancourt Cemetery. Fu- 
neral services in his memory were held at the American 
Church in the Rue de Berri. The church was filled with 
friends of the artist, and the entire ceremony constituted 
an appropriate tribute to the character of one who had 
occupied a place of honor in his profession and of high 
esteem among his acquaintances. The Rev. Dr. Thurber 
referred with eloquence to the virtues of the deceased as 
an exponent of art, and a man of refinement and intelli- 
gence. The church choir sang “Lead, Kindly Light.” 
Among the many beautiful floral tributes were wreaths 
sent by Mr. Weeks’ associates of the Society of American 
Painters and the American Art The artist 
leaves a sorrow stricken widow living in Paris 

Mr. Weeks was about fifty-five years old and was a 
It is thought that fevers contracted in 


Association. 


native of Boston. 

India were responsible for the complications that finally 
resulted fatally. the Ecole des 
3eaux-Arts in Paris, in the studio of Gérome, and later 
became a pupil of Bonnat. Mr. Weeks’ specialty in paint- 
ing was an Oriental subject, and his canvases depicting 
life in the East are known and prized in public and pri- 
His contribution 


Deceased had studied at 


vate galleries in Europe and America. 
last spring to the Salon of the Société des Artistes Fran- 
Gais was a striking development of the “Thousand and 
One Nights.” 

As a writer Mr 
descriptive powers, the author seeming to obtain inspira- 
tion in words from the wealth of information and detail 
depicted in his paintings. Among his books may be cited 
“From the Black Sea Through Persia and India,” “The 
Mountains of the Dauphiné” and “Impressions of an Al- 
also a treatise on Moorish art and architecture 


Weeks possessed more than ordinary 


pinist”; 
Et 


M. Emile Zola during his lifetime had constructed a 
small pavilion on the island near the Villa de Medan, 
which he arranged as a museum. Later, when he died, 
the various curios, objects of art and manuscripts were 
brought back to Paris. This fact not generally 
known, however, and last night the pavilion was forcibly 
entered by burglars, who, of course, secured nothing of 
Madame Zola, who is now in Rome, was 


was 


great value 


immediately notified of the incident. 
Zé €& 


Mile. Martini, the teacher of dramatic action, gave a de- 
lightful “afternoon musicale” from 4 to 6 today at her 
home. These fortnightly auditions are given by Mlle. 
Martini for the benefit of pupils studying mise-en-scéne 
with her, though they may be pupils in singing of various 
teachers. Today’s program, as will be seen below, included 
airs, duets and trios from several operas, which was en- 
hanced through the contribution of some violin selections, 
splendidly performed by Miss Marie Nichols, an interest- 
ing young American lady, who has studied in Boston, Ber- 
lin and Paris. Her playing was characterized by pure in- 
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tonation and clean technic. Mrs. Wilfred A. French ac- 


companied the violinist sympathetically at the piano. Here 
is the program: 

oe Py Lalo 
Air, Hernani Verdi 


Gounod 
Handel 
Wagner 


Air et duo, Mireille...... 
Air, Largo 
Air (Finale), 


Airs et duo, Lakmé 


Lohengrin.. 
Delihes 


Prison Scene, Troubadour Verdi 
Air et du Paul et Virginie. . Massé 
Air, Comme la Nuit (Still wie die Nacht) Bohm 


Air, Henry VIII Saint-Saéns 


Trio, Faust. Gounod 
ft 
At the International Lyric Theatre (Teatro Lirico In- 


ternazionale), Milan, Italy, the first representation of “His- 
toire d’Amour,” or d’ Amore,” in 
three acts by Paul Milliet, with music by M. Samara, has 


Storia a lyric comedy 


just been given 


Samara is a young composer who received his musical 


education at the Paris Conservatoire, and he is said to have 
The 


clothed this beautiful love story with excellent music 


performance, too, 1s report das having been very good 


im i 
Among visitors to THe Musicat Courrer office this 


week I wish to mention Wilfred A French, an enthusiastic 
and Signora Melina, the Sicilian 


Paris 


music lover from Boston 


portrait painter, now residing in 


Deum A-HEIDE 


CONNECTICUT NOTES. 


New Haven, Novembe , 








AST weck the New Haven Symphony Orchestra 
gave the first of series of five concerts in the 
new Wo sey H whicl building is one of the 






recent acquisitions of Yale University, the audience being 
the 
3,000 present 

W. Parker has 


his band, especially 





there having 





the largest Symphony has yet enjoved 






been nearly 
Prof. H 


with 









wrought remarkable improv 





l and we now 





ment the last year 
feel 
in the country 

In Woolsey 
the 


organ 





that we rank among the foremost resident orchestras 







Newberry organ 
for 


the 


Hall is located the 
the Rheinberger Concerto 


B 


supert 






included 


Prof 


Tr 


and 


and 


gram 





orchestra Harry Jepson being 





soloist 





the vocalist of the afternoon, sustained 







Miss Anita Rio 
her form r excellent reputation, and sang Charpentier’s 
aria fron Louise” and a group of songs to the demon 








strative approval of the large audience 









Harold Bauer has been engaged for the next concert 
December 10 
GE 








famous Gounod Society, which flourished for 


The once 





the able direction of Signor Agra- 





so many years under 
monte, is now a thing of the past. From it has emerged 
the New Haven Oratorio Society, with a membership of 





Professor Parker will 
rehearsals will be held in College Street Hall, 
performances will be given in Woolsey Hall and the New 
Haven the 
The New Haven Oratorio Society is now practically under 


and the 


some 300 carefully selected voices 


conduct, the 







Symphony Orchestra will accompany singers 






the evidance and protection of the university pres 





ent arrangement puts the organization on a strong financial 





basis 
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Par 


and 


Manross Sigourney, violinist; E. A 
sons, Miss Helen G. Williams, 
Harry Whittaker, accompanist, gave an excellent concert 


Miss Belle 


pianist ; 





contralto 






at Harmonie Hall last week. 
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the pupils of 
The 
Hildegard 


An excellent violin recital was given by 
Milcke at Fay Auditorium Tuesday. 
ticipants were Mrs. William H. Miller, Miss 
Brandegee, Miss Phelps, Miss Wood, Herman Zahnleiter, 
Master Bennie Posner and Morris Fine 
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The Boston Hartford Monday 
night was the first of three to be given there this season 
Harold Bauer was the soloist and played Tschaikowsky’s 


Concerto in B-flat, which proved to be one of the most 
He 


greatest exponents of piano play 


Symphony concert in 









remarkable and finished performances ever heard here 


certainly ranks among the 


ing of the time. The program also included Glazounoff’s 
Symphony in E flat, heard for the first time in Hartford 


ERZAHLER 
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STRONG 


TENOR. 
7 West 92d Street. 


Management HENRY WOLFSOHN, 131 East 17th St., New York. 












































MADAME ZEISLER IN MINNEAPOLIS. ‘* th tt band by Leschetisky, was one of the best numbers or 
in excellently arranged program 
A ME. FANNIE BLOOMFIELD ZEISLER’S re- _ It were vain to endeavor to describe the playing of Mrs. Zeisle 
a ute 1 ° the atmospl th rich st surrounds rs é nto 
cital in Minneapolis last week was the first im- stmosphere with which she surrounds herself and into w 
Vs ; et ; she leads her listeners, speaks for itself, ar f Mr Ze 

« é 1USICZ t é é ' 1 , 

I oh ant musical event of the season im that there is only to be said that she is an artist of highest order 
progressive Northwestern city From the appended re- The Motzkowski numbers that filled the last of the progran 
ports it is evident that the critics were as enthusiastic as seemed to find most favor 
the audience: In the Chopin number, Sonata, op. 58, the Finale, Mrs. Zeisler 

X played with a technical beauty combined w lrama reading th 

The First Baptist Church was filied to the utmost limit last even | , . - 

rought each note in clear and perfect tone with a othness ar 

ing by an ent! 2 body of r overs to hear Mrs. Fannie  ¢, that was wonder 

' cota 4 ' 
Bloomfield Zeisler. No other pianist before the public today The wer of the woman. combined w ‘ wer of the art 
power to attract such audiences in Minneapolis as Mrs. Zeisler to play through s 1iff { a program is rve s in itself, and 
and her yearly recitals are not only looked forward to with delight, 1 { 

r with < perfe I yf | r ye es 
but are regarded by the students as educational in the highest de rare ‘ ed make _ gree ¢ j ete whole 
gree he Minneapolis Tribune, November 17, 1903 

Last evening the great pianist was in superb form and played pnceneiiemaain 
her program magnificently from beginning t end. Minne s 
public is already so familiar with Madame Zeisler’s wonderf 
playing that it is hardly necessary to go int letails of her great 
mm Obituary 
Re nd the br nt technic of the virtuos Madame Zeisler uar » 
a mu ar € if w € T € ¢ t | ¢ 
deepe ng and the fr € » 
3 to the Hot Madame Zeisler g ha 
. Charles Dupee Blake. 

elusive e « so uracte o 

naagy= he restos diga Actas a ("* ARLES DUPEE BLAKE, the composer of “Mar 
physical strengt nd she played with re rkable breadtl power guerite,” Rock-a-Bye, Baby and ther popular 
as well as brilliancy songs and piano music, died at his home in Brooklin« 

Her touch was always nd sometime ke elvet I , ‘ 
2 Ma Monday, November 23 He was fifty-seven years 
melodies under her t I rly ng ane er shading ‘ 
Id 
n its riety f color finge ire Ww € flex r r . 7 
er staccat ke flashes of light, are marve is 
The Ba Toccata and Fugue in Dr r ed 
Jules Levy. 
by Tausig ¢ gave in masterly style, broa it Beautif 
hae ai. Simitindadaitnia ok (a ’ e re ates he ell known and popular cornetist Jules Levy died 
Caprice by S bert-Liszt, she P g y home, 3200 Indiana avenue, Chicago, on Saturday, 
1 grace rt : , 
and g N ‘ er 28, of apoplexy Lhe daily press ha ome ‘ster¢ 
At the S x } loseffy. showed t g < f n 7 t } f th 
: t r 1 es t sicial yu ’ r oO t 
Sal aie ee a lee 4 Se mu : I € 1, t many the 
r as f the lience e Andante | e, f D ‘ é flicting and are not true He was born in 
Lucia arranged ) eft nd « ) Le I i nN in 1638, and he was not the son of a poor cabinet 
arkable ex n of the control the I f é pike He was the son of a Jewish vendor in White 
Madame Zeisler the fire € f M k h , . . . 
pel, and the ftamily was musical in the usual sense of 
performance of this composer aroused the warmest . 
needs an Gea % > ie whict bei: as ‘ " that word when applied to people who are not educated 
verve and br ancy A Chopin Nocturne was one { cally He did not show any yve for the cornet at the 
‘ ue ‘ ge of three, as the papers say, for the reason that he was 
t is expected now that ad e Zeisler w € n ag x P : 
i en still in his swaddling thes and did not know the 
ear under the auspices of the Te ers’ ( M ‘ ‘ 
Times, November 17, 1903 CTCTICS eetween a cornet 1 the Pianola, and could 
a e had ) preterence w ever for any musical instru 
ent except probably his own voice. He studied the cornet 
It is a rare trea hear so tl g , : 
aiiahe Whneaiiehil sae ght’s yes ! ne time der Alfred Mellin, a conductor in the 
First Bay ( © ur tain t ‘ ear ( s, where n c of the etter class was 
khich Mrs. Zei eved. Her playing « played e received more than six lessons and more 
nt? r C ! < * 
. ' ty le I Me 1 others He came to 
grasp of the musica g f the ‘ ia f 
hich a sd to calle tox ait onal the United States in 1866, not in support of Parepa Rosa 
loubtedly was but as a me ver Of a concert company in w ch she sang 
Mrs. Zeis!e ense and striking personality a 2 Le deve pe ere in this country more than ever as a 
[ 1 r er wor She i triple t rue rnet solo pertorme He had a lited re 
anical f er. She s clearly defined conceptions and C ? 2 
ey with such effect that c : re P ‘ tone, not the usual bugle blast of the average cornetist. He 
to say that her work is more than : nterpreta feeling 1 the English ballads which he 





















' iy 
rt ve < , ‘ ¢ f 
f the very elect . I y W y 4 
The prograr ast evening was an ela € gw ert piatior especially in | r events, and taken up 
— . . . " t i f 
Bach Toccata a Fugue D \ Z re yy e late Patrick Gilmore, the | aster, he for many 
this mi er wa i co sa The ¢ n $ 1 terestin A k ' ff 
. Wa eresting S¢ mS l i s oO estivais 
eldom heard, and w c cks t f yr , . 
f the works of other great masters it seems 6 ‘ any | pertor es and poy r musical events 
Chopin’s more sensuous « positions, and was f y I ‘ LA i ther who w n orchestra eader in 
} hubert ' tr ; . ’ P , , 4 ’ : ’ 
The S ‘ Valse Caprice No. 6, tra ‘ I | but be es that also a remarkable violinist. Unlike 
’ r red S Ss T ceft < *At th " S I . 
eartily enc 1, wa effy ¢ g 
' : Jules t brother was very slim and cadaverous, and he 
as elig ccented t £ t ar s ere 
t , imi -_ 
veated Leschetizky’s transcription of the finale from “Lucia for ¢ ea Of appearing in nitation I aganini 
he left hand alone as a wonde r t Mrs. Z er's 1e | ed publicly and usually on a stage of a theatre in a 
echnic and was ade very efte al t é ige fine < forest or w d scen ind the lark or gloaming he 
f the pedals. The M kowsk ( e | gr ‘ r , ' : 
be 4 3 ana :s aeniv ppear before the pub < dressed in black 
. played ast year, was repeated ast evening by eque 1 , 
' ' he vanini Redivivir " 
closed the progran ag id he was ¢ ed Paganini Redivivus As he 
The Teache n agair nging 1 iny of the compositions of Paganini with fair and 
Mrs. Ze was ighly ¢ eptable delivery, e drew large audiences, and for a 
sed ymmpletely hile t 1 
. : time there was a mystery surrounding it, many people 
Auditori f € 1 $ : . 
rk 1903 re y believing it was the ghost of Paganini that had been 
mp essed as a solo pertormer, like his original 
sa 6 . Of t rs tles e\ becar mpl “e ¢ -orne 
—— ee | eo plano recital lact evening ute years Jules Levy became an employee of a cornet 
: , af. 2 =e . , . 
n the regular course f e Teachers’ Club concert season The ry n whi he tested istruments, and that was |} 
sudience was, as usual, large and appreciative, and overflowed w 7 nation t the time he died in Chicago He was of 
nthusiasm for Mrs. Zeisler , ’ 
. : ra ble temperament and hard to get on with in his busi 
The program comprised three numbers by Moszk k " 3 7 
ess; but, after good natured and kind in his disposition 


Dy ik and Joseffy 


Donizetti's Andante Finale, from the opera “Lucia,” 


PORTRAITS OF 


Bach, Chopin, Sct 





as arranged and very liberal and generous to the poor 
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Leading Teacher in Torrington, Conn., and Vicinity, Professional Pupil in Piano and Theory of 


Phone: W2tRiverside 2 AVM. BOWMAN, Piano and Theory Studio, Steinway Hall, New York City. 
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Boston Symphony Orchestra. 








Sixth Concert—Review by Philip Hale in the Boston Herald. 








HE 
phony Orchestra, in Symphony Hall last night, Mr. 


program of the sixth concert of the Boston Sym- 


Gericke conductor, was as follows: 





Overt WP PD oncetncandencndetesrestntwesstoendueweeses Beethoven 

Far DG I. eee GT POI bs ceecweccccccsvecevssesioss Bruch 

Sympl OR Tr NE soos cacedudenésendsascess biden sdeede Dohnanyi 
(First time in this country.) 

Dohnanyi’s Symphony in D minor was not his first. 


e€ was nineteen years old—he was born in 1877— 
which took a prize offered by 


When h 
he wrote a symphony in F 
of Hungary for the best work by Hungarian 


the King 


composers Tl 
but we know of no other performance. 
D minor was performed for the first time at Budapest on 


7, 1903, and since then it has been played at Vi- 


lis symphony was performed at Budapest, 
The Symphony in 


January 
enna and Berlin, 


composer has been from his 


eminently serious 


youth up. His father, a professor of mathematics and 


physics at Pressburg, found amusement in playing the 
‘cello, an instrument favored by many physicians, possibly 
because, Walt Whitman ‘It the of the 
The father was unwilling to ex- 


ce 


said: is voice 


as 


young man’s complaint.” 


ploit the boy, who, they say, “showed unmistakable mu- 
sical instincts before he was three years old,” but it is 
well to remember that there are legends as well as vam- 


pires in Hungary. The boy began to compose, at least to 


scrawl notes on music paper, when he was seven years 

old, and a little later he wrote pieces for violin and piano, 
° 

which were correct in harmony and form; so says the 


passionate biographer. When Ernst was twelve years old 


he wrote ‘cello sonatas, string quartets and other chamber 
music, and when he was thirteen he played a piano quartet 


+, which Messrs. Runciman and Black- 





by Brahms in publ 


burn would characterize as a depraved proceeding 


Ernst became an ardent admirer of Brahms and went 
to work to write a Brahmsian piano quartet and string 
sextet. And then his father thought the boy should enter 
the university and study philosophy—so that he might 
enter more fully into the spirit of Brahms. The boy, like 
H he de- 


ercules, was wooed then by virtue and vice; 
cided to be i he left Budape st 


to study the more zealously composition under one Hans 


a musicié the University of 





s known in Boston as the composer of a 
dull 


Koessler, who 


gubrious, and set of “Sym- 


pedantic 








p Variations,” in memory of Johannes Brahms 
(played here in 1902), variations which were intended to 
portray Brahms mentally, physically and socially. And 
it last Brahms himself became interested in Dohnanyi 
Dohnanyi has visited Boston as a pianist and a com- 


and he was then eminently serious, a pianist to be 


] 


Pose 
] r, 


respected even when his playing was massive and concrete 
rather than sympathetic and emotional 

It will thus be seen that heredity, nationality, early sur- 
roundings and the influence of Brahms have all entered 
into the mind of this composer, and the Symphony in D 
minor may perhaps be the more easily explained. The 


work is a curious mixture of severe thought and of vague 


wandering; of precise and carefully considered expression 
and of rhapsodic utterance; of the dryness of one delight- 
ng in squares, cubes, powers and logarithms, and of the 


quasi barbaric joy in striking rhythm, jingle and color. 

Like an election torch procession, the symphony is a 
good hour in passing a certain point. It is long and thick 
} 





ather than broad and deep 
Che themes for the most part are not distinguished, and 
e chief interest is in the contrapuntal treatment and in 
the grouping of tonal masses. It is only fair to add that 
e themes are not always favorably announced. Take the 
ng theme, for instance, of the first movement; on its first 
ype ce it is almost smothered by the drab orchestra 
tion; there is no contrast, there is no background; the 


whole is a blur. Yet this theme when it appears afterward 


THEODORE 


HABELMANN 


for many years director genera! of grand opera in Europe, also 
stage director of Metropolitan Opera House and representative of 
L. Krelinger & Co., European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for 
the following operaticstudents: Miss Sara Anderson and Mr. Joseph 
Regnegs, engaged respectively as first prima donna and first basso, 
Stadt Theatre, Elberfeld; Mr. Allen ©. Hinckley, as first basso, 
Stadt Theatre, Hamburg (al! pupils of Oscar Saenger); Miss Har- 
riet Behne, first contralto, Stadt Theatre, Breslau (vocal pupil of 
Lilli Lehmann). A limited number of students will be accepted and 
drilled in all branches necessary for a complete operatic educa 
tion on his newly built stage, with mise-en-scéne and necessary 
properties. Mr. HABELMANN can be seen by appointment only. 


Residence: 157 West 49th St., New York City. 








has a certain suavity and grace, although it is neither in- 
dividual nor striking. 

The second movement is largely rhapsodic, yet here the 
composer is not wholly successful in establishing the ap- 
propriate mood. He at times appears as though he were 
a denationalized Hungarian trying to escape from the old 
traditions, and yet irresistibly drawn back to them. There 
are frequent hints at melodic and rhythmic desire for the 
fatherland; there are the cadenzas that would fain remind 
the hearer of the Zimbalon, but the movement, in spite of 
occasionally free episodes, gives one the feeling of the com- 
of a substitution of that 
acquired for that which was 


poser’s self imposed restraint, 
which has been inculcated and 
natural and spontaneous. 

But it not speak of each movement— 
and there five It said that the 
Scherzo, in spite of its glitter and jingle, is barren of 
ideas, and any young composer who for the finale of such 


1s necessary to 


are of them. may be 


a long work chooses the form of theme and variations 
And so 


Dohn- 


and fugue surely can have no sense of humor. 
we come back to the original proposition: Mr 
anyi is an eminently serious person. He has studied, he 
has mastered many things in his calling as a composer; 
he is unacquainted with the value of reserve, of reticence. 
He has so much to say, and yet so much is hardly worth 
saying, and so much of this is said pontifically. It would 
be vain to deny the charm of a little oasis here and there, 
just as it would be absurd to deny the mechanical talent 
of the composer. But there is no lofty flight of imagina 
tion, there is no continuous line of beauty, there 
The emotional quality is slight, 
The that 


are no 


great native moments 
and the austerity is dry, not noble. passion is 
of the pedagogue who is excited in the solving of a prob 
lem. A crude and even coarse burst of genuine feeling 
would be welcome as a present delight and a promise for 
the future. 


Alexander Z. Birnbaum, a new violinist of the orches- 


tra, made his first appearance as a soloist in this coun 
try. Mr. Birnbaum was born in the fair land of Poland, 
which, as Thaddeus in Balfe’s opera assures us, was 


once “ploughed by the hoof of the ruthless invader with 
The seed then sown produced a crop of violin 
3ut Mr. Birnbaum has not the qualities 
Polish or a He 
on Scotch Airs, which is always 


might.” 
ists and pianists. 
we associate with a Russian virtuoso 
played Bruch’s Fantasia 
interesting, for it affords an opportunity of guessing at 
of the tunes which Bruch has twisted for his 
Yet this same piece also gives opportunity for 
a display of the virtuoso’s art. The performance of Mr 


3irnbaum cannot be highly praised; indeed, it was gen 


the names 


purpose. 


erally mediocre and occasionally worse than that. His 
tone was thin, and, without any discussion of his mechan- 
ism, it may be said that his interpretation had little 
diversity of expression and was too often spineless. He 


was heartily applauded. 
The overture to “Fidelio” was finely played, and Mr. 
Gericke took infinite pains with the performance of the 


symphony. 


Lawson Sings ‘‘ Stabat Mater.’’ 


the South Church standing room was at a premium 


A 


at the Sunday afternoon service, when Rossini’s 
celebrated work was given Dr. Franklin Lawson, the 
tenor, sang “Cujus Animam” with fine fervor, sounding 


the cadenza 
the 


A’s with dramatic effect. In 
which sang, 
tenor, but ringing 

In the evening of the same day 


forth the high 
he went up to high D fiat 
falsetto of the 


he not with 


usual in a chest tone 


which was remarkable 
he was tenor soloist for the performance of Mendelssohn's 
E. Church, under 


at St. George’s P. 
Kinney, Jr. 


“Hymn of Praise” 
the direction of E 


B 


have been delivered with 


Daily Mercury, April, 1903. 
Mr 








Elgar’s “* Dream of Gerontius.’’ 


Throughout the resonant quality of his voice 
was demonstrzted, and the music could hardly 
more effect. 
long and exacting monologues were sustained 
with wonderful power and expression.—Bristo) 


William Green was really great, and his 
performance altogether revealed his talent at 
its highest.—Birmingham Post, March 24, 1903. 


Sole Direction: N. 





MINNEAPOLIS. 


————— 


MINNEAPOLIS, Minn., November 27, 1903 
HE pupils of Mrs. Florence Parks and Miss 
Blanche Strong will give a recital in Stanley 
Hall Tuesday evening. Those take 
part in the program will be Misses Wilma Mor 





who will 


rill, Eleanor Huckman, Louise Johnson, Mat 
jorie Lovejoy, Josephine Bear, Cora Daniels, Adeline 
Kiene, Elizabeth Gilbert, Mrs. Levalley, Joe Brown, Will 


O'Keefe, Melvin Cole, Johnson 


SS 

Miss Blanche Strong entertained at her home on Nicol- 
let avenue for Mrs. Willard S. Bracken, of Chicago, Fri 
Mrs. Bracken is soloist for the Thomas Or 


Andrew 


_-* 
vv 


day evening. 


chestra. 
c 
The Minneapolis Symphony Orchestra will give its sec- 
ond concert Tuesday evening, December 1, at the Inter 


national Auditorium, with Harold Bauer, tl 


e great pianist, 


as soloist, The concert will be an unusual event in present 











ing the opportunity to hear a piano concerto with an or 
chestra. Mr. Oberhoffer, director, will present among 
other numbers on the program the “Tannhauser”’ overture, 
Dvorak’s ““New World Symphony” and a military march 
by Elgar. 

eS <s 

The Theodore Thomas Orchestra, under the direction of 
Frederic A. Stock, gave two concerts at the Wesley Church 
before a large and enthusiastic audience. Mr. Thomas does 
not accompany the orchestra outside of Chicago, and M 
Stock, the assistant conductor, directed the concerts 
Minneapolis. Mr, Stock is a musician and conductor of 
much ability. Beethoven’s great symphony, No. § in 
ninor, was the principal number on the Wednesday even 
ing program. The music is grand and noble throughou 
and the orchestra played it beautifully, with great breadth 
ind beauty of expression The “Allegretto Scherzando” 
movement from Svendsen’s Symphony, No. I, was given 
in a delightful manner. The orchestra gave its best work 
of the evening in Liszt’s symphonic poem, “Les Preludes 
The beautiful themes were fairly sung and the orchestra 
brought out the dramatic spirit and passion with great 
power. 

Leopold Kramer, the cones eis san ar and won 
his audience completely. His technic is good and his tone 
beautiful, and he plays with great | cy He played 
Mozart's Concerto for violin in a very able manner. Mr 


Kramer was obliged to respond to an encore 3rahms’ 


] No. 4, E 


by the orchestra 


Symphony minor, op. 98, was played magnificently 


alance, smoothness 


The tonal quality, bz 


and the finish of the orchestra are beautiful 

Mrs. Willard S. Bracken, of Chicago, was soloist. SI 
has a voice of sweet quality. She sang “My Heart at Thy 
Sweet Voice,” from “Samson and Delilah,” and “S 
Pictures” by Edward Elgar. The orchestral accompat 
ments were beautifully played. Bruno Steindel, the ‘cel 


played Haydn’s concerto superbly and with great technica 
effect. Mr. Steindel was accompanied beautifully by the 
orchestra. Many thanks O. B ck 
10se direction the concerts were given in Minneapolis, for 


are due Saber under 


wl 
lovers enjoyed in hearing 


the pleasure and treat all music 


the famous Thomas Orchestra 


once again 
a= € 

Miss Clara Williams, under the auspices of the Schu 

mann Club, will sing at a concert Monday, November 30 


in Fergus Falls. Harry George and Franklyn Krieger, of 


St. Paul, will also assist in the program 
C. H. Savaat 


Return of Birdice Blye. 
Bl 
time, has just 


the 


is not ay 
returned to 


Ma 


impression 


well known pianist Birdice who h 


f figs i 
peared in public for 
New York, and be 
dame Blye will undoubtedly 
when heard, as she is exceptionally well equipped and is 


ye, 
some 
during season 


will heard 


strong 


make a 


a profound student of the piano. 


FIRST AMERICAN TOUR OF THE ENGLISH TENOR 


Mr. WILLIAM GREEN 


Available for Corcert and Oratorio. March, April and May, 1904. 
Specially engaged as principal tenor Cincinnati May Festival, 1904. 


** ELIJAH,” 


Mr. William Green, the tenor soloist, gave 
“If With All Your Hearts” in a manner which 
we have seldom heard equaled.—Bristol Echo, 
October 8, 1902. 

Mr. William Green sang magnificently 
There is no other word to use in respect ot 
his work. The purity of his voice has always 
been an admirable artistic asset of this fine 
singer.—London Morning Advertiser, Septem 
ber 10, 1903. 


VERT, 9 East Seventeenth St., NEW YORK. 


The 
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Mitwavukeg, November 28, 1903 
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fe) URING the week we have had the extremely 
# good fortune of hearing the famous pianists 
Mrs. Fannie Bloomfield Zeisler and Miss Adele 
Aus der Ohe. Though coming on succeeding 








evenings, cach drew a good house, and each 
in her own manner and way scored a signal 


triumph. 

Madame Zeisler appeared under the auspices of the A 
Capella Chor in their 340th concert. Their new leader of 
last year, Franz Salbach, has, to judge by the truly beauti- 
ful rendering of the Mozart “Ave verum corpus,” by far 
the best performance of the evening, brought the A Ca- 


pella to a higher and more promising degree of excellence 
than the work of last year showed. He has the chorus 
well in hand, and gives undoubted evidence of high artistic 
ideals in his work, and must be given credit for that. Time 
and practice and the addition, especially in the male chorus, 
of better material will make these ideals nearer of attain- 
ment. The accompaniment to Thuille’s “Traumsommer- 
nacht,” on the harp by Mrs. Florence B. Hopkins, on the 
violin by Miss Pearle Brice, were well rendered but hardly 
added to the effect of the composition as a whole, voices 
and instrument not being at all times in accord 

Madame Zeisler is a truly remarkable pianist, winning 
her audience now by the utmost delicacy and nicety of ren- 
l as in the Henselt etude and Joseffy’s “‘At the 
Spring”; now by noise and tumult, as in the “Marche Mil 
tair ind now by the irresistible sweep and sway of 


f the finale of the 


passion, as in the glorious rendering « 


op. 58, in which she won her 





greatest triumph f the evening For encores she played 
the Schubert-Liszt “Hark, Hark the Lark,” Poldini’s 
hat it sounded 





Poupée Valsante’ o delicately rendered t 
as though it were being played by a real, live wax doll on 
piano far away in the nursery somewhere—Joseffy’s 


l 
\t the Spring” and “A la bien-aimée,” by Schubert 


Adele Aus der Ohe won an equal triumph on the 


evening following Her source of power outside of her 
stounding technic lies in the perfect beauty and artistic 
orrectness of her interpretation of the composer, in the 


ntimacy at times of her appeal, the fullness and warmth 


f tone, and. crowning all and pervading all, the simple 








modest but none the less mpressive dignity of the 

rself As an artist she is distinctively a musi 

ul pian of the class rather than the romantic 

cl 1 of interpretation, a grand, noble artist and woman 
true exponent her great teacher Liszt 

In accordance with the plan « intr at each 

b d concert some artist of promise still unknown, Mrs 


Nash at this concert presented Miss Elizabeth Pickert, of 


af 
( igo, a lyric soprano of remarkably clear and beauti 
ful voice and pleasing presence, who won, for a first ap- 


pearance a very gratilying ing encouraging success a 


success that becomes truly remarkable when it is con- 
sidered that Miss Pickert is but nineteen years o 
and that this was practically her first public appearance. 


f age 
t future in store for this 
young singer, and we shall follow her career, now 
promising, with expectant interest 

Worthy o! special mention in these ballad concerts 


There must surely be a grea 


so 





because of its pleasing unusualness is the artistic setting 
given by the beautiful floral decorations of stage and 
boxes—an innovation well worthy of emulation 

At the next ballad concert, February 16, Madame Schu 
mann-Heink will sing 


Judging from the elaborateness and completeness of the 


plans, now far under way, for the twenty-first Saengerfest 
1f the Saengerbund des Nordvestens, to take place here 
July 28 to 31 of next year, this festival will eclipse any 
other in the history of the Bund. The officers, consisting 


f Fest President John W. Suetterle, Bundes President 
Charles Richter and Corresponding Secretary Oscar Schu- 
macher, are perhaps the most energetic and self sacrificing 
t of officers the Bund has ever had, and are sparing 


neither effort nor expense toward making the festival a 
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success. There will be 3,000 singers here, and a fund of 
between $30,000 and $50,000 has been placed at the dis 
posal of the officers of the Fest. Theodore Thomas will 
himself be here to conduct an orchestra of 110 men, sev 
enty of his own and forty Milwaukee musicians. Theodore 
Kelbe will be director of the mass choruses, Daniel 
Protheroe and Eugene Luening of the festival chorus for 
Milwaukee. There will also be a children’s chorus of 
3,000 voices, directed by Max Griebsch. The Twenty-first 
Saengerfest Song Book, bearing the imprint of Kaun & 
3luemel, Milwaukee publishers, has been issued, contain- 
ing fifteen songs; also a volume of the children’s choruses 


1 


in all a great song festival is promised 





to be sung l 

Hans Bruenning and W. Leonard Jaffé give a sonata 
recital at Mozart Hall December 3. 

Two pupils’ recitals were given last Saturday afternoon 
and evening at Mozart Hall by the Wisconsin College of 
Music, and two will be given Saturday, December 12, by 
the Wisconsin Conservatory. 

W. H. Williamson will begin 
on “The History of Music” at the conservatory this com 


in Monday, the 3oth. E.A.3 


lis series of ten lectures 





Music Lessens by Mail. 


Mvstc teachers all over the country are taking up 
the course of lessons in sight reading and musical 
theory as taught by Tali Esen Morgan through the In 
ternational Correspondence School of Music, of 18 West 
Nineteenth street, New York 

Teachers are also forming round table classes of their 
own pupils for the purpose of jointly studying these les 
sons by correspondence, and all are reporting the great 
est success, musically and socially 


of the fun- 





It is quite true that in the past the teachir 
damental principles of music has been sadly neglected 





by teachers, and in this day there is no excuse for any 


singer or instrumentalist not to be able to read music 
at sight and to be able to pass a creditable examination 
in at least the primary grades 

It was to meet this great want that the International 
Correspondence School of Music was incorporated, and 
its wonderful work during the past three years has fully 
demonstrated the wisdom of the step 

There is hardly a town or village in the nation where 
successful students of this school cannot be found. Mr 
Morgan has pupils also in India, China, New Zealand 


Cuba, the Philippines, and a number of sailors on board 
the American war vessels. The written work of these 


students comes to Mr. Morgan and his assistants each 


week. It is examined, corrected, and then returned 4 
careful record is kept of the progress made by each pupil 


Maud Powell Criticisms. 
AUD POWELL, who is to play in 


this winter, has been heard practicall 





the artistic world since her last visit here 


Some recent criticisms follow 





The highest pitch in the evening's entl ed f 
Miss Powell’s voice.—Dresdner Zeitung 
A beautiful tor ndas lid tect She was receive wit] 
rm of ap; Dresden Deutsche W t 
Miss Powell stands the ghest ‘ ssessing 
ar € r true ar fe g the mag we 
se entl sn er aud H burger Nact } 


A full, beautiful tone, exquisite sty!e nd a heavenly violin.—( 


penhagen Tidende 





[he artistic pinnacle of the whole evening’s programs.—Coper 
hagen Middagsposten 

Miss Powell t us very near the artistic V f € y 
her beautiful violin playing. She brought t er work a pe t 

} i 1 i ling eters 
technic and a ripe and complete musica nderst ig.—S Pete 
burg Herold 

She held her listeners as if enchained—a marvelous talent and a 


magnetic personality.—Petersburgskiya Vyedomosti 


LOUDON C. CHARLTON CONGENT Cb 











LOUDON G. CHARLTON, 


MISS MAUDE REESE-DAVIES, Soprano. 
MISS IDA SIMMONS, Pianist. 
MLLE. FLAVIE VAN DEN HENDE, Violoncellist. 


Transcontinental Tour, November, 1903- 
May, 1904, Now Booking. 


Carnegie Hall, New York. 











Four Songs With Piano —( M. Loeffler (op. 10 
G. Schirmer, New York 

I s set of songs has » beer pub he Paris, Le 
don and Leipsi The text consists of four poems by 
Gustav Kahn. If ther: any man in this country wl 
can write nteresting rf n tact if her s ny ter 
esting musical author Mr. I fi " erly o« 
cupied an important post he Bost Symphony Or 
chestra, and whose works frequently were played that 
irganization The chief gifts of this orig l l 
renius are novelty in design and unique structural deve 





opment following it; and in addition to tl Mr. Loeffler 
has the gift of a modern melodic expansion, w the re 
sultant breadth of phrase. These four songs are also writ- 
ten for the voice t wl } - gely king with 
nany great | s Mr. Loeffler’s songs are singabl 
songs, and y« vit ding this <« r over vocal 
tec} the me witt the Inge the n 1¢ leve 
per I 1 » l I ffect < tained 
he ‘ D et 1 wer mmend the are 
tudy 1 pleasure 
The Brooklyn Temple Chair. 
l the iubilk ne great mass meeting held 
A last Sund t the Academy {f M 
Y g Men's ¢ \ ! e 20 Bap 
Ie . I | vard 
M s Bow but 
The P g 7) led er by Mayor Low 
ind some f B i t t eaker vere 
present 
| es a | ver i é A ng . 
H Sury S R with 
estr ccompaniment, sang “Unfold Ye Portals,” fr 
© 1's Redempt 1 the A lle f Bee 
t en’s “Mount of O 5 ré 
1 ng one wo { , ‘ =" , 
é g was , giou 
‘ y apy se broke ‘ 
the conclusion of eacl \ Mavor 
Low was verhe 1 te ‘ \ oa eM Bow ‘ 
on the n 9 ficer T _ « | - , 
estr | ‘ ‘ y ‘ vere le b 
( ss er Redfi ger | nv 
he Phe nging é gre lier 
spired 1 e ore , e stam Log 
Mr. Bowman's « ct was thing , f 
congregat sing gy ft be remembere 


Weyman Piano Recital. 


ESLEY WEYMAN, the pianist, ant es 
W recita at Mendelssohr Hall tl Friday ¢ ng 


Decemb 4 H prog! \ r t f Mendel 
Variations, op. 82: his Prelude, Fugue ( 1 "f 
2c No. 1: Mazurkas, Nocturne, and four B 1 y Cho 
pin, and, to close, Liszt’s Fantasia Quasi Sonata 


ARLES W.ULARK 


1 Rue Newton, 


Cable Address: “SWEETWILL,” 


<a PARIS, FRANCE. 


ERSKINE 


ORTER 


TEN YEARS OF AGE 


SOPRANO. 
CHURCH—CONCERT—MUSICALES. 
New booking from October 1. 


Repertoire of 125 Senge, both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 


189 Montague Street, 
BROOKLYN, N.Y. 










































































THE MUSICAL COURIER. 














topic for the next four working musicales of 
the Wednesday Club, Pa be 
music in the United States as represented in the 
music The for the 
isicale November 20 was the “Music 


Harrisburg, will 


several centres subject 





working mt 


f Chicago.” Mrs. Dull and Miss Wallace had charge of 
he progran 
The Ladies’ Musical Club, of Louisville, Ky., has re- 


organized 
\ le 


Critical Cultur 


recital Schubert before the 


e Club, of Richmond, Ind., recently by Mr. 


ture on Was given 


Krull, of Indianapolis 
One hundred members and guests of the Schumann Club 


joyed the recital of Mr. Howard Wells, of Chi 


recently en 


cago, ‘at Janesville, Wis 

\ concert was given at the Woman’s Club, Louisville, 
Ky., on the evening of Tuesday, November 17, by Miss 
Corneille Overstreet and Miss Anita Muldoon 

Che Musical Art Society gave its first artists’ recital on 
November 23 in the Woman's Club house, Louisville, Ky., 


when Mrs. Ellen Crosby, of Chicago, was heard in a lecture 


recital on “Parsifal 


The Musical Art Society, of Louisville, Ky., has re- 
ently admitted the following associate members: Mrs. 
Frank Benedict, Mrs. J. D. Stewart, Mrs. W. K. Clark, 
Mrs. Pattie Semple, Misses Bertha Wilson, Jane Perry, 
Mary Fry 


The Nyack (N. Y.) Musical Society has resumed its 
I a. oe to with a full 
ittendance and will hold a concert this winter. J. I. Cor- 
nt, Miss Bertha Haring secretary, H. P. Noll 


| director 


Y 
rehearsals rhe society expects Start 


l pres de 


Si¢ 


lhe Fransonian Musicale met November 12 at the home 
Miss Nellie Weaver, Sayre, Pa. This new organization, 
posed of musicians from Sayre, Waverly and Athens, 
progressing rapidly in the study and culture of the best 
! cal authors 
lhe regular meeting of the Music Students’ Club was 
the home Mrs. James R. Preston, Twelfth and 
Perry streets, Davenport, la., November 4. “The Classical 
Music” was the subject of the afternoon program and 
e following were heard: Mrs. Preston, Mrs. Reynolds, 
Mr Middleton 


\t the regular meeting of the Eustis (Fla.) Chorus Club 
ly a new constitution was adopted and an election of 


fheers was held, with the following result: A. M. De Witt, 
resident; Mrs. George W. Church, pianist; Mrs. A. M 
De Witt, secretary and treasurer. The election of a mu 
| director was postponed for the present. Mr. Church 

€ present director, positively refused a re-election, on the 


ground that the duties of the office took too much time 
from his private business. The club is seeking the services 


f a professional musician, and it is rumored that one of a 


wide reputation will be engaged. 

rhe regular meeting of the department of 
Eurydice Club was held at the home of Mrs. Hickox, 2366 
The meeting was 


solo the 
Monroe street, Toledo, Ohio, recently. 
E. 
ing was on “The Rise of Polyphony.” 

The Musical Club met with Miss Kate Copeland Novem- 
ber 9 at Statesville, Ohio. The president, Miss Misseldine, 
interesting paper Mozart. Musical selections 
were rendered by Mrs. Duke, Miss Carrie Hoffman, Mrs 
William Wallace and Miss Katie Miuls. A 
solo by Dr. Charles A. Turner was enjoyed 

The first meeting of the Ladies’ Friday Musicale Club 
was held at Jacksonville, Fla., November 13 
ber were present and a most prosperous year seems evident. 


in charge of Mrs. F Parsons. The paper of the morn 


read an 


on 


Lou clarinet 


A large num 


he meeting, being the first of the season, was principally 
a business one, but a few numbers were rendered by Mrs 
C. H. Smith, Mrs. T. F 


The first of the four musicales under the direction of the 


Orchard and Miss Mary Fleming 


music department of the Woman's Club was given in their 
club room, Freeport, Ill., November 7. The program was 
executed by Mrs. Frederick Greenleaf, pianist, assisted by 
Mrs. Grace Reyn- 
Nase Noyes, ac 


Miss Isabelle Fry, at the second piano; 
olds Squires, vocalist, and Mrs. Harriet 
companist 


The University Musical Society, of Ann Arbor, Mich., 
makes the following announcement of the Choral Union 
series for the present season: November 6, 1903. David 
sispham, song recital; December 14, 1903, Choral Union, 
assisted by Mrs. Jennie Osborn-Hannah, soprano; Jan- 
uary 15, 1904. Kneisel Quartet; February 17, 1904, Pitts- 
burg Orchestra: March 11, 1904, Adele Aus der Ohe, 
pianist. 

The New Albany (Ind.) Maennerchor gave its first con 
cert of the season Tuesday evening, November 24, in Maen- 
nerchor Hall, East Spring street, near Fourth, under the 
of Prof. Karl Schmidt, of Louisville, Ky. The 
soloists were: Misses Clara Gros- 
Frank 


There 


direction 
Charles Letzler, violin; 
curth and Minnie Fein; Matt Klarer, Louis Stein, 
Zoeller, Sr., Frank Zoeller, Jr.,and Harry Knappell 
was a mixed chorus of sixty voices 

The Susquehanna Musical Union, of Susquehanna Uni 
versity, Selinsgrove, Pa., was organized October 13, 1903, 
Work was com 


other 


with a charter membership of fifty-four 
Mendelssohn’s “Hymn of Praise” 
by the Phe 
officers were elected for the year: President, Clay Whit- 


menced on and 


shorter choruses same composer following 






moyer; vice president, F. W."Barry; secretary, Miss Minnie 
Kline; treasurer, C. P. Swank; W. K. Fleck; 
pianist, Miss Margaret C. Rothrock, and director, E. Ed 
win Sheldon. 


librarian, 


November 10 a musicale was given for the Woman's 
Club, at Owosso, Mich., and invited friends by Mrs. A. M 
Hume and Mrs. J. B. Sullivan at the home of the former 
Ce- 
cilia, Grand Rapids, Mich., November 13, the songs all 
being settings of Longfellow’s poems. The program was 
in the hands of Mrs. W. H. Loomis, Mrs. J. F. Kramer 
and Miss Blanche Fuller, and it presented an excellent 


A program of vocal numbers was given at the St 


3esides the songs there was a reading of “Paul 
Revere’s Ride,” by Mrs. Jules Panigot, Mrs. Knott play 
ing the musical accompaniment by Frank Lynes 


V ariety. 


Under the auspices of the Tuesday Musical Club of East 


Orange, N. J., a lecture recital was given November 10 in 
Union Hall, by Mrs. Stella Prince Stocker. Her subject 
was the opera “Parsifal.” Before beginning the musical 
interpretation of the opera on the piano, Mrs. Stocker ex 
plained the significance of the composition rhe opera 
Mrs. Stocker said, was the culminating effort of Richard 
Wagner, though the theme was in his mind for years. It 
was produced in 1882, and the composer died less than a 
year later 

A “pop” concert was given at the Woman's Club 
Louisville, Ky., recently, with Miss Flora Marguerite 
Sertelle as the principal soloist. She was assisted by Miss 


Virginia Hewett Shafer, contralto, and Frederick Cowles 


accompanist. Her program was chiefly of popular sele« 


tions, such as Robyn’s ‘“’Tis All I Ask,” “The Persian 
Love Song,” by Ernest Kroeger; “Sweetheart, Thy Lips 
Are Touched With Flame.” by Chadwick; Liza Leh 


No One Ever Marries Me,” and “Carmena,” 


mann’s “If 

Wilson 
The music department in the Peoria (Ill.) Women’s Clul 
Novemb« r 


by 


opened its season of study programs 160 with 


one devoted to the sonata and the symphony. The meeting 
was held at the home of Miss Frances Martin, on Moss 
avenue, and was largely attended by members. The pri 
gram was prepared by Mrs. Emma Wilkins Butmann 
chairman of the department, and rendered by Mrs. N. J 
Jacquin, Mrs. Corinne O. Hubert, Mrs. W. I. Slemmons 
Mrs. W. H. Bellinger, Miss Frances N. Martin, Mrs 
Jacques Bloom and Mrs. W. P. Walker 


The Monday Evening Musical Club of the Tennessee 
Miss 


The program for this meeting was de 


Normal College, Knoxville, Tenn., met recently in 
Howard's studio. 
American composers, and was given by Misses 
and Nellie Baylor, Hodges, Holt 
Layman, Francisco, Kirtlan, Hood, Pearle Morris, Jan 
Sisk, C. L. French, Miss Huggins, Miss Scott, Miss Pat 
C. Alta Smith, Mrs. Richard Grey Wright. The 
composers represented were De Koven, Meyer-Helmund 
Nevin, Hawley, Dudley Mrs MacDowell 


Julia Rivé-King. 


voted to 
Gertrude Bryan, 


1es 


terson, 


Buck Beach, 


Charles Borjes, director of the Norfolk Symphony Or 
chestra, has recently returned to Norfolk, Va., from New 
York, where he went for the purpose of selecting the must 
to be played by the orchestra this season. The first con 
cert will take place in December, probably between the Ist 
and 15th of the month The programs for the three con 
certs this year will, however, include the following com 
positions: Schubert, Unfinished Symphony; Schumann 
Symphony No. 1; Overture, Mendelssohn, “Midsummer 
Night’s Dream”; Grieg, “Peer Gynt,” Suite; Brahms’ Hun 
garian Dances, Nos. 5 and 6 Massenet, “Scenes Napol 
itaines”: ballet music, “Feramors,” Rubinstein; “Sous les 
Etoiles,” Lacombe 


A recent society event at New Haven, Conn., was the 
annual musicale and open meeting given by the Woman’s 
Club of Mr. and Mrs. E. C. Boyd on North 
Fourth About including the 


members, were present. 


at the home 


street 100 guests, club 
The pregram was given by Miss 
Hoge, Mrs Mrs. Wood, Miss Mayme 


Thomas, Miss Ethel Darrah, Mrs. W. T. Dixon, Mrs 


Emily Drennen 





C. A. Klopp, Mrs. Robert Kerr, Mrs. Alex Dixon, 








HENRY L. MASON, 





Please address business communications to 


162 Broadway, Cambridge, Maaa, 


HAROLD BAUER 


Third American Tour, Beginning October, 1903. 


WORCESTER FESTIVAL, 

BOSTON SYMPHONY ORCHESTRA, 
CINCINNATI ORCHESTRA, “ 
MINNEAPOLIS ORCHESTRA, 





Some of Bauer's Dates: 

PITTSBURG ORCHESTRA, 
KNEISEL QUARTET, 
ARBOS QUARTET, 
HOFFMANN QUARTET. 





ZUDIE HARRIS 





“ae CONCERT PIANIST. 


Season 1902-3-—in Europe. 
Address 110 Eisenacher Strasse, Berlin. 











nie 
ck ; 
Ed 








Miss Martha Justice, Miss Dora Eick, Chas. Cockayne, A 
W. Kerr, C. A. Klopp and Robert.Kerr 

The Kronthal-Liedertafel Society, the largest and one 
of the oldest singing organizations of Belleville, Mo., 
gave the first concert of the winter season in Lieder- 
kranz Hall November 12 before 500 members and guests. 
One of the features was a solo by Miss Amanda A 
Samstag. Miss Samstag has a voice of great compass 
She has sung at a number of St. Louis church musicales 
in the past year and critics predict for her a brilliant 
future. Other soloists were Mrs. Clara Harder Miller, of 
St. Louis, soprano; Prof. Carl Magin, of Belleville, vio- 
lin; Gustav Kissal, Jr., Belleville, clarinet. The chorus 
and mixed chorus numbers were under the direction of 
Prof. G. A. Neubert. 

At Akron, Ohio, November 12, the first steps in the re 
organization of the once famous Tuesday Musical Club 


were taken at a meeting of a number of the prominent 
musicians at the home of Mrs. F. A. Seiberling, when it 
was decided to reorganize the club and place it upon a firm 
basis. For a number of years the Tuesday Musical Club 
was one of the most noted musical organizations in Ohio 
but about a year ago it disbanded because the public with 
drew its support. The club had been accustomed to have a 


is and musical organizations 


number of famous musicia 


appear during the winter months, in addition to its own 
work, but lukewarm support caused it to finally disband 
Since that time the city has been without a musical organ 
ization, and musicians there believe that the public will sup 


port the club when it reorganize: 

\ large number of ladi assembled at the Woman's 
Club rooms at El Paso, Tex., November 10, to listen to 
the impromptu concert given by the music department 


Giuseppe Verdi was the composer chosen and favorite 


selections from many of his well known operas were both 
sung and played [Twelve numbers were given, the soloists 
being Miss Ethel Walz, Mrs. W. D. Howe, Miss Hafey, 
Mr. Hawes, Stephen Schuster, Miss Gertrude Wiggins 
Sefior Vertiz, Mrs. Forbes, Mrs. Reesor The program 


was in charge of Mr M. P. Schuster and Mrs. W. D 


liowe, and several musicians were heard for the first time. 


Miss Ethel Walz, is a pianist who has studied with the best 
teachers in Germany for the past two years, Miss Wig 
gins has a lyri soprano voice, al d Mrs. Reesor has a low 
contralto with a wide range Master Stephen Schuster is 
an artist on the violin for one of his age. Sefior Vertiz 


rest of the club 


< 
I 


is a newcomer in El Paso, and 
Mrs. Howe and Mr. Hawes were both in good voice and 
their selections were well received. The accompaniments 


weré all played by E. H. Offley 







David Baxter Returns to America. , 


AVID BAXTER, the eminent Scotch basso, returned 
to America last Thursday on the Cedric When h 
sailed for Europe early in June at the end of his notably 


first Mr 


intention of returning this fall 


Baxter had no 





successful 

















He went direct to Scotland and remained there several 
weeks. Then he went to Germany, and has divided h 
time between Berlin, Vienna, Leipsic and Munich, coacl 
ing and filling many concert and recital engagements 

Meanwhile his American manager, L. S. Charlton, re 
ceived s many requests tor dates that he cabled Mr 
otter tor a season in German 


opera on the other side, and booked his passage on thx 
| & 


Baxter, who refused a fine 


Cedric for November 18. 

He left Sunday for Indianapolis, where he gives a re 
cital tonight for the Matinee Musicale Club. He will then 
go to Pittsburg Return dates are booked for him in 
most of the cities where he sang last season, and in many 
thers where he will appear for the first time this season, 


as in Chicago, where he will give a joint recital with 


Madame Nordica, under the auspices of a prominent Scot- 


J. Armour Calloway, 


BASSO, 
Voice Culture and the 
- +» « Art of Singing, 
HAS RESUMED. 
STubDio ADDRESS: 
318 West 57th Street, 
NEW YORK CITY. 


lish society 








SEDOoOnR RAEOVDES 


ARGILAGOS 


LYWRIC sorYTvV Rano. 
Concerts and Musicales. 115 W. 78th Street. 
Vocal Instruction. "Phone: 649 River. 








THE MUSICAL COURIER. 


HEINRICH MEYN, THE BARITONE. 


[* is good news that the able baritone Heinrich Meyn 
has returned to New York after a successful stay 
abroad. He will remain here this season, singing and 
teaching a restricted number of pupils. His specialty is 
song recitals, with appearances in oratorio. For the former 
he has a program of unusual interest, with many ancient 
songs, German, French, Italian and English Another 
feature is a group of songs by Sidney Homer, especially 
suited to his voice. He is planning a number of recitals 
dio in the Bryant Park Building, 80 


in his handsome stu 





HEINRICH Meyn 


West Fortieth street, at which some little known music, 
both solos and ensemble, will be heard 

Referring to his European appearances, here follow a few 
press excerpts, culled 


Heinric Meyn is a 


Herr Meyr roved himself a singer end 


r H a we s ed baritone and pos 


ed s s ple nadorned style 4 
g fe ‘ e gave to his delivery. He is the gent! 
an tr erred t music who reveals t self t s he 
H burger Nac hter 
Herr Me gr wa happy selection of songs e re r 
ng f gave great ple e and enthusiast t ar erested 
lience Hamburg Fremdenblatt 


Mr. Meyn’'s voice is of agreeable quality and he knows how 
terest s listener Leipsic Musikalisches Wochenblatt 


Mr. Meyn’s voice has brilliancy and color, and a splendid range 


His runs are very even.—Leipsic Tageblatt 
Heinrich Meyr whose recital took place at the fechstein Hall, 
adoy the pular plan of giving it alone and unaided \ singer 





can do this successfully must needs be a master in his art 


and Mr. Meyn proved himself a sufficiently clever singer to mak 





“ He unites the sound qualities of the musician with the 
of the virtuoso.”"—Commerciat Advertiser 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 


such a program interesting He has a voice of very g i qua 
it on his powers as an artist he depends principally f 

cess He was very successful in such great s g I ( 

Deed,” from Handel's “Samson,” and T! Le I 


don Times. 


Heinrich Meyn sings artistica ar he wide range of |} sele 
tior erved particularly . r y \ Me gave 
the lence a further t < g \ r 

1 it is gratifying t note t . were ed I 1 


Ang American Press 
Mr. Meyn’s large experience and his up to date knowl- 
} t ' 


edge of the entire vocal literature combine to make him a 


noteworthy addition to metropolitan teachers. An artist of 
highest standing, possessing a natural and refined 
of using the voice, Mr. Meyn ranks an authority in this 


department. Coaching in style and interpretation is an im 


portant adjunct of his teaching 


Among engagements of the past or future is mentioned 
these: November 23, the Chicago Society concert, Waldorf 
Astoria ballroom; December 3, Pascal Institute concert 
same hall; January 25, song recita é ence of M S 
B. Field. Other engagements are pending, and ers 


son ends he expects 


Washington 


Charles Tree in England. 
HARLES TREE, wh n England 





specially engaged to sing before Prin : 
ter of His Majesty King Edward VII, and other 
who took part in the concert were B Plang d 
Kreisler He has already id ft I ‘ r me 
nearly a dozen performances « ! ne 
English bookings for next seasor ! 
Huddersfield, Swind South Wal G gel 
London, Lincoln, Reading, Roche LD g 
Hiawatha Leed ul B t I s S } 
Blackheatl Messia | l G 1 
Yarmoutl Spectre Bride Liverp i 
Sharor Liverpoo Creatior I p ‘ 
SW d Skylark Cardif Anci¢ Ml Ply 
ut! ) ds, & I ey, S J H ] 
Queen s H ot James Ha ( I I y 
Brixton Nottinghan Cowes Swans l é 
Ebbw Valk Glasgow (three ote way H 
sourne Bedford, Canterbury B & 
Kelley Cole in Cleveland. 
ERE are son Cleveland notice f Kelley (¢ \ 
appeared in recital there 

I ening Kelle Cole € ‘ 
Hollenden Asser H Phe g 1 ® 

‘ 1 P 
M ( r bea r tnes 










M Cole's € essent 
S< er Franz and e Eng r < 
acy ar efined fe g \ re H - 
ere g 1 was ere g r ‘ . P 
1903 





has spent a € ‘ ‘ 

t t nly n the I r 
S« Frar " \ F 
Ger in poetry, § pert « 
was no he manner | I W Song " 
any and st more s t x Mr ( a endered t 
that would belie tl stateme althoug! r g i 
earts of his hearers wit Ade le D e | i 
hat die Rose sich betlag H " F 

e, de and pain | t C rn H i 
tenor Sympathetic and w Ww € 
passages.—Cleveland Wachter und Anzeiger, Nove e , 


GRASSE 


VIOLINIST. 


‘*An artist of commendable stature.""—New York 7riébune 

“A violinist of good schooling; a performer of high ideals.”"—New Yor’ 
Sun. 

“His technique is simply gigantic; he is master of all Cifficulties the 
modern virtuoso must encounter New York Staats Z tung 


rilliant ones 





WASHINGTON - 


SYMPHO NT 
ORCA BsSTRHRA. 


aX 


REGINALD DE KOVEN, 


CONDUCTOR. 
For Terms and Dates address 
RICHARD HEARD, Manager 
162 Cercoras Bulliding, WASHINGTON, D Cc. 
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December 1, 1903 


ME. FANNIE BLOOMFIELD ZEISLER’S 

annual recital in Music Hall on the evening 
November 24, attracted the usuai 
audience which her 
forth. Indeed 


her audiences 


Cuicaco, IIl., 


ol Tuesday, 
representative musical 
appearance here always calls 
in point of intelligence and musical culture 


rank with those of the Chicago Orchestra, and if the hall 


was not so well filled as on the occasion of her last 
recital here, it was due entirely to the very numerous and 
excellent attractions at the theatres and not to any less- 


ned interest on the part of the public in this brilliant 


American artist. 


Her program on this occasion was a new one, and 





nusually interesting, musically and pianistically: 
Sonata, TE, Becsndccecavsedindtiednwetecéccsccedunnsts Jeethoven 
e Caprice (Soirées de Vv ienne), No. 6 .. Schubert 
(Transcribed by Liszt.) 
| ide p. 28, No. ¢ .-Chopin 
S p. 58 -Chop‘n 
Suite F . Moszkowski 
J ée va -Poldini 
‘ e Spring .Joseffy 
j rée | squ .. Chabrier 
In this program, as well as in her recent performance 
e Grieg Concerto with the Thomas Orchestra, 
Madame Zeisler showed a marked change in her playing. 
fo the brilliant, sparkling, nervous intensity of her pre- 
s work she has added a Tepose, a deliberateness which 
greatly enhances the musical and poetic elements in her 
{ g, without in any way detracting from the abundant, 
usiastic temperament or the wonderful magnetic 
chat which has always made it the delight of the public 
d the musician alike. This was especially evident in the 
Chopin Sonata in B minor. The breadth and dignity of 
e first movement showed a mental grasp, the strength 
1 decision of a man. Yet the playing remained es- 
y feminine in its grace and charm and warmth 
P lly was not the wonderful technic that most 
ed the hearer, but rather the great tonal beauty of 
her work Throughout the evening it was this element 
she sought most to emphasize. There was not one 
oment, not even in the heavy crashing chords of the 
f nd last movements, or in the brilliant bravour of 
ve and scale passages, when the tone was harsh. It 
re ined full, round, the ideal cantilene quality. The in 
tation of the sonata was so free that seemed ab- 
tely spontaneous. Yet there was not one trangres- 
agi st the text style of the composer Her play- 
g seemed to mbine the ideals of the subjective and 
objective artist, and was at once the full expression of 
own and the composer’s personality as revealed in 
worl 
Equa fortunate were the Schubert-Liszt “Soirées de 
and the Beethoven Sonata, though the latter, 
g not nearly so important a work as the Chopin So- 


best, 


her gifts 


ist at her nor did it seem 


dapted to 


did not reveal the art 


The Moskowski Suite proved a very interesting work, 
full of clever invention and, like all his works, especially 
grateful to the pianist. 

The Bourrée Fantasque, of Chabrier, was another original 
work, full of effective and characteristic ideas, and abound- 
ing in pleasing contrasts and bravour. 


Least worthy was the Poldini “Poupée V:.'sante,” but 
Madame Zeisler made it so charming that th: audience 


was not satisfied until she had repeated it. 

The program was further supplemented by the Chopin 
C sharp minor Nocturne, played after the Chopin Sonata, 
Moszkowski “Valse d’Amour,” in A flat, added at 
the close of the recital. 

AUS DER OHE AND HAMLIN. 

George Hamlin has often added to the attraction which 
his own name has for the public that of some even more 
widely renowned artist. But never has he placed the pa 
trons of his Sunday afternoon concerts under a greater debt 
the twenty 


and the 


of gratitude than on the occasion of the last, 
sixth of his present series at the Grand Opera House, when 
they were permitted to enjoy for the first time in nearly a 
decade the playing of Adele Aus der Ohe. Miss Aus der 
Ohe is a truly great pianist who appeals to her hearers 
most of all by the absolute sincerity of her work, consid- 
ered from a musical viewpoint; by the perfect ease and 
graciousness and total lack of self which 
mark her attitude toward the public. Pianistically she takes 
rank with the first women pianists before the public today 
She has truly great technical equipment the 
strength and breadth of a man, the absolute rhythmical con- 
trol and finely thought out interpretation of the thorough 
the enthusi 


consciousness 


besides a 


musician, the charm of poetry and sentiment, 
asm of exuberant temperament. 

On Sunday she played under the weight of a great sor 
row, having just received word of the sudden death of her 
only brother. But her duty to her audience was not for- 
gotten, and she 
for encores. Her program was not too exacting, compris- 
minor Variations of Beethoven, Impromptu 
Legend of her own, the Chopin E 
A flat Nocturne and 
most of them 


gave generously to the repeated demands 


ing only the C 
of Schubert, a 
Valse 
this she added four encores, 
heaviest of the above mentioned works. 

The Beethoven Variations were perhaps the most thor 
oughly satisfying. 
sense of tonal contrast, with rhythmical control, with senti 
ment that was not sentimental, and emotion that 
hysterical, they approached very near to the highest ideals 


minor 
but to 
as serious as the 


and Liszt's Tarantelle, 


Played with deep earnestness, with fine 


was not 


of Beethoven playing. Even in this her first and most 
serious number she aroused enthusiasm to such an 
extent that she was finally moved to add as an encore an 


and demonstrated 
A seldom 


Alle Bach, from one of his suites, 
that she could play Bach as well as Beethoven 
heard Impromptu of Schubert she made interesting in pi- 


Her own Leg- 


gro of 


quant rhythm and dazzling finger technic. 
end was a very poetic little tone picture, and the Chopin 
Valse revealed unsuspected possibilities in some very un- 





usual effects of shading, which, if they departed slightly 
from the text of the composer, yet made a trite and hack- 
neyed work fresh. This group was supplemented by two 
encores, a Staccato Etude of her own and the shortest of 
the Liszt “Consolations.” 

It Liszt numbers that Miss 
showed her full powers as a virtuosa. 


Aus der Ohe 


Her previous num 


was in the 


bers had shown her unusual attainments as a musician, and 
had demonstrated her ability artist 
They had shown her to average 
command of her instrument, 
quality, which in melody, chords and passages alike was re 
markably full But the Liszt re- 
vealed unsuspected bravour and abandon, 
unusual accuracy 
held the audience in their seats after the 


as an interpretative 
than the 


in point 


possess more 


especially of tone 


and beautiful. numbers 
combined with 
and splendid dynamic climaxes, which 
last numbers of a 
long program, clamoring for more and refusing to leave 
until satisfied. 

Mr. 


Hamlin, too, was in unusually good voice, and con 


tributed a group of songs which were particularly pleas 
ing and grateful, if not quite so worthy from a musical 
standpoint as Miss Aus der Ohe’s share of the program 


Two German folksongs were especially beautifully done 
Mr. Hamlin must have at his command an unusual reper 
tory, for though he sings hundreds of songs each year, 
ranging from the light and popular works of English and 
American writers to the most serious songs of Strauss and 
Brahms, he rarely repeats a song. And it is to be doubted 
if any singer introduces so many new songs to the public 
each year. 

Associated with Mr. Hamlin and Miss Aus der Ohe on 
this program was Frederick Howard, baritone, from be 
yond the Mississippi. Mr. Howard displayed a voice of 
considerable power and, except for a tone producti 
which at times inclined to breathiness, under good control 
His first group of German songs, Schubert's “An die 
Musik”; “Wie bist du Meine Konigen,” of Brahms, and 
“Oit Sinn ich,” of Humperdinck, showed him to possess 
excellent intentions and ideals in point of interpretation 
He is serious, and when he has freed himself fror me 

and has overcome some faults of 


unfortunate 1 mannerisms, 
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tone production and an occasional tendency to wander from Haro_p Bauver’s RECITAL sombre Oriental coloring, while each passing mood is sug 
the pitch, he will be a thoroughly enjoyable artist On Sunday, November 30, Harold Bauer presented the &* 1 and symbolized e€ musica g. In her song 
Edwin Schneider, who accompanied the singers, showed  foJlowing program in Music Hall. The concert will be this same gift was everywhere in evidence. That it was 
a marked improvement on his previous excellent work. ryeyjewed in the next issue of Tue MusicaL COURIER: not always equally ful was due to Mrs. Watson 
His was the fault of many careful accompanists, to subdue Toccata in D ma Ba tendency to ignore all traditions of musical form All 
too much the piano. But on Sunday last he gave the voice Sonata in F sharp S expre I " ga force by I 
] } | Etude in D flat I P ‘ 
all the needed support without making the accompaniment ade in I t and g ‘ ’ e of ideas In 
. Bourrée Fantasque Chabrier 3 F ; 
unduly important ential , fact a logical a gement of repeti 
“a i i { V 5 is full of ideas 
. ; t A flat S tion Va c is | of i 
FacuLty CONCERT ’ , 
I le V S Sae tha und I g, but they are 
} 7 } ; ; 4 > le T " ; ‘ 
Members of the faculty of the Bush Temple Conserv AMERICAN CONSERVATORY illogically arranged that at first earing one does 1 } 
ator rave a concert in the Bush Temple Theatre on , t ) } } 
+e agate Taner gs ; ' On Wednes evening, December 2, the faculty the 8m . .’ oe , Phe pia 
Monday evening, November 23. The conservatory is for- ; positions were more f : thew were 
, ; hall i , r American Conservatory gave a concert at the Aud ' 
tunate in having so pleasant a hall at its disposa T : a : , é ona oo —" hut t 
. E ; a | torium An orchestra of fifty, all members of the Chi ; eS ™ . 
oustics ar unusuaily 408) and tf n n I . . : cepted . f ¢f The A rre 
eo oe ‘ : cago Orchestra, under the leadership of Adolf Weidig 7 >. s ’ . 
the lat t i } mil tter nd } " ' { t , " : 
he latest air chamber pattern d has many tha 1 , 1 ' ue , me vy 1 VW t 
: : I sgt ' will assist [he program, which tally attractive At were « ; 8 . 
are very beautiiul in quality All the beauties of the in i : , , ; M S ed ‘ il taste an 
‘ . - , - CI Dicl will include the following numbers ( Sappho . : 
strument were admirably displayec ry larence icKInN , : i é nie he 7 
: ‘ a rably pare sd pigeon Adolf Weidig; Concerto in F major, Rheinberger, for ® : 
son, who opened the program wit! ollir brilliant ¢ ‘ . ‘ ( 1) 
F ; , ; , organ and orchestra, played by Wilh« Middelschult ° ' N pUNN 
cert Overture in C major. ; “p . a” I ( ‘ 
pe rhe aria icurez mes yeux, If T € S 2 . . “ J) 
Mme. Justine Wegner, soprano, ably seconded by Mr : R ; c c ( CHICAGO NOTES. 
“9 : ime Nagi ‘ € nt-Saens | 
Dickinson’s sympathetic accompaniments at the ) : . - 
a ee J G minor, played by Howard Wells; Walthe Pre Apollo Club. 
Pave very eltect ‘ n > CTL S | nye P 2 as “ 
os : : “7 fe from the ‘Meistersinger ng by E. ¢ Powne; H ( ( » gave t 
duld” and Brahms Vergebliches Staendchet She ; . , 
. . . , laender’s violin Concert G r, | Herbe I ented tw 
howed herself a thoroughly et nger. Her : 
: “hat Butle f ( g duet Fig I r Ipose 
i l 1 ha me of f f method typi il : Ma Mr. 7 ; Oo ? 
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season at Kimball Hall, with Adolph Koelling, pianist; 
Frank Webster, basso, and Mrs. Grace Johnson-Salton- 
stall, accompanist. The Schumann Quartet in A minor 
and Dvorak’s “Bagatellen,”. op. 47, will be played, as well 
as a quartet for piano and strings by Mr. Koelling. 
J <S 

The Germania Club gives its first concert of the sea- 
son at Handel Hall, with the assistance of Mme. Ragna 
Linne, soprano; Frau Fannie Richter-Fuchs, pianist, and 


Max Heinrich, baritone. William Boeppler is musical 
director. 
Mrs. Bracken in Minneapolis. 
Mrs. Willard S. Bracken appeared with the Chicago 


Orchestra in Minneapolis recently, receiving the following 
press 
Mrs, 


iccessful tour, 


notices: 


the orchestra from a most brilliantly 
with Melba and 
*““My Heart at Thy 


a wonderfully sympathetic vo 


Bracken, who joined 


four recalls to 
Voice.”” Mrs 
with deep, rich tones, 
In 


singing receiving 


umber, sang the aria, Sweet 


ice, 





pounding in dramatic power, which could not but please 


n © an insistent demand, she responded with an exquisite 

re Minneapolis Tribune. 
Mr Bracken’s singing was a delightful surprise. She sang the 
ria, “‘My Heart at Thy Sweet Voice,” from Saint-Saéns’ 
S n and Delilah,’”’ and scored a veritable triumpl Her voice 
warm mezzo contralto, with a good lower register, com- 
ned with sweet and vibrant mezzo voce. She sang the famous 
ng w rare sweetness and power, seeming to grasp its sentiment 
1 inte eting ‘ all the passion and sweetness which it 
j She was obliged to respond to an encore, and sang one 
Elgar's “Sea Pic ‘ “Where the Corals Lie.’”” She will re 
it ext Saturday evening, and n ne who heard her last even 
r v forego the pleasure of hearing her again.—Min 

neay s Journa 
Priscilla Carver's Debut. 

Miss Priscilla Carver, pianist, and Gaston du Moulen, 
olinist, two youthful artists, make their début in Music 
ilall on the evening of Wednesday, December 2. The 
oncert is under the management of Miss Anne Shaw 


Faulkner 


Mr. Heinrich and Miss Buckley. 


Max Heinrich and Miss Helen Buckley, assisted by 
Eleanore Scheib at the piano, will appear in song recital 
at Music Hall (Fine Arts Building) Sunday afternoon 
December 13. Miss Buckley will give songs by Richard 
Strauss, Berlioz and Lamaire. Mr. Heinrich will sing 


three German Lieder of his own composition and songs 
by Jensen. He will also give a new arrangement of his 
“Magdalena, or the Spanish Duel.” The program will 
end with three duets by Dvorak. 


Chicago Musical College. 

The series of Saturday matinees being given by the Chica- 
go Musical College deserve more than passing mention. The 
concerts take place in Music Hall every Saturday at 2:30 
p. m. and every week without exception the seating ca- 


Chief among the attractive features of the evening was 
the appearance of Mary Wood Chase, pianist, who played 
three selected groups of Chopin and Rubinstein composi- 
tions. 

Miss Chase finds numerous demands upon her time for 
concert and recital work, and this in connection with her 
teaching at the Columbia School of Music 
of the busiest musicians in the city. 


makes her one 


Vernon d’Arnalle. 


pacity of over 1,000 is taxed to the limit, many being 
Several important programs 
are given during the season by members of the faculty, 
This afternoon the program 


obliged to stand in the foyer. 


pupils furnishing the balance. 


The following is a criticism of Vernon d’Arnalle’s recent 
song recital in Music Hall: 


There are very few artists who can give an unadulterated song 


recital without its becoming a—well, a bore; and this test of an 


artist’s powers has usually been left to those great singers who favor 


vas a D1 ri 2 joc s. 

was made up of piano, violin and vocal numbers us occasionally with their voice and presence st 8 significen’ 

Charles Willard played the Polonaise from “Eugene stipend. 

Onegin,” Tschaikowsky; Miss Maude Croak, “Valse Ca- But last evening at Music Hall a good sized audience listened 

price,” Saint-Saéns, and Alexander McFadyen, the “Second — ae ee oe a glowing enthusiasm to a singe: 
jo is ‘ - who has not heralded himself in any great fashion. He was know: 

.ege ° - ° f Pe & DIS vs 7 

Legend,” Liszt All three are pul ils of Rudolph Ganz and to be an artist of fine ability and with a splendid voice; but few 


retlect in their playing the marvelous brilliancy of their 
Mr. Ganz has a wonderful faculty of im- 


eminent master. 


parting to his students not only his knowledge but ap- 
With their instructor, 


parently some of his temperament. 


Bernhard Listemann, at the piano, Miss Alice Clough and 
Waldo Geltch gave two numbers for the violin with splen- 
The former played the “Air Varié,” Vieux- 
They 
displayed adequate technic and their interpretations were 


did 


temps; 


effect. 


the latter, Wieniawski’s Second Concerto. 


musicianly. 


Webb and Miss Hlazel Eden. 


beautiful voices and both sang with taste and intelligence, 
but one point in their work merits special commendation, 
Standing at the back of the hall every 


their enunciation 


word sung from the stage was distinctly audible and un- 
Both Miss Webb and Miss Eden are pupils 
al- 


derstandable. 


of the young tenor John B. Miller. Mr. Miller has 


ready taken a high place as a concert artist, and the singing 
his 


of afternoon speaks eloquently for 


ability as an instructor. 


his pupils this 


lin obligato to Miss Eden’s number with discretion and 
good tone. 
Mary Wood Chase. 
On the occasion of the opening of Mandel Hall, the new 


auditorium in connection with the Chicago University, on 


ihursday, November 109, 


was presented under the auspices of the Students’ League. 


The singers of the afternoon were Miss Maude 
Both young ladies possess 


Miss Faye Logan played the vio- 


a musical and literary program 


expected the actual enjoyment experienced in the evening of ng 
which Vernon d’Arnalle gave his audience last night 

In the first place he sang a program which would have taxed the 
lacked 


nineteen 


yet his voice never 


end of 


not 


Staying qualities of a grand opera singer; 


in smoothness and control even toward the the 


songs which were sung. From the point of art many singers 


Mr. d’Arnalle. And the 
thrills with sentiment, warms with ardor, lifts itself in ringing notes 


can surpass voice—it is a baritone which 


of passion, lulls with tenderness, and sends the cold shivers under 


the roots of one’s hair with its mystery. It is a true baritone, with 


a wide and well governed range—not over powerful, but wit! 


enough resonance and volume to fill acceptably a larger room than 
that of Music Hall. 
The which 


four 


sity of those 
said to 


The 


songs of today 


the 


Brittany, 


numbers aroused cur many were 


Lower have been sung in the 


folksongs of 
of the 
knew the beauty of simplicity, and the 


early part fifteenth century singers f old Brittany 


can give no 


more of real music nor express better the truest sentiment of prayer 


than “Disons le Chapelet” and “L’Angelus.” Mr. d’Arnalle appre 
ciated them to the fullest extent and presented them to his au 
dience with a reverence which left a silence of respect for a brief 
moment after the singer had ceased. It is the greatest tribute at can 
be paid—this moment of stillness after the artist has finished. 

The other two songs of Brittany were of a lighter and more rol 
licking character, given with a delicacy which captured the smile 
f those who listened 

Mr. d’Arnalle sang everything with so intimate an appreciation 
that it is difficult to make a selection of those numbers which he 
sang best; but perhaps he like Schubert better than anything 
His giving of “Der Lindenbaum” was the breath of poetry, and lhe 
sings German with the heart and the tones of the Fatherland Phe 
“Erlkénig” alone would have been worth the coming, if not another 
song had been sung. It called for every reserve force possessed by 


the singer, and not once was he found wanting. Here was a singer 
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who could terrorize with shivers of apprehension as well as charm American Violin School. 


with sweet sentiments ; Joseph Vilim, director of the American Violin School, 
and the Weingartner 





The two Strauss songs met with mt ‘ a 4 : 
sroup drew a persistent encore tins repetitions were @0nounces a concert on January 19 at Kimball Hal 

group drew a persistent enco V imes ret ons 1 os y 19 

* , <quise” was repeated. The ) The Joseph Vilim Orchestral Club, assisted by profes 


asked, but only Hahn's 
evening are attractive sional talent, will play two movements of the Seventh 


seventeenth century songs 

ll rec ‘ yu rné sang bett as | ro . > ’ ’ 

ant sae well received, but a Symphony by Beethoven, also will accompany the Bruch 
gressed with his pr ran “ a — 

ng ae ceiiacias ld G minor Concerto, played by Miss Edna Earle Crum, and 


His climaxes were he realized all de 


sire He makes a mo ‘ T pl t und his manner o the E minor Concerto by Mendelssohn 
handling his v« hims stener with a confi Hellmesberger’s Violin Quartet (“Tarantella” 
Gonos mm is ‘shilty t = cate wadertakes. He sang played by Richard Vilim, Sydney V. James 


greater freedom of : 
Lloyd and Harry Lurie. Master Mark Vilim will accom 


everything from n hick ‘ m a 
e greatest 

value to sy! I Edwin N pany on the piano 

Lap! s d re r meed of coms 1 for the excel- Alfred Goldman will play the “Fantaisie Appassionata,” 

lence 1 r of the 

“Erlkénig” was we ‘ i r ’ lo in itself, and in 


every case she quirements wit! mmat t cago Miss Lawrence's Recital. 


Journal ae 
Col — se Miss Helen Lawrence and Miss Louise Blish gave a very 

olumbia School o usic. ; . ; : , : 
enjoyable recital in Kimball Hall on Saturday, November 


expression. And 


by Vieuxtemps, with piano accompaniment. 


Last Saturday the first of a ser ft afternoon concerts 45° Miss Lawrence, who opened her share of the program 
1 


eg Sa a P as r: 1 S 
was given by the Columbia Scl f Music in Kimball with the great A minor Fugue by Bach, played with a fin 


1 + “1 
Hall ished technic and much refinement. She has advanced 


Phe audiens ; see CV at and exhausted every teadily in her work and is now a thoroughly enjoyabl 


foot of the popular- arti Her performance of the L - major Polonaise 


ity of the “progt . oF was particularly successful 


{ 
cn 


On the progran t advar | tud ts of the piano, Miss Blish was heard in songs of Strauss 


» 


} 


ee 1 , ic. hompso . , 
voca! ang @ a separ tine ; la Thompson Adolf Weidig, the latter being represented by 
and Besse Edmonds . setae the faculty perings,” the song with which George Hamlin mad 


The work presented by th pup! : rtistic and tinct a success recently, and a ye 
finished to an un l i enviable Yet.” a song of equal merit and attract 
iring uni whose work has always been very en)« 
j 


tone volume and control and in repose before 


CLIFFORD WILEY RETURNS. 


ARITONE WILEY returns fre 


bringing with him fresh laurels 


had an offer to repeat his recital in 


Selm: 
ving to engagements here he had to return 

he goes back, singing also at Judson College and 

Cobb Institute, Georgia. His recital to be given 

ington, D. C 














Criticisms of the Boston Press. 


Nov ; c just from the creative hand and he gave it affected ease with which he attacks and con 
forth like a new message. I Beethove Ro- quers difficulties of mechanism is restful and 
> on cars " 


TO REAR THIRAED 18 6 ee Se co ae ce td cae de te et 


The Boston Journal, Wednesday 


ata 
. " sary’ derness and the firm, tree imperative 1 ‘ 
REAL I REA I » that are the springs of their ind.viduauty, aud 
the minor things hac atone f Lhe coll 
parative shallowness, exquisite tonality, flaw.ess .4 ad be terpreters 
Such Violia Playing as His Is Not Heard grace aud perfect fin.sn. While the exhaustive Mr. Thibaud is more than an accomplished 
. techuical dema u elusive voi zs virtuoso, a master of tone and rhythm and me- 
Ot.eacr Than Oace in a Generation. Wieniawski's is ."’ reduced so easily chanical artistry His phrasing is that of a 
to a iabored : us display, seemed musician whose intelligence is something more 

. for once natural, facile and exquis.te. than painstaking recollection of school training 

AN ARTIST IN EVERY SENSE. The simpicity, the concentration and entire [Ever th too fan 4 < cert there were 
absorpt.on of Inibaud in his work and his ap revelations of a rare and charming individuality 
7 parent inattention to this means iu « N ece the progran st ght called f 
His Rendering of Mendelssoha’s Concerto Last with their object and duty, win ail intesectual ich a disp! f poet thought and imagina 
admiration and yet charm sensuousiy aiso in tior th demanded by César Franck's S 
ve. 

Evening Was Very impressive the experience of a dozen years he is a unique r. Thibaud played superbly when 
personality and one does not need to be a « he yet by s f the g 8 

noisseur of the violin to appreciate him. To be 

It is to be borne distinctly in mind that the a iover of true music and susceptible to its in- 
present passing visits of Jacques Thibaud, the fluence is sutticient to bring one under h.s speil, ed 
young Frenchman, afford an opportunity to be- and one will be ail the better for it. The audi Me 
come acquainted with such violin playing as is ence was greatly enthused and so urgent f ists 
known but rarely in a generation. It is many more than the program i that Mr. Thi The performance f Beethoven's Romance was 
@ year since such a person as he came, and in baud mack ‘ ni¢ t il rob purely classic, and that of the pieces by Bach 
all human probability many a year will pass ably be a thir t soor was frank and invigorating, a performance in the 
ere such another succeeds him. grand style, not a mistake futerpreta f 

As was suggested after his début, U wdagogic dryness. And then the repose of the 

ity and his special value F violinist A repose not like that f the Hindu 

essential to him, not gro ) l fakir, but repose that was sentient and sugges 
to him Nowadays ‘ y is co : J 4 ui T | tive of emotion that vitalized and warmed the 
to cheapness; but F ai SECOND I HIBAL D V IOLIN phrase Here is an individuality, pronounced 
© the heart a soul o Li yern poetic without xtra x ‘ thy Appe 
felt with power has always been, RE¢ I I A L. Seldor loes such a ¥ st visit us 
and always will be, rare and dear. 

The beautiful, dazzling and fascinating ac 
complishments of a Kubelik - a Kocilan bave Performance Marked By a Virility of Tone. Boston Post, U ednesday, November 
their consequence, but they belong in the same > . 7 - 
category, although not necessarily in the same One of the Few Great Ar.isis SE( OND R E( ITAL BY 
rank, as the precocious exhibitions of a Florize Seen ia Bosioa. on = 

ome rHIBAUD. 


Reuter or any ‘‘wonder-child 


IS A TRUE VIRTUOSO. 


mparison prog r 


Boston Llerald, Wednesday. Nvvember 25, 190: 


Intellectuality and taste are requisite to give | Mr. Jacques Thibaud gave oon ' 
technic all its possible elegance, symmetry and ‘e¢ital last evening in Jordan ae ae ne Superb Performance of the Mendelssoha Con- 
but even when all these unite, their His strings gave , , rouble im the 
not real art, to enrich the joys and '8t movement of } 5 s Concerto, but certo and Other Numbers Last Evening 
sentiments of life They are as a . ace wee at Jordan Hall. 
of a blended painting interesting; it of 1 exquisite quality 
not to be assumed that Mr. Thibaud !¢ 18 easy to sentiments cals work, fee 
iguores or contemns the use and importance of ‘he concerto is the incarnation of get 
that perfected manual and mechanical skil]) ™e®talism, and in this respect it may 
as virtuosity; for he commands it abso- *%,™ lel by mild eyed Mendelssohnia 
and uses it frankly and liberally But Thibaud avoided the pitfall 
using it less because he cares ante with true sentiment, 
for it in itself, than because he would luale as though it were us 
equipped cap-a-pie for every emergency o Mr Thibaud did still gres . : tte | I I sacl t el 
profession, and avails of it accordingly, Ye!'S Romance in G and in a Gavo y ware, seethove tor Ise R 


in spite of " pandics N perform: 


‘xterously and superbly, but with no the one played by Mr. Arbos at his quart t YY mber that 

interest than belongs to the affair of a ‘Tt. In these pieces the violinist showed his suggested the familis renite b xtemps 
moment In his deeper and more earnest play- admirable qualities as in the clearest light He Mr. Thibaud ae ne eated such 
ing, wherein is manifested the devotion of the ¥#* obliged to add an excerpt from a suite by a gr mpression at } r was heard 
man to his music and to the art by which he , it ndvar 


expresses it, there are to be felt two qualities, ; final group of pieces on a violinist’s pro er ssob ( v 
usually contradictory, but strangely according &™@™ is generally arranged to tickle the ears perbly at every point. Not for a long time has 
’ 


and blending in him—a broad, strong, warm or to excite astonishment Mr. Thibaud on this this work sounded so well slow movement 


humanity, n and sympathetic, and a high, °¢#siou played a familiar piece by Svendsen, & especially was memorable for exquisite beauty 

pure. almost ethereal spirituality, refining, up- *thing little composition by Vieuxtemps, of tone 1 anner interpretatio 

ifting and withdrawing the mind into those Wich he played at the first recital—yet we ! : in the highest degree 
familar 


better spheres to which only the most absolute ™®Y be mistaken, for many of these pieces Thibe the ar Gavo 
music invites. sound alike to the hardened hearer—and Wien ! nanner that left little doubt 


lawski's Airs Russes » livi te 
PLAYING MOST IMPRESSIVE. Mr. Thibaud’s second appearance confirmed ame n R.. ” Hie saaiaieemens of 

We cannot remember to have been so vividly, the opinion already expressed by the Herald feethoven Romance was ‘ f the best of 
variously and sincerely impressed by any ren- he must be ranked among the few great vio- which memory has recollection 
dering of Mendelssohn's Concerto, particularly linists that have visited us of late years. His The Wieniawski show piece gave Mr. Thibaud 
the first and third movements, as last evening. tone is of the finest quality; it is not lachry full opportunities for the display of his ‘ex: 
The allegro had a seriousness and the finale an mose or effeminate in phrases of the gentler traordinary virtuosity and mastery of technica! 
alert, penetrant, and yet almost bodiless, if one emotions, it is virile yet beautiful when difficulties, and the performance was a com- 
may say so, gaiety that made the familiar strength is demanded He sings without ex- plete triumph. The audience was enthusiastic 
pages course with new life and beat with a aggeration and without caprice; he sings, be at all times, and the » ang artist received 6 
fresh pulse. The man felt it as if all were does not declaim, he does not gush. The um- well merited ovation and many recalls 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York. 
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mh... DARD VARINA LIED 


Suerman, Cray & Co.’s, 
San Francisco, November 23, 1903. t 

HIS has been a rather quiet week, the clubs hav- 

ing about the only musical programs that have 
Club work is, however, attaining a 
that makes the after- 
noons that are open to outsiders most interest- 
ing. The Papyrus Club recently gave one of 
these affairs with an excellent program arranged by Miss 


been given 


of excellence 


standard 





Ella V. McCloskey. 
ze <= 
Little Cecil Cowles, the nine year old pupil of Hugo 


Mansfeldt, is to give a piano recital at Steinway Hall on 
The child is spoken of by 


the evening of December 3. 
those who have heard her as being very talented, and the 


program she is to play is one that would certainly call for 


much musical intelligence. Her interpretation is said to 


be unusual. The program will be taken from works of 
Mozart, Schumann, Sinding, Brahms, Chopin, Dvorak, 
Floersheim, and two compositions by the little artist her- 


be very meritorious. 
= & 


The Saturday Club of Sacramento, that is noted for the 
quality of its musical work, gave within the week two fine 


hat are said to 


programs. 
The first, embracing the regular musical numbers by the 
club at regular meetings, was given as follows: 


Song, Der Doppelganger (The Shadow)...........-.+++++++--Schubert 
Miss Sophie Price. 
V n and piano, Romantischessttick..........+.seseeeeeeeerees Dvorak 
Miss Evelyn Griffitts and Mrs. C. G. Stever. 
Shall I Study Musical Theory? 
W. J. McCoy. 
Sang, Mesclig FE ReeGiisieveccssdcsicscscectscvevtscescevesss Schleiffarth 
Miss L. A. Carragher. 
Piano duet, Country Dance........ccccccccccccccccscccccsccccecs Nevin 
Miss Florine Wenzel and Miss Helen Dunn, 
V i. CepOhiRis ec cccwtdcdecss cnnecceesscedsvcenecsesesesvessenssves Raff 
Miss Sue Pierson. 
Bam Cele Hiaes GR ccusiontdresacddsersscsetosccnances John Metcalf 
Mrs, Frank Bellhouse. 
I Commsiaties F GE Becks cstccicvescccessesccasdepessdsessses Liszt 
Miss Elizabeth Sonne 
() rte 
Re juiem and Kyrie (Requiem)................Gaudioso Madonno 
Lux Afterna eee rere ee Gaudioso Madonno 
Mrs. J. H. Coppersmith, Mrs. R. H. Hawley, R. T. Cohn and 
J. G. Genshlea. 
Miss Lizzie Griffin at the organ. 
Director, Miss Frances Connelly. 
se 
| ond of the Saturday Club’s musical affairs, en- 


tled in club parlance an ‘Artists’ Day,” was held in the 
11 Church on November 10, and was one of 
oyable affairs the club has conducted for a 
e, inasmuch as it was out of the ordinary run of 


Coneregatior 


gra njoyed by the club on these days. 
he concert was given by the Minetti Quartet, and the 


program was thoroughly enjoyed by a good sized and very 
ippreciative audience, in spite of the fact that the evening 
Vas a very stormy one, 





ae Sede fat SITS NB te DUR LS re 


The quartet was assisted by Henry Salz at the piano in 
the Quintet by Goldmark, which was rendered in a most 
finished manner, and the work of Mr. Salz won the high 
est of commendation. is quite a young man, 
and seems to have the material him that makes for 
This quintet presents so many difficulties for the 


The pianist 

in 
success. 
piano that it is considered by many to be almost worthy 
to be called a piano solo with string quartet accompani- 
ment. The Schubert Quartet was one of the most enjoy 

able numbers on the program, especially the andante, which 
was given a fine interpretation. 

Mr. Minetti’s solo, the Handel in A major, 
which was accompanied on the piano by Mr. Salz, 
artistically rendered and received so enthusiastic an encore 
that Mr. Minetti responded to the great satisfaction of his 
audience with an extra number unaccompanied. 

These artists’ days given by the Saturday Club have set 
the pace for other clubs all over the State, and have not 
alone given programs of educational value to the mem- 
bers and their invited guests, but have been the means of 
the artist himself being received at something like his true 
valuation, inasmuch as the club never gives a program with 
talent taken from outside its own membership, but that as 
fair a price is paid as that artist could receive elsewhere. 

The program of Wednesday night’s concert, which was 
the club’s 147th recital, is given in full below: 


Sonata 
was 


Quartet in D minor, op. post.........-.0.+++ ; .-.-- Schubert 
Allegro. Andante con moto, with variations. Scherzo 
allegro molto. Presto 
Violin Sonata, in A major (with piano accompaniment)......Hande! 


jeempekeeboases ....Goldmark 


Piano Quintet, in B flat, op. so 


The members of the Minetti Quartet are Giulio Minetti, 


first violin; Edward Lada, second violin; C. Trainor, 
viola; Arthur Weiss, ‘cello. Henry Salz pianist in the 
quintet. 

= << 


The Music Section of the Adelphian Club of Alameda, 
another club that is to be commended for its justice to 
artists, recently gave an afternoon of work devoted to Mrs. 
H. H. A. Beach and her works. Mrs. F. M. Farwell, who 
is a personal friend of the popular song writer, read a 
paper on the life and works of Mrs. Beach, and some of 
the composer’s songs were sung by well known vocalists 
The affair was greatly er 


on the other side of the bay. 
joyed by all those who were privileged to be present. 


= = 

- > 
Mrs. Laura Dray-Perry has charge of the Women’s 
Charitable Association’s annual pound party, which is to 


take place today. It is to be a swell society event and will 
doubtless net the society a big addition to their treasury, 
as it is bound to be well attended. Mrs. Perry has spared 
no pains to make the musical program a success. The 
evening is styled “The Rites of Apollo,” and is to con- 
sist of impersonations, monologues, songs and comic read- 
ings. Those who are to take part are Miss Bessie Yard, 
Leland Roberts, Mrs. Wilber G. Zeigler, Edward Thorn 
ton, Emily Soucel, Mrs. Toaspern Ahlborn, Mrs. Florence 
Jenkins Trost. The officers of the Alameda Woman's 









Charitable Society are: Mesdames George H. Mastick, 
S. A. O'Neill, president; M. F. McGurn, R. M. Me 
Chesney, Mrs. T. P. Winter. Mrs. Laura Dray-Perry in 


charge. The affair is given to provide a Thanksgiving 
dinner for the poor of Alameda. 


= <= 


Harry Barnhart reports a big business as a result of his 
He is director of a choir 
Mr. Barn- 


hart should succeed wherever he elects to pitch his tent, 


recent removal to Los Angeles 
of seventy-five voices and a large vocal class. 


as he is an artist in the true sense of the word. 
= & 

Two pupils of Percy A. R. Dow, of this city, have re 
cently appeared in public affairs with credit to both them 
selves and tutor. Mrs. Margaret Best sang at the 
Ebell Oakland 
Sweet Morning” (old French) and “Swallows,” by Cowen 


their 


Society of Tuesday afternoon “Come, 


Miss Gray won a reputation for her sweet singing before 


she became Mrs. Best, and still continues to win favor 
wherever she appears. 
= & 
A concert-recital is to be given at the First Unitarian 
Church of Alameda tomorrow evening by Miss Marion 
Howard Coyle, assisted by August Hinrichs, violinist, and 


Miss Coyle is a con 
The 


as a letter of credit, and it follows that Miss Coyle must 


Miss Grace Marshall, accompanist. 


tralto and a pupil of Pe rcy Dow. latter is as good 


be well worth hearing 


eS & 
The pupils of Mrs. Ellen Kinsman-Mann, of Portland, 
Ore., assisted by Mrs. Warren E. Thomas and Mrs. 
E. Moody, gave a recital at Hibernian Hall on November 


Ralph 


4, in which the advanced pupils of Mrs. Kinsman-Mann 

took part. The recital was a success, as is all that Mrs 

Mann undertakes, and the following program was enjoyed 
g prog - 


by those in attendance: 
Margarita .. ses Meyer-Helmund 
Miss Laura Cleland 





Were I a Gardener ina 
Miss Marguerite Wile 
The Message Caver 
Miss Marguerite Labbe 
The Flight of Ages.. Bevar 
Mrs. Charles Huss 
The Red, Red Rose.. oo Hasting 
Miss Elizabeth Miller 
I Know a Bank hia Parker 
Miss Cora Kadderly 
ea ae ; ( 
Miss Fabine Dent 
Out of the Past.... - . : Lang 
My Little Love ; . Hawk 
Mrs. J. E. Werlein 
Hast Thou E’er Seen the Land? (Mignon) Thomas 
Mrs. Margaret G. Smitl 
Calm as the Night.. . . Bohr 
Mrs. I. Ferree 
O Dry Those Tears (violin obligato)....... Del Riego 
Mrs. L. Pontius and Mrs. M 1 
Sweet Wind That Blows Chadwick 
Elegie Massenet 
Mr Ch s Pope 
With Verdure Clad (Creation) oe H 
Miss Ella Hoberg. 
Calm as the Nigl ee Gotz 
Mrs. Mann and F. C. Streyfeller 
Theodor Salmon entertained a few friends at his studio 
at 546 Sutter street on Friday evening. Mr. Salmon has 


not been long with us, but is fast making friends. Any 
one of Mr. Salmon’s musical attainments is always a wel 
come addition to any community. 


Mrs. A. WepMorE JONES. 


The Third Wetzler Concert. 
HE program of the third Wetzler Symphony Concert 
December 8, at 


“pre” 
, Ss 


which will occur Tuesday evening 
Carnegie Hall, contains works by the three great 
in music: Bach, Beethoven and Brahms. The 
numbers will be a Suite in E flat, by Bach, orchestrated by 
Mr. Wetzler, and the Monumental C minor Symphony 
(No. 1), by Brahms. The soloist is Harold Bauer, the dis 
tinguished pianist, who will play 
in E flat. 


orchestral 


3eethoven’s Concerto 





CALIFORNIA ADVERTISEMENTS. 





Yon Meyerinck School of Music 


841 Fulton Street, San Francisco. 


Under Direction of MME. ANNA VON MEYERINCK. 

The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION, 


HARRY BARNHART, 


BASSO CANTANTE. Soloist Trinity Episco- 
al Church. Concert, Oratorio and Opera. Voice 

Care, Coaching. Studio and Residence: 
Blanchard Building, Los Angeles, Cal, 


1329 Sutt 





CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director, 


LOUIS H. EATON, 


Concert Organist and Director. 

Organist and Musical Director Trinity Episcopal Church 
VOICE CULTURE, REPERTOIRE, Etc. 
RESIDENCE aND STUDIO: 

1676 Broadway, SAN FRANCISCO, OAL. 


H. J. STEWART, 


Address: 1105 


er Street, cor. Franklin, 
SAN FRANCISCO, CAL. 
CHEAPER EDITION. 


TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Bush Street, San Francisco, Cal. 


**| HAVE THE KEY” 
To Thrill an Audience. 


By Mary Pairweather. 


Address Res. 660 Waller Street, 
San Francisco, Cal. 


CARL SAWVELL, 
SKILL OF SINGING. 
Tene Placing. Choral Conductor. 
841 Hyde Street, 
San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Symphony (rchestra. 
Address: 1806 Pine Street, San Francisco, Cal. 





ONE DOLLAR. 








THE VOICE 





Oakland Studio: Masonic 


Art of Singing 


Percy A. R. Dow 


1511 Larkin St., San Francisco, Cal. 
Temple 


EDWARD XAVIER ROLKER, 


Specialist in the Development of the Voice. 
Complete course for Opera, Concert and Teachers. 
Home Studio: g10 Sutter Street, 
San Francisco, Cal. 
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MISS ANITA SOCOLA. 


ISS ANITA SOCOLA, the brilliant young 

pianist from New Orleans, who came to 

New York some months ago to finish her 

musical education under Alexander Lam- 

bert and Albert von Doenhoff, has just 

returned to her native city. She is the 

daughter of Angelo Socola, a prominent business man oj 
New Orleans. 

At the age of eight she made her first public appear 
ance, and when eleven years old she played at the Grune 
wald Opera House and met with overwhelming success 
Since then she has played in concerts and recitals, both 
in Europe and America. One of her notable successes 
was on Louisiana Day at the orld’s Fair, when she 
played at the Spanish reception 

While in Europe she played in San Remo with the cel 

essi, of the Milan Conservatory, and her 

Paris roused the critics of that city to enthu 

Josef Hofmann, for whom she played when hx 

New Orleans, praised her playing very highly and 
predicted a great career for her. Although she has had 
many offers trom impresarios and artists to go on tour, 
she has always declined them ly last season Maurage, 


the violinist, pupil of Ysaye, ! her to accompany him 


s Socola studied piano with Otto C. Weber, whose 
nt death in New Orleans was so much deplored. That 
a is an accomplished young woman is attested 

the piano but that she 

he is an accomplished 


+} 


he 


P 


pleasure y he 
one of Raff's comy 
Orleans, and we dee 


hear | 


THE WHITNEY SCHOOL FOR VOCALISTS. 


"3 William L. Whitney nternational 
Vocalists in Boston is already 


old Bauet 











MISS ETHEL BAUER, 


‘*Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —LescuetTizky. 


HARRY C, STEIN, Fins 


Artistic Piano Instruction ; Soloist and Accompanist. Certi- 
fied Teacher at the Diesterweg Academy, Berlin, Germany. 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
Telephone Connection. 139 WEST 122d aoe NEW YORK, 


ANNA SPANUTH, 


Instruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 


Hotel Highiand, 91st St. and Lexington Ave., 
Telephone : $131—79th. NEW YORK. 


ow Send for the pamphiet, **‘ A Secret in 
.”’ By Anna SPanvrts. 


Price, Twenty 


wm DA LMA, = 


Opera and Concert. 
SEASON 1908-4. 


En tour in Scandinavia, Denmark, Italy, under direction of 
FRITZ PETERSEN, Copenhagen. 
Accompanist, . . . MAESTRO SEBASTIANI. 








Mr. LOUDON G. CHARLTON, Carnegie Hall, New York, 


ANNOUNCES THE RETURN OF 
Mme. 
Katharine 


AFTER A YEAR'S ABSENCE IN EUROPE. CONTRALTO, 
ORATORIO, CONCERT AND RECITAL DATES NOW BOOKING. 








MAUD 


POWELL 


In America January, February, March, April, 1904. 


Management; Henry Wolfsohn, 131 East 17th Street, New York. 





MME. 


HARMON-FORCE 


Dramatic Soprano 
CONCERT, ORATORIO, RECITAL 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, New York 
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MUSICALE was given November 13 at the home 
of Miss Anna Fuhrman, the artist, No. 88 Jen- 
nings avenue, Cleveland, Ohio, the occasion be- 
ing the first appearance before a Cleveland audi 
ence of her niece, Miss Jessie B. Minges, of 

Rochester. The Schubert Club, of 

pupils of Prof, Carl Dueringer, rendered a number of se 





Musical composed 
Following are its members: 
Strodtbeck, 
Cahill, 


lections during the evening 
first 
Neuman, 


Leonore Krause, violin; Frieda second 


violin; Lillian viola; Frances cello; 
Florence Dueringer, piano 

Miss Georgia Duncan is organist and choir director at 
Grace Church, Atlanta, Ga. 

rhe pupils of the Birmingham Conservatory of Music 
recital November 14 in Conservatory Hall, Bir- 
Ala. 
A song recital was given November 13 by Miss Forrest 


Prof. Wm. F. Bentley played 


gave a 


mingham, 


Horrell in Galesburg, III. 
the accompaniments 
Miss Grace Pearl Slocum gave a recital for the pupils 
of her piano class at her home, 105 Florence street, Mus 
kegon, Mich., November 7 

A musicale was given November 11 at the home of Mrs 
George Wise for the of St. 
Sales Church, Oakland, Cal. 


benefit Francis de 


Douglas 


Edwin Hoek gave his second students’ recital Novem- 
ber 14 in Odd Fellows Hall, Grand Rapids, Mich., as- 
isted by P. A. Ten Haaf, tenor. 


Miss Hemingway’s second pupils’ recital was given No- 


vember 13 at Grand Rapids, Mich., by Mrs. Maurice 
Hoogesteger and Archibald Walter. 

he Birmingham (Ala.) Seminary faculty gave a recital 
November 14. The program was by Mr. and Mrs. Boli- 
var Pike, Miss Markstein, Miss Austin. 


A song recital was given by Mrs. Charles Reitsch No- 
vember 10, at Rockford, IIl., assisted by Harry Miller, vio- 
linist, and Mrs. George Nelson Holt at the piano. 

L. Ouida Tyler gave a recital November 12 at Klind- 
onservatory, Atlanta, Miss Mabel Lippen, 
Mr, Drackenmiller was accompanist. 


worth (¢ Ga 


violinist, assisted. 

Miss Blanche Warne, of Parkersburg, W. Va., gave a 
piano recital November 11 in the concert hall of the Broad 
Street Conservatory of Music in Philadelphia, assisted by 
William Geiger, violinist. 

Che quartet of the St. Paul Methodist Episcopal Church, 
Springfield, Ohio, is of Miss Flavola 
Stephenson, soprano; Miss Myrtle Hullinger, alto; George 


now composed 
Linn, tenor, and Vere Ridgeley, basso. 

\ parlor recital which introduced to a few art lovers of 
\tlanta, Ga., several talented people was given recently at 
the residence of Mrs. Ray Knight by Mrs. Gertrude Man- 
ley Jones, Miss Alys O'Neill, of Dalton; Miss Emily 
Carter and Miss Marion Jackson. Mrs, Jones has gone 

\tlanta recently to live, and the reputation of her abil- 


ity as a harpist preceded her. Miss O’Neil is a reader. 
Miss Emily Carter is a vocalist and Miss Jackson a young 
violinist. 

The third of the series of fortnightly organ recitals has 
just been given at Grace Church, Middletown, N. Y., by 
Organist Frank H. Mather. 

A ‘Louisville (Ky.) composer whose songs are meeting 
with popular approval is Miss Mildred Hill. There is 
a demand for her “Katydid” in the North and East. 

Madame Gerard is a newcomer in Louisville, Ky., from 
Dayton, Ohio, where she is connected with the musical 
department of a school. She also has a class in Mun- 
cie, Ind. 

Miss Leonore Watts, soprano, a pupil of Mrs. Norton’s, 
of the Detroit Conservatory of Music, has been engaged 
soloist and leader in the Methodist church choir of 
Troy, Mich. 

The pupils of Miss Bradley gave a musical at her home, 
136 North Division street, Battle Creek, Mich., recently 
This was the first given this season, and the participants 
were the more advanced pupils. 

Misses Lucie E. Crosley and Judith A. 
organized a theory and musical history 
their pupils, to meet Saturday afternoons in their studios 
in the Godfrey apartments, Detroit, Mich 


as 


Gallagher have 


class among 


An instrumental and vocal concert was given by persons 
from the Strassberger Conservatory of Music, at the Ca 
rondelet M. E. Church, St. Louis, Mo., November 12. 
Mrs. Eva Fuqua and Harry Barker were among the solo 
ists. 

A song recital was given November to by Mrs. Overdier 
at Racine, Wis. Miss Ida Belle Field played a solo, Mrs 
Overdier sang a number of selections, and Miss Evans, 


Miss Dukour, Mr. Shurr and Mr. Oakes furnished num- 
bers. 
The Music Teachers’ Association of Nashville, Tenn., 


was recently organized to bring renowned artists to Nash 
ville for a series of concerts, has already received sub- 
scriptions amounting to $1,500 from the schools and col- 
leges of the city. 

Che last of the recitals given by Miss McGregor was held 
November 14 at the New Falmouth Hotel parlors, Port 
land, Me. Miss McGregor was assisted by Miss Ethel M 
Frank, soprano; Florence E. Chipman, violinist; Miss Sue 
Winchell, ’cellist. 

Miss Elizabeth Frederick, 
tion in a school of music in Pontiac, IIl., took part re 
cently in a recital program, for which she furnished sev- 
numbers. The Pontiac papers give special praise to 
Frederick’s work. 


who has lately taken a posi- 


eral 
Miss 

A large audience attended Professor von Tobel’s organ 
recital at the First Presbyterian Church, Henderson, Ky., 
November 13. Mrs. W. W. Blackwell added to the suc 
cess of the occasion by rendering two solos, “Jerusalem” 
and “The Angel's Serenade.” 

A program was given by Gordon Graham at an organ 
recital at St. Luke’s Church, Atlanta, Ga., November 15 

At the Asylum Hill Congregational Church, Hartford, 
Conn., November 10, S. Clark Lord, organist, assisted 
by Horace E. Shedd, tenor, gave an organ recital. 

The piano pupils of Miss Lydia Edwards gave a musicale 
at her East End home, Mt. Pleasant, Pa., Nov. 14. Those 
who took part were Dorothy Kobacker, Katherine Kirk, 
Isabel Shaw, May Karney, Bertha Springer, Sara Hood, 
Angela McGee, Ruth Edwards, Edna Harman, Nellie 
Kirk, Florence Holmes, Lindley Conrad, Sarah Rist, Grace 





Shaw, Frank Olinger, Rosa Patterson, Mary Simpson, 
Anna Plotner, Vernon Crosby, Clara Howarth, Ola Stoner 
and Nellie Hurst. 

November 12, at the First Methodist Episcopal Church, 
South Omaha, Neb., Joseph Gahm, the Omaha pianist, 
gave a assisted hy Mrs. Lena Ellsworth Dale, 
soprano, with Miss Mae Lovely accompanist. 


recital, 


Among those who took part in a delightful musical 
given in the parlors of Trinity Church, Janesville, Wis., 
November 11, Miss Caldwell, Prof. Thiele, Mrs. 
Stever, Will Curtess, Mr. Matthews and Roy Carter. 


were 


Director Francis L. York, of the Detroit (Mich.) Con 
servatory of Music, announces the first faculty concert to 
be given Thursday night, December 3, in the Central M. 
E. Church. Mrs. Ida Fletcher Norton, Miss Agnes An- 
drus and Wm. Yunck will take part. 


In Ensemble Hall Conservatory of Music, Nashville, 
lenn., on November 20, a recital was given by the fol 
Ellen Lovell, Agnes Gertrude Sweeney 
Elizabeth Thomas, Lottie Burns, Marian Cullom, Carrie 

Phillips Lewis, Mary Brookmon Mont- 
Frank. C. F. Shubert, director 


lowing pupils: 
Thomas, Grace 
gomery, Leon 
A concert the Fourth Avenue Methodist 
Church, Louisville, Ky., on Tuesday evening, November 
7 Mrs. Jessie Bowman-Webb, Mrs 
Newton Crawford, Mrs. Fred Harig, Jr., Miss Florence 
Barclay, Miss Nettie Hollenkamp, Miss Hettie Roberts, 
violinist; Charles Siersdorfer and Agnew Demorest. 


was given at 


17 The soloists were 


\ musicale such as is seldom afforded the people of 
Jay, Wis., was given at the Union Congregational 
November 12 by Dr. and Mrs. B. C. Brett and 
Brett to their friends, and at which Arthur 
Miss Katherine Reeve was the 
Clarence E. Shepard, accompanist 


The First Congregational Choir, of Akron, Ohio, was 
assisted in a recent concert by Mrs. Francis M. Koons, 
violinist; Miss Kate Ashmun and Miss Grace Dodge, pian 
Marvin, the 


Green 
Church 
Miss Annie 
Shattuck appeared 
calist of the 


vo 


evening. 


The concert was directed by Mrs. D. L 


ists. 
choir leader. A quartet consisting of Misses Wheeler and 
Veon and Messrs. Limric and Hinman sang “Queen of th 
Night.” 

Miss Ilo Paulus gave a pupils’ recital November 14 it 
Milwaukee, Wis. Those taking part in the program were 
Mrs. C. Hanson, the Misses Julia Billings, Edna Hogan, 
Alma and Alice Jorgenson, Lydia Killips, Ida Schums, 
Ilo 


Alice Jorgenson, Lucy Scarnski, Mildred Victor, 
Paulus, Messrs. Clyde Hansen, Mathias Scarnski, Louis 
Ritter, James Vint. 

At Ensley, Ala., November 12, a musicale was given 


Mrs. Hendon by the choir of St 
John’s Episcopal Church. The from the Bir- 
mingham Conservatory of Music who participated in the 
entertainment Mrs Cockel 
William Gussen, violinist; Grier O. Frierwood, 
and Robert D. Armour, tenor. 


at the home of Dr. and 


musicians 
Gussen, pianist 


were Edna 


baritone, 


The college of music of the Dana Musical Institute, of 
Warren, Ohio, has been incorporated with the following 
officers: President, William Dana; vice president, Lynn 


B. Dana; dean, Miss Matilda P. White; secretary, J. D 


Cook. The advisory board consists of J. A. Schmitt, H 
C. Thayer, W. B. Hert and J. D. Cook. The trustees are 
W. H. Dana, L. B. Dana, J. LeRoy Dana, J. A. Schmitt, 
W. B. Hert, H, C. Thayer, J. D. Cook and Matilda P 
White. The college of music is a higher organization of 





the present Dana Musical Institute through which pupils 











WILLIAM KNABE & COMPANY 


Announce 





(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 
and other European music centres.) 


a Tour of 


GERTRUDE PEPPERCORN | 


THE CELEBRATED ENGLISH PLANISTE. 





FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 
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must pass after graduation to secure the degrees of fel- Braddock; M. A. B. Jones, bass; Miss May Bell, pianist, method, and her voice is round, full and me t jua 

low and master of music. of Hazelwood; Miss Lila Anchor, soprano, of West Home- °@"2!!¥ at home in the simple ballad or the n cog 
Mrs. Charles E. Hale gave a pupils’ recital at her home stead; John Fullard, bass; William Thompson, violinist, of "on “a ae cae ec , “ peer an ied 

on Sixth street, Traverse, Mich., November 11. Those Homestead Among the musical guests present were Mr ng the concert the success it was. Her neg ery § 

taking part were Helen Smith, Howard Vader, Gladys and Mrs. Thomas Rabone, E. W. Drummess, William Ed- was marked by smoothness and strength and by a fine a : 

Morgan, Miss Myrtle Thies, Willis Sherwood, Miss Nellie munds, Mrs. Alice McBee, Mrs James Ardwell, Mrs. dering of her selections. She produces a strong , wee, 6 

White, Howard Griffith, Cornelia Morrison, Miss Ethel Eliza Rabone and Miss Fullard. of Homestead: Miss May ee dete ws 4 . . 





Nicholson, Mary Morgan, Miss Grace Monroe, Nina Bell, of Clairton; Mr. and Mrs. Uriah Hurrell, and J. M : all n all, the Charlton Concert Company n org t vt 






Williams, Miss Laura Furtsch and Miss Edna Miller Long, of North Braddock. s well worth hearing, and it is to be hoped that the 
. on : distant when we ay have the pleasure f hearing ‘ a 
A brilliant reception was given at Calvert, Tex., Novem = Se Atentewa Clay Teom 





ber 10, at the residence of Mr. and Mrs. William MclIn- 
tosh as a farewell to Mrs. W. J. Hughes, who mg 





CHARLTON CONCERT COMPANY. 





















few days for Galveston, where she will reside , 4 successes scored by the Loudon G. Charlton Con Miss Maude Reese-Devies must be given fir | mesg anes | 
Drennan, Miss Evans, Miss McCrary, Mrs. C. § len, mpany in its recent appeatances at Ithaca and worse tis oe wih. “- pre ee ay = Pr = ; — iy 
W. S. Allen and O. H. Reed, Rigsby Manning, Miss o f entown are fully attested by the following letter and 4 pel! in tone. One of her encores $ g Song, in wi 
fin, Mrs. Fowler and Miss Burroughs, Miss Kathleen ¢Uppings trom the press the difficult trills and tones were floated airily like one 
Lauderdale, Max and Newt McCrary gave the program Ituaca. N. Y., November 1y, 1903 ~< rye a = : ‘ no 3 —- 
The music pupils of Mrs. Rhoda G. Cole gave a recital a 08 : - Page = bse ; New } ~ oe aad aaa Miss Ida S 1 e nee 
at her home, 258 Warren street, Jamestown, N. Y.. re- o¢ Jthaca who were privileged t Dag. gs Ret aa nist 1 spontaneous é 
cently. Those who took part were Jennie Wimmermark, last Tuesday evening ” ats cin cal dilen, Maiaaliataay' AM eal se . tior rn vs / ; : excerpt f ( s a“ 
Sadie Gilbert, Beatrice Gilbert, Hazel Johnson, Julia thing within their power to bring t ge ence, and the nie of her execution 
Lanberg, Catherine Landberg, Sable Samuelson, Martin ‘{¢¢! wel! repaid for their eg ; Kose egg Aosta Mp Mile. Van den Hende’s work ot ‘ ed at ‘ 
Samuelson, Eva Smith, Freddie Greenwood, Meribelle agp vied -. Bie rbbecngh ae vs e wey e i Bosc 2 to an cote te her Om t ‘ juainte 
Cole, Alice Samuelson, Katherine Lehman, Ruth Conner, ns 2 o heard nothian ¢ praise for the seme wits te rep oo pe " t - . 7 ' : ‘ : ' = " 
Hazel Conner. Among the guests was Mrs. Marion Wal Very truly yours, Ny, 
dron, of Union City, Pa gues) Grorce C. Wittiams 









A musicale was held at the home of Mrs. James . 


P. Atkinson, Fox lane, Flushing, N. Y.,_ recent- Ruby Cutter Savage's Notices. 












ly. Among those present were Mr. and Mrs. George A refined audience .. ee ee ee _ > ee mye o 
Clements, William Parsons, the Misses Parsons, Mrs he 7 ws ats * by ema ata oe eal gies on M gpa apa : = stand ; a Ml a ~s 
Robert Parsons, Miss Normand Smith, Mrs. Smith, Mr e entire entertainment. Eac f the three young en « Symph a einai Ge pt oun > Mieke 
and Mrs jankier, the Misses Bankier Mrs Joht eceived « l y and was given frequent encore Miss Reese ie ‘ H rold B my Ye rit , M 2 
Mitchell, Miss Nina Mitchell, Mr. and Mrs. William Davies sang three posit whi a a Ne ee ee ee errs 
Studt, Mr. and Mrs. Richard Loos, Mr. and Mrs. Harri- |" yoerags —s ye = apa ' a by soe oe a — — - - oo se a - ~ — 
son, Mr. and Mrs. Nash, Dr. and Mrs. McLeod, Mrs. tensive technic. She aa rape grea sap tnct Si mel i ncaa rae adla rete Ninebar: oe 
Hall, Mr. and Mrs. William Benson, Miss Ethel Spear, or the operat — 

ie. ond Tie. Tolhet, Mis Date, in. Wile, Be ee ee ee a ees R , 


John Clark, Mrs. Wilson. 


























Mrs. Emily Bloomfield and Mrs. J. D. Chamberlin t each number with pleasing fir so altogether pleasing to the au 
entertained November 13 at their home on Merritts ave Phen cae ae Rover fone: -" Ai: ; 3 Be os - wl es “pe Soe - z - 
nue, Atlanta, Ga., for their guest, Mrs. Ludie Coleman, of and bowing brought out a v4 simirable effects of a perk ~ fag ase r onal che sar aly ' ban os S 
Charleston, S. ¢ The occasion was a musical morning, cution.—It Da Ne November 18, 16 ‘ Ve wa . sa g 
several artists lending their talent to give pleasure to the selection they played Blue D ¢ S 
guests. Malcolm Graham played the piano and Solon ae ny, Le ee suiacaithadiies salina a Paw = ton ~~ “ alte . : 
Druckenmiller sang, Miss Genevieve Baright reading "gp aannntees alia tee weibine igtean Caek diasaiie . reaps 
several selections The house was attractively decorated \ H I ion G. ¢ riton Concert Cor ny The lience was the r ng 
with quantities of yellow chrysanthemums and palms and . = ome, ene < ‘ S an artist of s quite a ft ‘ ¢ 
ferns, a great many autumn leaves being used als The eae cles artnce spuntcts Aa : a bay ereedieg te nipples: eae . 
guests of the occasion were Mrs. E. L. Connally, Mrs Peery: powers ss ‘ iy ais poser tig pare, fies 
E. G. McCabe, Mrs. W. | Pee Mrs. Burton Smith, Mile. Van den Hende, the Belgian violoncellist, carried off the hor ment uniting to make her ge ‘ ge ca 
Mrs. Isaac Boyd, Mrs. Alonzo Monk, Mrs. Harry Har- ae ee ee by her exquisite rendering of three solos, and Her first number, “Primaver J. St cate he ha 
man, Mrs. Mary Howard Matthews, Mrs. James Morrow, hen “ a sal . ; peta : ve aa = ey why we ge oo . i age pBy. bpihibapeen 6 ee see 
Miss. James Jackson, Mes. Nosman Footer, Mrs. James cies ont was bereed to remenéd to cuvandd eneeves besides bar tn Mrs. Be well knowr ng song \rhere’s I n the 
Nutting, Mrs. J. Edgar Hunnicutt, Mrs. Aurelian Cool- _ stated solos Face of the Apple Tree,” v extre 
edge, Mrs. Paul O. Hebert, Mrs. William Prioleau. Mrs Miss Simmons had perhaps the most difficult part of the pr Her nd earance on the g 
a Se, es es ee Oe es Oe, ee ee ae ee ae ee fhe eam,” Fy . ag , 
O’Hear, Mrs. John Graham. Mrs. Nash Broyles, Miss fihaca Ji é ag doe eager . Lem st ts on ck se tae one ai yee ~ ig co ike 2 
Nora Belle Starke, Miss Baright, Mrs. James Alex- , Paul Savage e secot : 


Mrs. Samuel B. Scott, 





Mrs and 





Harrison 





ander, George 
















A musicale and reception was given November 5 at the sesses a thorough mastery over her instrument. Her playing especially noticeable ir encore : ' a 














home of Mr. and Mrs. Peter Fullard, on Second avenue, ear, strong 1 finished. Her fingering is flex 1 vibr t Song,” by Huntington W P 
. . er technic is t pe r H sele “ ‘ j S 
Homestead, Pa., and was one of the events of the present : ‘ ore N 1 
4 + sen and ed w in eng € most captiv Pe 2 ple ig g ; o 9 ‘ ry | ‘ 
season in that town. Among the well known musicians = ggjjcocy and often brilliant in their executior Gounod’s “I 
who participated were Uriah Hurrell , pianist, of North Miss Maude Reese-Davies, the soprano soloist, possesses a good Morning Citizen, November 16, 1903 
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BERLIN CRITICISMS 
ON MARIE NICHOLS. 


ISS MARIE NICHOLS, the American’ violinst, 
achieved a triumph at the concert she gave in Ber- 
lin, October 19 


The appended criticisms are from the daily 


papers: 

rhe performance of the Vieuxtemps D minor Concerto 
roved t the concertgiver possessed all the virtuosity necessary. 
Her facile execution gave evidence of a sure and uniform technic 


ed through excellent training. She likewise delighted by the 


pure and singing tone which she drew from her instrument. 



































\dded to these qualities were a graceful elegance of style in the 

performance which developed the total impression into a most favor- 

ble one, and assured a cordial reception to each number on the 
gran Berliner Bérsen-Courier, October 20, 1903. 

In M Nichols, the American violinist, one recognized a gifted 
artist Together with a carefully developed technic she possesses a 
not unusually large but elastic and sensuous tone—the most power- 
ful and effective means of expression of a musical interpretation, 

ng hed, in a high degree, by elegance and beauty. The pro- 

1 ilculated adequately display the player’s speci 

fica! artistic qualities, nor her charming style and artistic skill.— 
Deuts Wart Berlin, October 22, 1903. 

A very d violinist is Miss Marie Nichols, of Boston, 
U. S. A. w gave a concert with the Philharmonic Orchestra in 

et en Hall last evening. I heard her play Bruch’s Serenade, op 

nd e we known Caprice by Guiraud. In both numbers she 
ed adr 1 1 by her exquisite beauty of tone and intellect 

nd temps al performance he artist was most heartily ap 
led Tage att, Octobe 2 1903 

* * * The performance was decidedly in her favor. She plays 
with deep musical feeling, correct intonation and facility and pos 
esses a proper sense of proportion.—Norddeutsche Allgemeine Zeit- 
t Ber October 22, 1903 

Firm and graceful bowing, flawlessly pure intonation and musical 

1 Die Post, Berlin, October 20, 1903. 
7S. eee ying produced the most excellent impression, both 

m a technical and musical standpoint. Her tone is particularly 
be f The program, however, impressed one as being less for- 
inate But then one cannot expect all good things together.—Ger 
1 i, Be n, October 22, 1903 

I g of Marie Nichols, an American girl, produced a de- 
ghtf mpre n at her début, the 19th inst. Large and full tone, 

cure t nic, skillful bowing—what more could one wish? She 

kewise is very intellectual in her interpretation. To judge fairly 

f e en nal side of her playing I must hear her in some work 

ther than the Sere by Bruch, the composer of the famous G 
mir ( r Volkszeitung, Berlin, October 20, 1903 

* A far more tavorable impression made upon me was that 

{ M M e Nichols This young American violinist has accom 

1 1¢ Her tore, though not particularly large, is energetic, 

P n attac The artist possesses a marked sense of 

1 thoroughly developed technic Beethoven Hall was 

filled 1 the applause spontaneous and abundant.—Das Kleine 

Jour Berlin, October 22, 1903 

7 The appearance of the tall, slender violinist indicated 

lence n like manner impressed us her art. 

rich tone she adds a reliable technic, supported by 

c l ng Her interpretations were characterized by 

la elligence, and the performance was worthy the highest 

hat the n ec 1 ed 1 deeply I cannot say. 

S birger Zeitung, Berlin, October 21, 1903 
I 1 in Beethoven Hall ning the violinist Marie 
N Ace nied } the I cenic Orchestra she played 
D r r ¢ ert Bruch’s Serenade, op. 75, and a 
‘ € G erformance was distinguished by a full, 
‘ n te 1 an elegance of style and bowing. With 
bre Nichols will have few superiors in her 
J Berlin, October 703 

1 Marie Nic s, a Boston linist, who gave a concert in 
I n Ha vith the Philharmonic Orchestra the 1oth inst., dis 
I r perfor neces a vigorous, musical intelligence. She 
y te ndle the bow with skill and accuracy, and a 


¢ time to phrase clearly and tastefully, so that his thought 





Bohemian Piano Virtuoso. 


receives its proper expression.—Deutscher Reichsanzeiger, Berlin, 


October 23, 1903. 


Miss Marie Nichols, of Boston, scored a decided success at her 
début in Beethoven Hall October 19, assisted by the Philharmonic 
The young violinist commands a beautifully developed 
technic and a convincing musical talent. Her tone is full and noble 
and her playing distinguished by remarkably fine taste. The Vieux- 
temps Concerto was delightfully phrased, and her intelligent inter- 


Orchestra. 


pretation of Max Bruch’s Serenade, op. 75, produced a notable im- 
National Zeitung, Berlin, October 23, 1903 


pression. 





Wolle in Harrisburg. 
HE appended extracts are from criticisms on the organ 
recital given by J. Fred Wolle at Harrisburg, Pa.: 


J. Fred. Wolle, organist of the Moravian Church, Bethlehem, P2 

















and of the Packer Memorial Church, Lehigh University, gave a 
most enjoyable organ recital in the Bethlehem Lutheran Church 
last evening. It is as conductor of the Bach festivals at Bethlehem 
rather than as an organist that Mr. Wolle is famous. To these 
tach festivals musicians gather from far and near, so that Bethle 
hem is in a way to bear the same relation to the works of Baci 
that Bayreuth does to Wagner's works 

If there were any who went to last night’s recital considering 
Bach’s music dry, heavy or uninteresting and came away uncon 
verted, it was due to their own utter lack of appreciation and not 
to Mr. Wolle’s interpretation of the music of that master among 
composers. 

The works of Bach in their variety of form and beauty of theme, 
fantaisie, fugue, chorale, pastorale, allegretto and tocc were mat 
shaled forth in the first half of Mr, Wolle’s program 

To those who have become acct med to heari great G 
minor Fugue played in strict rhythm Mr. Woll tendency to a 
rubato tempo was rather disconcerting. This tempo rt i hasten 











ng of the time for part of a phrase and a slowing up for the balance 

while it is objected to by some musicians, seems to please the 
average audience of music lovers. 

It is possible that Mr, Wolle has Bach so much that he 
has grown to play it in a familiar much as one who has 
become fond of the work of some a rapidly turns from page 
to page of a favorite volume in search of chosen passages 

Mr. Wolle played like one who a message which pe Ares 
his whole bei and must find exy n. He has a light staccato 
touch in both pedals and manuals, a mple technical resourcefu 


ness. 


Strong outbursts of grief and sorrow were pictured in 


Death March, from Wagner’s “Die Gétterdammerung,” 

f the balanced crescendo pedal, while a spirit of re 

leep religious feeling were present in s Schub« “Litany 
Throughout his recital he showed great ability as an organist and 

brought out the variety and beat f combination possible with the 





new organ The Harrisburg Telegraph, November 20, 1903 














A critic of his own time, in speaking of Bach’s organ playing 

nce said There, I heard great musicians—nay, Herr Bach him 
self.” Last evening Harrisburg heard the man who, perhaps more 
than any one in America done most to bring wonderful 
music of that master of composition into poy r favor. Whenever 
the name of J. Fred Wolle, of Bethleher mentioned uncor 
sciously the tho of Johann S« arises, for Mr 
Wolle has devoted years of his life to 1 s musical publi 
know and understand and appreciate Bach, and nob as he suc 


ceeded. 
To the ordinary mind a first glanc 
of J. Fred Wolle last 


would have been 


e at the program for the organ 


Lutheran 


Bac 


Bet 


one almost of apprehension, for 


recital evening in hlehem 





Church 


st, occupied all the 











who generally is considered so difficult to ge 

rly part of the concert in fugue and fantaisie, « s, pastorale, 
allegretto and toccata. One reckoned, however, without Mr. Wolle, 
in exponent of the maestro’s every 1 i and fancy. He loves s 
Bach, knows him perfectly and others must share that feeling. Sure! 
no one in that audience of last evening tened to Mr. Wolle’s 
wonderful interpretations could fail to gain a new conception of the 
genius of Bach. 

Mr. Wolle’s art is so perfect as to The player 
is forgotten in the theme and thougl sion comes of 
great smoothness of execution, brilliar uses of 
crescendo and sforzande ht and shade 





and much depth of exp e time the music absorbs al! 
one’s power of thought. There are, however, some numbers that 
stand out strongly, linger longer in the memory. The two chorales, 
the “Herzlich thut Mich Verlangen’’ and the “Alle Menschen 
Miissen Sterben,” were so deeply reverential in spirit and execu 
tion as to make a lasting impression; while the great G minor Far 


its tremendous contrasts and clear devel 


sie and Fugue 


AUDITORIUM TOWER, CHICAGO, 





ment of the fugue, was the work of a master played in a masterly 


manner, 
Mr. Wolle, however, did not confine himself to Bach. The latter 
half of his program was well calculated to disclose both his power 





of technic and delicacy of feeling. Anything more exquisite in 
sentiment or more feelingly ayed than the Schubert “Litany” 
would be hard to imagine. Siegfried’s Death March, by Wagner, 
was tremendous in its effect.—The Harrisburg Patriot. 





The Severn Trio in Newark. 


E Severn Trio had fine success at their concert in 


Newark, N. J., Monday night of last week. 


| be 


Ex 























tracts from criticisms follow: 

The Severn Trio, of New York, delighted a moderate sized au 
dience at Wallace Hall last night. The affair was artistic and plea 
ing throughout. Being so closely related, the mus ns played 
with that sympathy of purpose and with that authority of executior 
which can only be obtained by long and faithful a ciation 

The trio consists of Edmund Severn, violin; his brother, Arthu 
Severn, ‘cello, and his wife, piano They were assisted by Mr 

lam, soprano, a young pupil of Mrs. Severn. * * * 

e trio has been giving concerts in New York for the 
last six years, it has never been heard in this and thus the 
affair was something of a novelty; more so, in fact, because several 
of the numbers were entirely new. The most preter us be 
on the program, for instance, the Nap k tr n four move 
ments, had its first performance { we ret er right ( negic 
Hall, March 3 last, as did also Edn 1 Sever I an suite, two 
sections of which he played last night. Mr. Severn is 
of distinction as well as a violin player of much sk nd, ir id 
tion to his Italian suite, there were tw of his song n the pr 
gram, which were sung by Mrs. Graham. * * *—Newark Adver 
tiser, November 24, 1903 

* * * The compositions of a distinctively chamber nm f 
entering into the program embraced movement from Me 
delssohn’s Trio in D minor and N s entire Tr ) é 
The other instrumental offerings were Liebe’s Serenade and a ‘ 
by Sefior Arbos, the new concertmeister of the Boston S 
Orchestra, for viol ‘cello and and t se ns Love 
Story” and the Neapolitan Rond nd S« t I 

, played by the composer s we 





Suite 


a’s Dream,” 














mund Severn ews 
Eacl of the Ss ex ellent eq « t € t t Ny 
the address themselves. The nly | cians 
hose technical accomplishme ‘ mand : the 
ich sympathetic a 1 and r ense ‘ g 3 
gene nd thne esu g f t 
tio r 1 s € eir nited per nces ften k Qn 
a very r na 1 Fur r e, the P ‘ 
of the composer wit 1 y and under g that g mo 
rdinary v 
ind know ind alit 
ideas and go dent in | 1 Se r 
ns for v The t f r 
ire I ca rT i es 1 
writing and music c ring nd as he t P t P 
an agreeable impression 
Mrs. Graham possesses a larg und re P 
tones have been well place t t : f “ 
beyond the amateur stage 1 ar leve k 
her singing of “Elsa's D f x Ir ¢ F g neg 
he secured happier results.—The Newark } ng News, N bes 
24, 1903 
Anita Rio’s Engagements. 
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There was a very good attendance at St. George’s Hall, Kendal, 
“The Seats of the Mighty” on Monday evening, the occasion being Mme. Lilian Blauvelt’s 
Again the visit to Kendal, accompanied by a brilliant concert party. Ken 
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hearing Madame Blauvelt’s soprano 


first tour of the 
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oprano sang with fresh, bright tone: 
and resonant; her shakes were beautifully artistic, and the scale 24, 1903. ably await her. * * * Madame Blauvelt then came on and re 
passages were sung with rare precision. Again the audience ap ceived a splendid reception, showing that her glowing reputation 
plauded with enthusiasm, and, after being four times recalled, Those who were present at the concert will read with surprise had preceded her. In the Bolero, “Les Vépres Sicilienne’” (Verdi) 
Madame Blauvelt granted the desired encore. * * * Madame that Madame Blauvelt was suffering from indisposition. There was she made one of the greatest hits of the evening, and her voice, 
Blauvelt, who sang “Stolen Wings” (C. Willeby), “My Bairnie’ not a trace of it in her carriage on the platform nor a suspicion of which is of marvelous power and beavty, could not have been heard 
(Vannah), and “Tell Me a Tale” (R. Somerville), evoked such it in her voice. She sang perfectly and apparently with gay spirit to better advantage, her enunciation also being very fine. In re 
enthusiastic applause that though, after several recalls, she gave as and relish. But she was so upset after her first song that it is sponse to the persistent calls of the audience, who would not be 
an encore “Comin’ Thro’ the Rye,”’ the audience continued their remarkable she was able to appear again. Who would have fancied denied, she gave as an encore “Ecstasy” (Mrs. Beach), which was 
rapturous plaudits and secured a repetition of the Scotch song. it when listening to “Stolen Wings?” Her winsome singing of “Les equally well rendered. * * * Madame Blauvelt was next on tne 
The Sussex Daily News, Brighton, November 6, 1903. Vépres Sicilienne” was captivating, the cadences rising and falling program, giving three songs, in each of which she brought out her 
- with irresistible grace and charm, and the triplet of songs, “Stolen highly cultured voice to great advantage. Her songs were “Stolen 
Madame Blauvelt, the renowned American soprano, received a * Wings,”’ ““My Bairnie” and “Tell Me a Tale,”’ brought out equally Wings” (C. Willeby); “Bairnie’’ (Vannah), a nice little Scotch 
most gratifying reception on her first appearance on a Belfast plat effectively the varying control and emotion of her voice, which was song from Sir Gilbert Parker’s “Seats of the Migfity,” and ell 
form id she quickly verified the good opinions formed of her. first airy and light, then caressing and endearing, and in the third Me a Tale” (Reginald Somerville), and as an encore Madame 
Possessing a graceful presence, a beautiful, high, clear, if rathe: song joyous, tragic and loving in turn. It is a great pity that, by Blauvelt sang in German “Ill Niemand Singen” (Hildach) 
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Of lastrumenta!l Sheet Music, Folios THE TOHN CHURCH CO.. Publishers, 
Pianoforte, Violin, Organ and all Orchestral PENNSYL VANIA 
Also our Complete Catalogue of Imported oe 
compass, cementing ‘‘ breaks,” eradicat 
Send for C reular : 101 S. Ith St, Philadolpbia, "Pa. 





20 East 17th Street, NEW YORK. 





Nos. 34 & 36 University Place, New York 





aad lastruction Works. Cincinnati New York— Chicago. 
Instruments. Carefully edited and an inval- 
Songs. VOICE MASTERY FOR SINGERS 
34 East 2ist Street, NEW YORK CITY. | | Extension of compte. levelopine sirensth. acqulring 
= 
Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 


step through second grade. Price Tic. 


*“BRAINARD’S MUSICAL COMPANIONS.” A collection of carefully 


graded. easy four-hand pieces. Price $1.00. 


*“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 


schools, which must naturally commend itself to all wl o are interested in school 
matters. Price $100 Catalogues FREE onarp'ication Dealers write for Discounts 


THE S. S. BRAINARD’S SONS CO. 


298 Wabash Avenue, CHICAGO. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 










THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Faull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





PIANOS 





MBALL™ 


CHICAGO, ILL., U. S. A. 





ANABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the hn inn Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





OSe 


‘wees appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








